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THE PUBLISHER 



RECALLING THE INSTRUCTION TO EXAMPLE 



OF THE GLORIOUS PAST 



DEDICATES THIS WORK TO THE 



ILLUSTRIOUS MEMORY 



OF 



ALDUS MANUTIUS 




NOTE BY THE VENETIAN PUBLISHER 



^ 



T^HE HISTORY OF THE ART 
OF PRINTING, studied in its most 
valuable examples^ shows clearly hojp the 
work of the early printers took, from the 
very commencement, a national and also 
a personal character. These are recogni- 
i[ed by the modern student in the special 
forms of type which they employed, and 
in the character of the ornaments and 
vignettes with which they decorated their 
editions ; which thus formed, as it were, 
a species of art-work countersigned by the 
particular conditions of date, place and 
genius. Every early edition, with its va- 
rious characteristics of siie, type and or- 
namentation, is thus, not merely a trade 
specimen, but also an historical and artist- 
ic document, agreeing in character with 
the arts of design, the social customs and 
the literary tastes in vogue at the period 
in question. The early German printing, 
jvith its rigid and angular types and its 
Gothic ornaments, is perfectly suited to 
an age and to a country still mediceval, 
and the Italic type of Aldus Manutius is 



equally suited to the calm and elegant 
classical character of the art of the Re- 
naissance. Volumes with wide margins, 
large type and eccentric engravings tell 
of the pompous magnificence which found 
favour in the seventeenth century and of 
which that century has left so many spe- 
cimens in our libraries. 

We therefore cannot but deephy reg- 
ret-without, however pretending to assmne 
the office of censor — that in our days 
books are sent out, even from the most 
celebrated printing offices, without that 
characteristic mark of national typography 
and without those true and peculiar forms 
of art which should always accompany 
the work of the printer, just as it should 
that of the author. Anyone who has a 
keen sense of what is beautiful and appro- 
priate feels offended at the sight of a book 
of which the typographical form is out 
of harmony in its literary constitution; 
and how displeasing to the eye is the 
reproduction of ornaments and vignettes 
of foreign style in works of a distinctly 
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national character. It is now a general models. On the other hand, the craftsmen 

custom among publisher to introduce vig- of the present day cannot he compelled to 

nettes, often more or less artistic, but ta- make special researches in libraries in 

ken from foreign works, the blocks being order to study the jpork of their great pre- 

acquired at third or fourth hand and at a decessor. Our present intention is to meetthis 

low price, sometimes even by weight, to want, by offering to the public a book jvhich 

spare them the trouble of new and origi- may serve as a pattern to the printer and as 



Castellani C. - 



nal illustrations for their 
books. Hence arise confu- 
sion of style, want of har- 
mony in the work and gen- 
eral debasement of the ty- 
pographical art which our 
early printers held in such 
high esteem. 

How many publishers 
have there not been in Italy 
who in preference to their 
mere personal interests have 
studied the dignity and ad- 
vancement of the printer's 
art, and have maintained it 
on an equal footing with 
the other arts of design. 
The noble works of those old craftsmen, 
particularly of the Venetians, supplied ma- 
terial for the historical monographs ofFu- 
lin, Castellani, the Due de Rivoli, Brown 
and others, which are valuable for study 
but almost useless for practical purposes. 
The history of the art of printing cannot 
serve as a model to printers, except when 
it is amply furnished with specimens of 
ancient work to be used as patterns and 



Authors who have written on the 
Venetian Press. 

FuLiN R. — Documenti per servire 
alia storia della Tivografia Vene- 
:{iana — Venezia, 1882. 



La stampa in Ve- 
ne:^ia, dalla sua origine alia morte 
di Aldo Manu:{io, semore. — Venezia, 
F. Ongania, 1889. 

Due DE Rivoli — Etude sur les li- 
vres a figures venitiens de la fin du 
XV siecle et du commencement du 
XK/.— Paris, 1889-90. 

Idem — Bibliographie des livres a 
figures venitiens de la fin du XV 
Steele et du commencement du XVI, 
i46g-i525 — Paris, 1892. 

Horatio Brown — The Venetian 
Printing Press. An Historical Study . 
London, 1891. 

Arte Italiana Decorativa e Indu- 
striale - Anno I, pag. 84 — Venezia, 
F. Ongania, 1891. 



a document to the student; a 
book which may help to re- 
new the beauty of typogra- 
phy by collecting by trust- 
worthy methods of repro- 
duction examples of the 
founts, ornaments and vi- 
gnettes which adorned the 
tnost highly priced ancient 
books. We begin with the 
origin of printing in Italy 
and take Venice as the first 
city. Such a publication , 
entirely new and original , 
will gratify and assist those 
printers among us who love 
their art, and those intelli- 
gent bibliophiles who are students of the 
artistic industries , the ancient glory of 
Italy. The low price of the book, consider- 
ing the importance and value of the ma- 
terial, will enable it to be widely diffu- 
sed, and to produce those fruits which the 
publisher predicts and which the Art of 
Printing has a right to expect in a period 
of culture and tearing such as this. 

Ferd. Ongania. 
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N. B. — The Publisher begs to give notice that his principal object being to exhibit the decorative portion of 
printed books, he has considered it convenient to add for the completion of some of the pages, a few capital letters 
and ornaments from works of secondary importance, but of the same period and by the same printer. 

A few frontispieces have been reduced from their original size to meet the requirements of the present volume. 



THE ART OF PRINTING 



AT VENICE 



DURING THE ITALIAN RENAISSANCE 



^ 



PRINTING WAS introduced into Ve- 
nice by John of Speyer, in the year 
1469, and the first book which he 
printed was the Epistolce ad familiares of 
Cicero: 

« Primus in Adriaca formis impressit aenis 
Urbe libros Spira genitus de gente Johannes, » 

he says at the end of this edition. In the 
same year 1469 John of Speyer published 
the Storia naturale of Pliny, in a great 
folio volume, a stupendous typographi- 
cal work (i) and a second edition of the 
Epistolce ad familiares . He then began 
to print the work of S. Augustine De Ci- 
vitate Deij, but was unable to complete it, 
as he died suddenly at the end of thai 
year. His brother Windelin having finish- 
ed and published this work in 1470, 
recorded in the colophon how death had 
cut short his brother's work, and an- 
nounced his own succession, adding that 
he was not inferior to his brother in the 
art and that he had taken up his residence 
in Venice. 

« Vindelimus adest iusdem frater et arte 
Non minor, hadriacaque morabitur urbe. (2) 

The press of Vindelinus was most 
active; in the year 1470 alone he publish- 



(i) The Councillors who signed the privilege grant- 
ed to him for five years, (i8 September 1469) recognized 
this by saying: n Impressit Epistolas Ciceronis et nobile 
opus Plinii De Naturali Historia in maximo numero et 
pulcherima litterarum forma. » 

(2) As will be perceived this verse is too short by 
a foot. 



ed seventeen works, then from that year 
up to 1477 editions of Latin and Italian 
authors followed one another in large 
numbers, many being editiones princi- 
pes, as of the Latins: Virgil, Sallust, Mar- 
tial, Quintus Curtius, Priscian, Cicero De 
naiura deorum and De officiis; of the Ita- 
lians : the Canioniere del Petrarca and 
the Divina comedia de Dante Alighieri 
with the commentary of Benvenuto da 
Imola. 

The two printers of Speyer printed 
in a very beautiful round character made 
in imitation of the best Italian manuscripts 
and especially of the antiphonaries and 
other choral books of the churches of Ita- 
ly. Windelin also cut Gothic type, having 
as early as 1471 published in fine gothic 
characters the work of Panormita : Pars 
secunda Lecturae in secundum librum 
Decretalium (Panzer III. p. 73, n. 35). 

In 1470 two other printers established 
a press in Venice, a Frenchman and a 
German, who afterwards became most 
celebrated : Nicholas Jenson of Somme- 
voire (Champagne) and Cristopher Valdar- 
fer of Ratisbon. Jenson, a master in one 
of the French Mints (i) by applying the 
art of engraving coins to that of cutting 
types, formed a character known as round 
Roman, not very unlike that used by John 
and Windelin of Speyer, but somewhat 
more regular and elegant, such, in fact, 



(i) It is not certain whether of Tours or of Paris. 



10 



as became commonly regarded as the fi- 
nest character of its kind ever used by any 
printer of any nation. 

In 1470 Jenson issued four editions: 
Eusebii prceparatio evangelica ; Rhetori- 
corum libri ad Herennium ; Justini Epito- 
maia; Ciceronis Epistolcs ad Atticum (i); 
editions considered as so many master- 
pieces of the printer's art. He also cut 
Gothic type, especially for works of Canon 
law, the first printed being the Codex De- 
cretorum 1474., a large folio volume of 
389 leaves; and this type was so fine that 
it was generally imitated, by other print- 
ers, both in Italy and abroad, being cal- 
led the Venetian or greater Gothic. For 
these things Jenson was deservedly pro- 
claimed, even by his contemporaries, the 
Prince of printers, and Pope Sixtus IV 
created him Count Palatine (2). He printed 
up to September 1480, the year of his 
death, having somewhat earlier entered 
into partnership with John de Colonia 
and others (3). 

Christopher Valdarfer printed in Ve- 
nice in 1470 and 147 1 ; his first edition 
was the De oratore of Cicero, and it was 
most admirably printed. But among his 
various editions by far the most celebra- 
ted is that of the Decamerone di Boccaccio 
of which only three copies remain (4), of 
which only one is perfect, namely the one 
in the Spencer library (5). 

To the band of excellent printers who 
were at work in Venice in the first decade 
after the introduction of printing are to be 
added the already mentioned John de Co- 
lonia and John Manthen de Gerretshem, 



(i) As the month and day are not indicated in the 
colophons of these editions, it is not easy to say which 
was the first, but it is generally believed to have been the 
Prceparatio evangelica. As to the edition of the Decor 
puellarum with date MCCCCLXI, about which there was 
so much discussion among bibliographers of the last cen- 
tury, it is now generally admitted that an X is missing in 
the date, and that, consequently, the edition must be ascri- 
bed to the year 147 i. 

(2| Perhaps more because he had printed many ec- 
clesiastical books and works of Canon Law, than for the 
excellence of his typographical productions. 

(3i Several editions even of 1481 and 1482, and there- 
fore posterior to his death, bear in their colophons: « In- 
dustria et expensis Johannis de Colonia, Nicolai Jenson, 
Sociorumque. » His will (7 September 1480) is given in full 
in: Castellani, La stampa in Venecia dalla sua origine alia 
morte di Aldo Manu:{io Seniore, Venice 1889, P. 85 etc. 

(4) The loss of almost all the copies is believed to 
be -principally due to the anathema pronounced by the 
Court of Rome against this work of Boccaccio. 

(5 1 Purchased by the Marquis of Blandford at the 
Roxburghe sale in London 1812, for L2,26o sterling equi- 
valent to 56,5oo Italian lire. "' 



the former having printed from 1471 to 
1482, the latter from 1473 to 1480; Erhard 
Ratdolt of Augsburg, who together with 
Bernard Pictor (Maler) of Augsburg and 
Peter Loslein of Langenzan (Langenzenn, 
Bavaria) as corrector, published the first 
books decorated with ornaments, borders 
and foliated initials. He printed from 1476 
to 1480 in the above partnership, then 
alone from 1480 to i486. The native print- 
ers of Venice did not fail to compete in 
this new art. As early as 1472 Filippo de 
Pietro(Philippus Petri or Philippus quon- 
dam Petri, Venetus) printed first in part- 
nership with Gabriello Pietro of Treviso, 
then alone. His founts rival in elegance 
those of the above mentioned printers. 
Printing was also carried on at that time 
in some of the monasteries as in that of 
the Franciscans (« nel beretin convento ») 
from whence appeared in 1474 the Opera 
chiamata Fiore de virtu. 

But Venetian typography owes its 
great fame still more especially to Aldus 
Manutius; above all for his celebrated 
editions of the Greek classics. Born in 1450 
in the little district of Bassiano near Vel- 
letri (i) instructed in Greek and Latin first 
in Rome by Gasparo Veronese and Do- 
mizio Calderino, then in Ferrara by Bat- 
tista Guarini; he came to Venice in 1489 
with the intention of establishing a print- 
ing office to be chiefly devoted to the pub- 
lication of Greek works. Of these very 
few had been printed before that time, all 
of them in Italy in Milan, Vicenza, Venice 
and Florence. 

He therefore began by publishing in 
1494 the Hero and Leander of Musaeus 
and the Galeomiomachia, another poem at- 
tributed to Theodorus Prodromus; books 
which were, as he said in the Greek pre- 
face to Musaeus, the precursors of the great 
sages of Greece (2). Indeed, in 1495 ap- 
peared the first volume of the works of 
Aristotle in most beautiful Greek charact- 



(i) He took first of all the name of Romano, then 
that of Pio out of homage to the princes Pio di Carpi, Al- 
berto and Leonello, who had been his pupils. In modern 
times he is called Aldus Senior to distinguish him from 
his grandson Aldus, son of Paul, hence called Aldus Ju- 
nior, who was himself a printer as his father Paulus Ma- 
nutms, the son of Aldus Senior, had been. 

(2) The editions of these two poems are without date 
but were certainly printed before the Greek grammar 
ot Lascari, which is the first among the editions of 1495, 
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ers (i) followed by four other volumes 
between 1495 and 1498. Then from year 
to year, up to February i5i5, the year of 
his death, there appeared from his presses 
almost all the most important works which 
Greece has transmitted to us, and it was 
apparent in all that the exquisite art of the 
printer was united to the profound know- 
ledge of the scholar: assisted however by 
a band of learned Italian and foreign hu- 
manists, whom he had been wise enough 
to collect around him, and to hold united 
in the bonds of an Academy (2). 

He also printed Latin and Italian 
works: in i5oi Virgil, in which for the 
first time is seen that slanting character 
which he called chancery and afterwards 
cursive or italic, cast by Francesco da Bo- 
logna, as Aldus himself states in some 
verses placed below the preface (3). 

Among the Italian editions that of the 
Canioniere del Petrarca i5oi, is the most 
notable, having been composed, as he af- 
firms in the preface, from the author's own 
manuscript; and that of the Divina come- 
dia, i5o2, the first edition in a small size 
— the former editions having been all in 
folio — ornamented with the anchor, the 
typographical device which he had recent- 
ly adopted (4); and lastly, in 1499 the 
Ipnerotomachia di Polifilo, or La pugna 
di amore in sogno di Polifilo (Francesco 
Colonna, the Dominican) an edition in 
which the splendour of the illustrations 
is matched by the excellence of the type. 

Aldus, however, was not the only 
one in Venice who was printing Greek 
books at that period. In 1498 Gabriele 
Bracci of Brisighella (Brachius Brasichel- 
lensis) printed in partnership with others 
an ^sop in Greek and Latin. The edition 
of the Elymologicon Magnum issued in 



and therefore they are to be attributed to 1494. See Re- 
nouard Annates de I'Imprimerie des Aides, 1834, p. 258. 

(i)-The fount of the character cut for Aldus and 
.used in this edition of the Aristotle, had really also served 
for the editions of the two poems published in the prece- 
'ding year. See the preceding note. 

(2) The list of Hellenic and humanistic scholars who 
were members of the famous Aldine Academy is given by 
Morelli in Aldi Pii Manutii scripta tria, denuo ediia et il- 
lustraia, Bassani 1806. 

|3 Panizzi in his pamphlet, Chi era Francesco da 
Bologna ? maintained that he was the famous Bolognese 
painter and goldsmith Francesco Raibolini, called Francia. 

(4) It appeared for the first time in the first volume 
of the Poetce christiani of June i5o2, whilst the Dante bears 
date August i5o2. 



1499 by Zacharia Callergi of Rhetymno in 
Crete, at the cost of Nicholas Blastos, and 
under the editorship of Marco Musuro, is 
also noteworthy. It is a large folio vol- 
ume, sumptuously printed with borders 
and with large initials of every letter of 
the alphabet in red at the beginning. 

VVhile Venice was collecting together 
all that was most celebrated in typogra- 
phy, movable metal types for printing fig- 
ured music were invented, and used there 
for the first time. Ottaviano de Petrucci of 
Fossombrone, an apprentice at the end of 
the fifteenth century in one of the printing 
houses of Venice, had the idea of also 
printing music (which up to that time 
had been printed from wooden blocks, 
intavolaiure) with movable types like 
those used for letters, and obtained a pri- 
vilege from the Signoria for his invention 
(25 May 1498). A few years after (i5oi- 
i5o2) the first music prmted by the new 
method appeared and consisted of: Canti 
B numero cinquanta ; Harmonicce musi- 
ces Odhecaton. Thereupon several other 
Venetian printers began to print music : 
Lucantonio Giunta, Ottaviano and Giro- 
lamo Scoto, Melchiorre Sessa and Andrea 
Antico. But it seems that none of them 
adopted the system of Petrucci in printing 
music, for Francesco Marcolini, a celebra- 
ted printer and an admired writer, in a 
request to the senate (i July i536) drawn 
up to obtain a privilege for printing mu- 
sic, wrote: « It is about thirty years since 
the time of Ottaviano da Fossombrone, 
who printed music in the form in which 
letters are printed, and it is about 25 years 
since that method has been discontinued. 
Not only Italy but likewise Germany and 
France have tried to recover this system, 
and have been unable to do so. « The 
privilege was granted to him for ten 
years (i), and his first issue was: Intabo- 
latura di Liuto di Messer Francesco di 
Milano Vene{ia per Francesco Marcoli- 
ni, i536. 

But while Marcolini was renewing 
the art of Petrucci for printing music, the 
French printer Antoine Gardane came to 



(i) The request with the subsequent concession of 
the privilege was published for the first time in the work 
already quoted : Castellani, La stampa in Vene:{ia, p. 83, etc. 
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Venice and founded a printing office which 
rapidly became the most celebrated and 
the most productive of musical works in 
all Italy. He likewise obtained from the 
Signona a privilege for ten years (i). On 



the death of Antoine the printing press 
was carried on by his sons Angelo and 
Alessandro. Music was also printed about 
that time, in Venice, by Ricciardo or Riz- 
zardo Amadino and Jacopo Valenti. 



II. 



Venice, the second city in Italy to re 
ceive the printing press (2) was, during the 
second half of the fifteenth century the 
chief and most important emporium of 
typographical productions. From 1469, 
the year in which printing was introdu- 
ced, up to the end "of the century, more 
than 200 presses were at work in the city, 
and the volumes which were issued from 
them must have exceeded a million. But 
what renders the Venetian typography of 
that time most noteworthy and glorious 
is the quality of its productions. The cha- 
racters used by the printers of the first 
decade after the introduction of printing : 
John and Windelin of Speyer, Nicholas 
Jenson, Christopher Valdarfer, John de 
Colonia, John Manthen of Gerretzhem, 
Philippus Petri and Erhard Ratdolt, are 
such models of regularity and elegance, 
that later printers may indeed have been 
able to imitate but never to surpass them. 
And in those early works the other cons- 
tituent parts of the book, the excellence of 
the paper, the symmetrical composition 
and justification of the text, the broadness 
of the margins and the clear and uniform 
impression, correspond to the beauty of 
the type. And, further, the books were 
ornamented with foliated initials, orna- 
ments and borders, and lastly with vig- 
nettes illustrating the text. From 1476 on- 
wards we find that in almost all the books 
the initials are artistically arabesqued or 
foliated, and sometimes ornamented with 



(i) Antoine Gardane was himself a musician; in the 
concession of the privilege appears: ((Ad Antonio Gar- 
dano, musico francese, sia concesso quanto per la suppli- 
catione soa el domanda. » Cf. Brown, Venetian Printing 
Press, London 1891, p. 108. 

(2) Although printing was done in Subiaco before it 
was done in Rome, « in venerabili Monasterio Sublacensi, » 
the few editions printed there by the two German printers, 
Sweynheym and Pannartz, are regarded as Roman for 
they removed shortly afterwards to Rome with their print- 
ing presses. Cf. Andiffredi, Catalogus Romanarum editio- 
num saeculi XV, p. i. 



figures or emblems. It seems as though 
the printers would no longer suffer their 
printed books to be less beautiful than 
those in manuscript, in which the initials 
are usually in gold and colours. At the 
same time the frontispieces, title or first 
pages began to be adorned with orna- 
ments, borders or cornices, in architectur- 
al or fantastic designs, printed on a black 
or white ground or coloured in red. 

The first to use woodcuts as decora- 
tions in printed books were the aforesaid 
Erhard Ratdolt and his partner Bernard 
Pictor [i). The Calendario del Monteregio 
(Johann Miiller of Konigsberg) 1476, has 
its title enclosed on three sides by a border 
in an admirable style : from two vases to 
right and left spring twisted branches with 
spiral foliage, which going up to the top 
surround a circle intended for a shield. 
The text is illustrated by mathematical 
diagrams delicately engraved. About 1477 
Ratdolt and Bernard Pictor published the 
Appianus,Z)2 bellis civilibus Romanorum, 
and the work of Goriolano Cepione Dal- 
mata, Petri Mocenici Imperatoris gesto- 
rum libri tres ; both these editions have 
an arabesque border on the first page, 
designed with great taste and finely en- 
graved. In 1480 there appeared from the 
press of Ratdolt (no longer in partnership 
with Bernard Pictor) the Fasciculus tem- 
porum of the Carthusian Werner Role- 
wink : it has some views of cities and 
buildings, among which is the ducal pal- 
ace; in 1482 came the Poeticon Astrono- 
micon of Hyginus wherein appeared, per- 
haps for the first time in Italy, polychro- 

(I) It is a tolerably well-founded opinion that Rat- 
dolts partner Bernard Pictor, executed the desii?ns of the 
decorations (V Passavant Peintre-graveur, i. 1 35) while 
the engraving is said to have been done by a workman 
brought from Germany, where the art of wood engraving 
was already flourishing Cf. Lippmann, Italian wlodm- 
flifh Edition '•^'''""' C.«*«rK London 1888, p. 667 En- 
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tfiatic figvires or prints in Various colours. 
It was reprinted by the same Ratdolt in 
1485. More noteworthy is a small quarto 
vohime containingthe works of the Flor- 
entine Jacopo Publicio ; Oratorice artis 
epitomata, Ars memories, Ars epistolan- 
di, published in 1482. 

The Ars memories has a curious al- 
phabet, the letters are enclosed in white 
circles on a black ground, each letter being 
accompanied by an emblem designed to 
impress it on the memory; at the end of 
the volume is a table divided into 25 squa- 
res, corresponding to the 25 letters of the 
alphabet, and in each square there is a 
bird or a fish or some other emblematic 
animal. 

Ratdolt having thus issued the first 
editions with various woodcut ornaments, 
is considered as the initiator of the deco- 
ration of books (i). 

Somewhat later the custonj of illu- 
strating the text with vignettes was intro- 
duced (2). The first specimen of this de- 
corative art as applied to books or of 



(i) The Due de Rivoli in his important and valuable 
■work, Bibliographie des livresafignresvenitiens p. XXIII etc. 
makes the decoration of books begin with John of Speyer, 
that is to say in the very year of the introduction of print- 
ing, and adduces as a proof the Pliny of 1469, which, he 
isays, is adorned with a woodcut border on the first page. 
And still earlier Delaborde (le Vicomte Henri Delaborde 
La gravure en Italic avant Marc Antoine, i452-i5o5, Pa- 
ris 1882: forming part o( the Bibliotheque internationale 
de I'art, p. 252) had placed the origin of Venetian wood- 
cutting in the year 1471, the year in which the Valerius 
Maximus was printed by Windelin of Speyer, since he had 
found some woodcuts in a copy of this edition. I think that 
the two illustrious writers must have taken for engravings 
belonging to the impression and contemporaneous with it, 
those which were afterwards added for the ornamentation 
of the particular copies which they examined. The Mar- 
ciana library possesses two copies of the Pliny and two of 
the Valerius Maximus and they are all without woodcuts. 
And, indeed, Kristeller, {La Xilografia vene^iana, in the 
Archivio Storico dell'arte, Anno V(i892) fasc. II, p. gS etc.), 
having examined furthet examples of works from the same 
press between those of 1469 and 1473, and having perceived 
that some have engravings, and others have not, comes to 
tills conclusion : « The engravings were not printed at the 
same time as the types of the book, but were added later: 
the printers therefore have nothing to do wish these engra- 
vings. » Such an opinion from a most competent authority 
seems to me to be final, But as the same cannot be saicl, 
respecting the engravings which adorn the first edition of 
Ratdolt, seeing that these reall)^ belong to the impression 
and are contemporaneous with it, we must needs acknow- 
ledge that this printer was the true initiator of the decora- 
tion of books ; and as a matter of fact, he is recognised as 
such by Brunet (Manuel du Libraire, etc, I, col. SSy), and 
by Lippmann , in his above-mentioned work, Italian 
Wood-Engraving, p. 69. 

(2) V. Lippmann, o. c. p. 63 etc. Due de Rivoli o. c. 
passim ; Due de Rivoli et Charles Ephrussi, Notes sur les 
Xylographes Venitien du XV et du XVIsiecle. Extr. from 
the Gajette des Beaux-Arts, III. 3ieme Periode (1890, 
p. 494 etc.i R. Fisher, Introduction to a Catalogue of the 
^arfy- Italian Prints in the British Museum, London 1886, 
cap. XX and XXI « Venetian Books of the fifteenth Cen- 
tury illustrated with Engravings)), p. 3i3, etc. 



these illustrated editions is found in the 
Devote meditaiioni di S. Bonaventura, 
« Stampate in Venetia per Mathio di co- 
deca (Capo di Casa) da Parma, » 1489. 
This precious book contains eleven wood- 
cuts representing scenes of the Passion in 
a style distinctly Venetian. In the same 
year was printed Nicolai de Lyra Postilla 
with 38 plates of biblical subjects, engra- 
ved, it would seem, by the same hands 
as the woodcuts of the Devote hiedita^io- 
ni. These two books were, so to say, the 
precursors of one of greater artistic im- 
portance, the Italian Bible of Nicola Ma- 
lermi (a monk of S. Matteo di Murano, 
born in 1422), printed in 1495 by Giovanni 
Ragazo for the publishing house of Lu- 
cantonio Guinta. The frontispiece displays 
a great square in which are represented 
the seven days of the Creation, enclosed 
in a border of architectural design ; the 
text is intercalated throughout with small 
vignettes, designed with extraordinary del- 
icacy, and almost all of them finely en- 
graved (i). In like manner the first page 
of the Sphaera mundi of Sacrobosco (John 
of Holy wood) 1490, by an unknown print- 
er, but « mandato et expensis Octav. Scoti 
Modoetiensis, » has the first leaf occupied 
by a square in which Astronomy is re- 
presented enthroned under a starry sky 
between Urania and Ptolemy; and it was 
perhaps executed from a design of Bellini 
the elder. 

The edition of the work of Beato Lo- 
renzo Giustiniano De Vita monastica, 1 494, 
without a printer's name but perhaps by 
the brothers De Gregoriis, has on the first 
leaf the image of Beato upright in the act 
of walking towards a church, preceded by 
an acolyte; and is composed in the same 
manner as the picture of St. Lawrence by 
Gentile Bellini, painted for the church of 
S. Maria dell'Orto, afterwards S. Cristo- 
foro (now in the Academy, corridor n." i3). 
It is an engraving in simple outline of im- 
posing effect. The same brothers De Gre- 
goriis published the Latin Herodotus in 
1494. The first page has a magnificent pil- 
lared cornice printed in white relief upon 
a black ground; in the upper part, besides 



(i) Many of these vignettes are signed with a small 
b, a signature which recurs in other later engravings al- 
most continuously for about a century, and it has not yet 
been possible to give any definite interpretation of it. 



the initial letter delicately arabesqued, He- 
rodotus is seen seated at a table, while 
Apollo is placing a crown of laurel upon 
his head. This is perhaps the finest exam- 
ple of decorative art applied to books in 
that period. 

Not less noteworthy however is the 
Italian Ovid of 1497, (a translation of the 
Metamorphoseshy Gio\anmd'\Bonsignove 
of Citla di Castello), printed by Giovanni 
Rosso upon commission for Lucantonio 
Giunta. It is a small folio volume illustra- 
ted with 59 cuts in which the compositions 
are harmoniously arranged, the figures 
being well drawn in the manner of the 
School of the Bellinis (i). 

The brothers De Gregoriis already 
frequently mentioned - who were, indeed, 
at the end of the fifteenth and beginning 
of the sixteenth century the great produ- 
cers of illustrated books - published in 
1495, in a folio volume, the Italian version 
of the work of the German physician, Jo- 
hann Ketham, (then resident at Padua) en- 
titled Fasciculus medicince together with 
a little treatise by Pietro da Montagnana, 
a Paduan doctor. This volume has five 
plates in outline which cover the entire 
page, executed with the greatest technical 
perfection, while the noble attitude of the 
figures, magnificently designed, would 
seem to show the hand of Gentile Bellini. 

The « Dialogo de la Sancta Cathe- 
rma Impresso in Venetia per Mathio di 
codeca MCCCCLXXXIII a di XVII de 
ma{0 », shows on its first page Saint Ca- 
therine enthroned, having on either side 
two kneeling saints ; at the top is God in 
glory between a saint and a cherubim. 
Other plates of equal excellence adorn the 
book. The fables of ^sop were illustra- 
ted in several Venetian editions from 1490 
to 1493, all of them being in small quarto 
form. The illustrations passed from one 
edition to another; in that of 1493: « Ve- 
netiis per Manfredum de Monteferato de 
Sustrevo, » has on the first page ^sop 
seated at a table, dictating to a scribe who 
stands at his feet, with auditor at the 



(i) The engravings in this Ovid, like those of many- 
other vi'orks pubblishedf at that time, are found reproduced 
in later editions, even during the first decades of the follow- 
ing century. Jt is not only evident that the blocks served 
for the reprints, but that they sometimes passed from one 
printer to another, or from one publisher to another. 



sides. Every fable is illustrated with little 
engravings elegantly designed. 

The Supplementum Chronicarum of 
Bergomensis (Giovanni Filippo Foresti of 
Bergamo, Augustinian friar) by Bernardino 
fienali 1493, contains views of the princi- 
pal cities of Europe and biblical pictures 
x)f the Old Testament, which render this 
book somewhat remarkable. 

The folio Terence of 1497 ^1 Simone 
de Luere, produced at the cost of Lazaro 
Soardi, has on the leaf behind the title : 
« Tereniius cum tribus commeniis videli- 
cet Donati Guidonis et Calphurnii, » a 
large square in which Terence, crowned 
with laurel, is sitting under a canopy in 
the centre of a pillared hall; six commen- 
tators stand at the sides, that is to say be- 
sides the three already mentioned, Ascen- 
sio and Servio and a sixth who is un- 
known. Another picture is at the back of 
folio B. Ill in which the interior of a 
theatre is represented, the spectators are 
seated on benches looking at an actor who 
stands on the stage with his face towards 
them ; underneath are the words Coliseps 
sive Theairum. The entire text is inter- 
calated with small woodcut vignettes. 

The Legende de sancti Composie per 
el reverendissimo padre frate Jacobo Vo~ 
ragine del ordine de /rati predicaiori ar~ 
civescovo di Genova, traducte de Latino in 
lingua vulgare pel venerabile misser don 
Nicholao de manerbi veneto del ordine 
comaldulense Abbate del monasterio del 
sancto Mathia de Murano, were printed 
in 1494, by Matteo Codeca, on commis- 
sion for the ptiblishing house of Giun- 
ta, and are all ornamented with engra- 
vings similar to those of Malermi's Bible. 
The kindred work: « Vita di sancti pa- 
dri historiata, » is likewise intercalated 
with similar vignettes; but in this work, 
after three leaves there is a large picture 
within a cornice, one of the most singular 
line engravings on wood. On a ground 
covered with verdure and flowers, under 
a trellis work, lies a martyr stretched on 
a bed, his arms are bound, and a woman 
is bending over him; here and there are 
portraits of other martyrs and other mar- 
tyrdoms. In 149 1 the Divina commedia 
was produced in Venice in an illustrated 
edition by Bernardino Benali and Matteo 
da Parma; it was ornamented with a large 



i5 



plate to each cantica and a vignette to each 
canto. These engravings vv^ere reproduced 
in many later editions. For instance in 
that of 1497 ^^ Impressa in Venetia per 
Piero de Zuanne di quarengii da palazago 
berganaasco. » The first illustrated Vene- 
tian edition of the canioniere del Petrarca 
is that of Bernardino da Novara of 1488. 
The engravings of the illustrations to the 
Trionfi are copied from those in the Flo- 
rentine edition by Botticelli. 

An edition still more remarkable fol- 
lowed in 1490; that of Pietro Veronese, 
in which the engravings are delicately 
shaded after the manner of those of the 
Florentine edition but more skilfully. 
Perhaps they are the most beautiful among 
the many which adorn the great fantastic 
work of that illustrious poet. 

But the illustration of books reached 
its highest point in the Ipnerotomachia di 
■^ Polifilo, 1499 (V supra p. 7) And truly the 
numerous engravings which adorn this 
book mark the highest point to which the 
art of wood-engraving attained at the end 
of the fifteenth century in Venice, and such 
is the perfect execution of the drawing 
from which these engravings were made, 
that it may be reasonably believed that 
the hand either of Giovanni Bellini or of 
Jacopo deBarbari (i) is to be seen therein. 
It is certain that the wonderful en- 
gravings, combined with perfecttypograph- 
ical execution, render this book one of 
the most admirable and precious that 
have ever issued from the presses of any 
printer (2), In the early years of the six- 
teenth century engraving as applied to the 
illustration of books took a new form. 
Having almost entirely abandoned linear 
or shadowless drawing the art turned to 
Chiaroscuro. Its inventor in Italy was 
believed to be Ugo da Carpi. And, indeed, 
in a request to the senate (25 July i5i6) 
he took the credit of being the inventor, 
asking a privilege for his invention. « I 



(i) The author of the famous colossal view of Venice. 
Lippmann (o. c. p. i36) believes that in general the des- 
igner of the numerous engravings which adorn Venetian 
books between 1460 and i5oo is Jacopo de Barbari. But 
Tvether he was a German or an Italian is stiil an unsolved 
problem. His surname was Walch and as there was a 
printer at Venice in 1479 named Georgius Walch, it is con- 
jectured that he was the father of Jacopo, who may have 
had the name of Barbari from a Venetian mother, and 
-that he was born in Venice. 

(2) See Albert Ilg, Ueber den kunsthistorischen Werth 
jier Hypnerotomachia Poliphili, Wien 1872 8vo. 



discovered a method, » he said « of print- 
ing in light and shade, a new thing never 
before attempted » (i). It is certain that 
the engravings which illustrate the texts 
of books about that time are almost all in 
chiaroscuro or shaded. That was the pe- 
riod in which a large number of breviar- 
ies, missals, offices of the Virgin and of 
the saints, were printed, whereby Venice 
became the emporium of ecclesiastical 
and ascetic books, just as at the same pe- 
riod the kindred production of Horce or 
Livres d'heures formed a special branch 
of industry in Paris. Now the decorations 
of these Venetian impressions are gener- 
ally according to the Chiaroscuro meth- 
od, of which Ugo da Carpi declared 
himself the inventor. Several of these en- 
gravings bear the name of Hugo, but many 
others that of Giovanni Andrea (Zoan An- 
drea), to which the signature Z. A. cor- 
responds, and which perhaps denotes Gio- 
vanni Andrea Vavassori, called Guada- 
gnino or Vadagnino (2). 

This Giovanni Andrea published in 
1 5 1 6 : Opera nova contemplatipa per ogni 
fidel christiano^ on the system of the an- 
cient xylographic prints. It contains the 
series of the events in the Old and New 
Testament in wood-engravings and the 
textual explanations are likewise engra- 
ved ; it is in short a kind of Biblia pau^ 
perum, similar to that which was so fre- 
quently produced before the invention of 
printing (V. Cicognara Catalogo ragionato 
di opere d'arte, vol. I, n. 1992). He pub- 
lished further La conversione di S. Maria 
Madalena et la vita de Laiaro et Marta 
in ottava rima historiata, composta per 
Maestro Marco Rasilia da Foligno. In 
this book on the first page below the title, 
which is in black and red, Christ is seen 
preaching to a crowd of women who are 
seated, and men who are standing behind 
them. Under the stool upon which Jesus 
is resting are the words : « Sovan (sic) An- 
drea de Vavasori ». And this is perhaps 



(i) v. FuLiN, Documenti per servire alia storia della 
tipografia Vene^iana, Ext. from the Arch, veneto, t. XXIII 
p. I. 1882I p. 109 etc. 

(2) Gf. Fisher, Introduction to a catalogue of the early- 
Italian Prints in the British Museum, Mundon 1886, p. 47, 
where every notice respecting this draftsman, engraver, 
printer and bookseller is adduced and examined. Cf, fur- 
ther : Due de Rivoli et Charles Ephrussi, Zoan Andrea et 
ses homonymes, Ext. from the Gazette des Beaux Arts 1891' 
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the only place in which Giovanni Andrea 
reveals his name. Later on in conjunction 
with his brother Florio, he printed aFor- 
miilario di lettere amorose. The names of 
Zoan Andrea and Ugo da Carpi are also 
found in some spellmg books and books 
of calligraphy, e. g. in the Thesauro de 
scritiori, opera intagliata da Ugo da Carpi 
(i523) and in the Regola di S. Benedetto, 
(c stampata in Venetia per Maistro Andrea 
de Rota de Leucho, i525, avente I'imagine 
di S. Benedetto. » 

Benedetto Bordone, who styled him- 
self « miniator, » published in i528 at the 
house of Nicolo Zoppino the Libra nel 
quale, si ragiotia di tutte le isole del mon- 
do; reprinted in 1 532 with the title Zyo- 
lario, in which many islands are repre- 



sented in line engraving, especially those 
of the Archipelago ; a most remarkable 
work for that period. 

Printers devices were also the object 
of artistic ornament. The mark, general- 
ly, when it was not limited to the mono- 
gram, reproduced the sign of the book- 
seller's shop ; thus that of Bernadino Be- 
nali represents S. Jerome with the lion by 
his side; that of Tacuino da Tridino has 
S. John the Baptist with the lamb at his 
feet; that of Benedetto Bindoni has the 
archangel Raphael with Tobias ; that of 
Nicolo d'Aristotele called Zoppino repre- 
sents S. Nicholas. Very fine indeed is that 
of Bernardino Vercellese, which stands in 
the middle of the first page of his edition 
of the Enneadi del Sabellico, 1 504. 



Carlo Castellani. 
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PRINTERS' MARKS.'" 



The earliest books printed at Venice have no mark; 
the first printers were satisfied by stating in their colo- 
phon that the work proceeded from their own press. 

The first printer's mark appeared in the editions 
published in 1481 by a society of printers established in 
Venice towards the close of the life of Jenson, (who died 
in September 1480 (2). The head of this society was John 
de Colonia and its chief printer was Johann Herbert of 
Seligenstadr. Jenson entered the society and his name ap- 
pears in its colophons even after he was dead: « Exactum 
insigne ac praeclarum hoc opus ductu et auspitiis Joannis 
de Colonia, Nicolai Jenson, Sociorumque. . . huiusce au- 
tem operis artifex extitit summus in hoc arte magister 
Johannes de Selgenstat alemannus... Anno vero millesimo 
CCCLXXaI tertia nonas Aprilis ; » appears in the colo- 
phon to the Rosarium Decretorum of Guido di Baysi. Be- 
neath the colophon is the mark, which is of remarkable 
simplicity and elegance; it consists of a white circle on a 
red ground crossed in the middle with a horizontal line 
from which rises an upright bar cut above the circle by 
two transverse lines so as to form a double cross; a white 
point appears in the lower part of the circle. (Vide fac- 
simile p. 45). It is not clear what such a mark can have 
signified; the obvious explanation seems to be that the 
circle standing for the terrestrial globe, and being sur- 
mounted by two crosses, the mark was the symbol of the 
Christian world and of the rule of Christianity over the 
universe (3). 



(i) Printer's marks are to be found reproduced chief- 
ly in the following works. Rothscholtz, Thesaurus sym- 
bolarum atque, emblematum, id est insignia typographo- 
rum ac bibliopolarum, Norimbergae lySo, fol.; Orlandi, 
Origine e progressi della stampa. Bologna 1722, (p. 228 
etc); Tosi, Facsimile di alcune imprese di stampatori ita- 
liani, Milano i838; Ris-Paquot, Dictionnaire encyclope- 
dique des marques et monogrammes, Paris (i8go). Vol. II, 
4to. But upon this question of printers' marks the chief 
work to be consulted is that of Paul Kristeller, Die italic- 
nischen Buchdrucker und Verleger:(eichen bis i555. Strass- 
burg, i8g3. fol. 

(2) V. Castellani, La Stampa in Venecia dalla sua ori- 
gine alia Morte di Aldo Manujio Seniore. Venezia, Onga- 
nia, 1889; in which is shewn the exact period of Jensen's 
death and his will is quoted in extenso. 

(3) Farnetica il Delalain (Inventaire des Marques d'im- 
primeurs et libraires. Au Cercle de la librairie 1886-18S7I 
says that this is the symbol of the church triumphant, 
and that the booksellers and printers used to place their 
books in this manner under its protection. This idea cor- 



responds neither to the form of the emblem nor to the 
views of that time, and still less to the views of the 
printers and publishers who preferred putting their pro- 
ductions under the protection of a privilege from the au- 
thorities of the place where the book was printed; though 
they sometimes added the Pope's privilege as well. 



The mark which is seen for the first time in the edi- 
tions of the firm of John de Colonia and partners, recurs 
in editions issued by other printers, not only of Venice but 
of almost all the other cities of Italy, from that time up 
to about the middle of the following century. It did not 
therefore remain the distinctive mark of that firm or of 
any printing office, but became, as it were, the general 
emblem of the typographic art, to the greater ornamenta- 
tion of the books, (i). As a matter of fact the early print- 
ers looked upon themselves as artists ; and the beauty of 
their type and the symmetrical arrangement of every part 
of their books rendered them worthy of such a title. As 
they sometimes adorned the first pages with ornaments or 
borders, and introduced initials remarkable for their exquis- 
ite engravings, and as they gave account of their work in 
colophons drawn up by eminent writers, frequently in 
verse, either Latin or Italian according' to the language of 
the printed text, (2) so likewise they were desirous that a 
graceful mark artistically designed and coloured should 
present itself to the reader at the end of the book. 

But if from the beginning that mark was adopted as 
the common emblem of the printer's art, only a short time 
elapsed before it became appropriated to certain printers 
and publishers by the insertion of their initials. Andrea 
de Torresani and Bartolomeo de Blavis, who printed in 
partnership m 1483, used that mark in their editions of 
that year, but added their joint initials in the segments of 
the circle. The same was done by the Arrivabene and by 
almost all the other printers and publishers. But later on 
the mark lost its primitive simplicity: the circle indeed 
predominated, but it took various forms, principally the 
heart-shaped or oval. 

To the mark which was the emblem of the art of 
printing in general, or which became distinct and indivi- 
dual by means of the initials, there was added later one 
that was entirely restricted to the printer or publisher. 
Marks of this kind which we may call personal, consist 



(i) It seems that John de Colonia made use "of this 
mark for the editions which he had issued in Germany 
before removing to Italy, and, in that case, it would have 
been originally the mark of his press or of his publishing 
house, it has however remained the universal typographic 
mark or emblem, perhaps owing to the Christian conceit 
which it contained. 

(2) In general the colophons were made by the cor- 
rectors for the press who were always selected from am- 
ong the good writers. 

Antonio Cornazzano, Raffaele Zovenzoni, Nicola Ogni- 
bene called il Leoniceno, and other important learned and 
literary men of the period, were correctors for the press. 



either of a monogram, often artistically engraved, or of 
the arms of their native city, or of a design symbolic of 
their personal name. 

Lucantonio Giunta, a Florentine, used as his particu- 
lar mark the lily of Florence; Lichtenstein of Cologne 
used the imperial eagle, and Benedetto Fontana a fountain. 
And it is by these marks that we know the publisher of 
a book even when his name is not mentioned in the colo- 
phon. The printers usually introduced their names with 
the words « per)) « arte et industria, » « industria et stu- 
dio,)) and similar forms; and the publisher gave the in- 
formation that they had borne the expenses of the edition 
in the words: aiussu,)) ccimpendio,)) ((ad instanza, )) etc. 

But sometimes the colophon is silent respecting the 
name of the publisher, who then has recourse to the 
method of adding his own mark or the sign of his house 
or bookshop. Many of the editions which Lucantonio 
Giunta caused to be executed by the various printers of 
the city, (for it was only in later years that he had a press 
of his own) do not bear his name, but only the lily, either 
on the first or the last page of the voKime, and it is by this 
we known that the edition was issued by Lucantonio. 

AUessandro Calcedonio of Pesaro caused a .cons- 
iderable number of editions to] be printed on his ov^n ac- 
count, between 1498 and i5o4 (i), but only in_ three did 
he have his name inserted; they are known, however, by 
the mark, which is an angeL 

Some printers and editors adopted as their mark an 
emblem or symbol, that is to say, a figure or image which 
might represent the sentiment or principle which governed 
and guided their work. 

'./ The first who adopted a mark of this kind was I be- 
lieve Aldus Manutius the Elder, who adopted the anchor 
with the dolphin and the legend — ■ « festina lente ; )) mean- 
ing thereby that in order to obtain good results from one's 
work, it is desirable to act with rapidity, ^represented by 
the dolphin), but at the same time with firmness and reflec- 
tion — (represented by the anchor), both qualities being 
united in the words « festina lente. (2). Besides the marks 
above described, it was customary to use the emblems or 
signs of the office, warehouse or shop, where^the book could 



(i) V. FuLiN, Documenti per servire alia storia delta 
tipografia Vene^iana from the Archivio Veneto, t. XXHI, 
part. L (1882), n. 12, i5, 53, gS, 107. 

(2) This axiom was attributed to Augustus, but the 
emblem is believed to have been taken from coins of Ti- 
tus, Vespasian, and Domitian. Aldus himself, when dedi- 
cating the Sfera di Proclo (1499I to the princes of Carpi, 
said : « Sum ipse mihi optimus testis, me semper habere 
comites delpninem et anchoram; nam dedimus multa 
cunctando et damns assidue. )) The mark appeared for the 
first time in the Poetic Cliristiani veteres of June i5o2, 
then in the Dante of August i5o2; and from that time it 



be obtained.This practice of giving emblemsor signs to shops, 
warehouses, offices and similar industrial establishments 
was then usual in France, especially in Paris. When intro- 
duced into Italy the printers and publishers soon adopted 
it, and marks of this kind are found in editions from the 
end of the fifteenth century onwards, Bernardino Benali 
adopted S. Jerome as his sign, and mentions it in the Ser- 
mons ofS. Bernard (undateH but printed at the end of the 
fifteenth century), saying: « Impresse in Venetia per Ber- 
nardino Benali in Merzaria : tien per insegna sancto Ge- 
rolamo. )) 

Alessandro Bindoni's sign is Justice ; that of the Flo- 
rentine Girolami Biondi is the Phoenix; of Lorenzo Lorio 
da Portese, S.Catherine whith her weel ; of the Paganini, 
S. Peter; of Battista de Pederzoni of Brescia, an elephant 
and castle ; of Filippo Pincio da Caneto of Mantua, S. An- 
tony the Hermit; of the Rusconi, S. George; of Giovanni 
Antonio da Sabio and his brother, a Dragon ; of Torre- 
sani, a tower; of Bernardino de' Ferrari, called Stagnino 
da Trino, S. Bernard; of Giovanni da Trino, alias Tacui- 
nus, S. John the Baptist; of Antonio Zanchi of Bergamo 
the gate of the city of Bergamo ; and of Bartolomeo de Za- 
nis of Portese, S. Bartholomew. 

Printers, who at first printed on their own account, 
in process of time printed only on commission either for 
publishers or booksellers; then the marks served to shew 
the share which others had taken in the edition rather 
than the work of the printer. But those printers who con- 
tinued at the same time to be publishers, or, in other 
words the publishers who had a printing establishment of 
their own, frequently put two marks, the one a general 
typographic mark, and the other that of their own office, 
placing the former on the first page and the latter at the 
end of the volume. This was done by Giovanni Battista 
and Melchiorre Sessa, whose particular mark is a cat with 
a mouse in her mouth; and by Giorgio Rusconi and his 
successors, who, while they do not fail to end the book with 
the ordinary typographic mark, place their own sign, that 
is to say, S. George, on the first page and below the title. 
But, in general, from the beginning of the sixteenth cen- 
tury, it began to be the custom to transfer the mark or 
sign from the last page to the first, placing it near the 
title of the work; a position which it has ever since retain- 
ed and which it occupies even at the present day, whene- 
ver either editors or printers decorate their volumes in 
that manner. 

is found in all the editions of Aldus and his successors. 
Cf. Renouard, Annates de V imprimerie des Aides, third 
edition, 1834, page 84; but he is under the erroneous im- 
pression that the mark appeared for the first time in the 
Dante. 
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WATER-MARKS. 



If any one places the leaves of early Venetian books 
against the light he perceives an almost innumerable va- 
riety of signs or figures, which are, as is well known, the 
marks of the paper-mills where the paper was made, (i) 
Such signs and figures are also called filigranes because 
they are the result of the net-work of metallic wires ar- 
ranged at the bottom of the mould which contains the 
pulp. It is said that Pace da Fabriano was the first to in- 
troduce into Italy, and to be 
exact, into his native city, the 
art of making paper with flax or 
rags; but it is not certain in what 
year this took place. There can 
be no doubt, however that the 
art was already known and prac- 
tised in the East as early as the 
XII or XIII century; for it is a 
fact attested by paper MSS of 
that period which still survive. (2) 
From the East it passed to the 
West, and first of all to Spain, 
where the manufactories of Xa- 
tiva , Valencia and Toledo car- 
ried on a flourishing business. It 
appears therefore, that it was 
Pace de Fabriano who brought 
from Spain to the town of Fa- 
briano the art of making paper 
from flax or rags. Tiraboschi 
(Storia d. Letter, ital t. V, p. 90) 

believes that the paper-mills of Fabriano date from 1276, 
but the earliest documents in the civic archives of that city 
which have been ascertained to consist of flaxen paper, do 
not go further back tan 1297. 

A few years after Fabriano had commenced the ma- 



(i) V. Domenico Urbani, Segni di cartiere antiche, Ve- 
nice 1870 a work containing ten plates, eight of which 
refer to Venetian printed books, one to water-marks in 
leaves of Paduan MSS of the XIV and XV centuries, and 
one to the designs of Paduan paper-mills. 

(2) Lambecius, Comment, bibl. CcEsarece, t. V p. 75, 
edit. Kollar, describes a paper MS existing in the Impe- 
rial Library at Vienna, of the j'ear logb, but this MS is 
not in flaxen paper but rather m paper made from bom- 
bazine or gossypium. But MS 64 class i of the Library of 
S. Mark (though it is seriously damaged by damp) contain- 
ing the gospels in Greek, and generally considered to be of 
the XII century, and certainly not later than the XIII, is 
of paper, and although the weaving of the paper has not 
yet been microscopically examined, still at first sight it 
presents all the characteristics of flaxen paper. 




nufacture of flaxen paper, this industry was started in Pa- 
dua and Treviso, doubtless with workmen who had prac- 
tised it in Fabriano. This must have been at the end of 
the XIV century; and first of all in Padua, so that this 
city must be considered as the second in Italy which exer- 
cised the art of manufacturing paper of this kind (v. Glo- 
ria, Territ. padovano, III, p. 1 10). From Padua it was trans- 
ferred shortly after to Treviso on account of the copious 
currents of water in that dis- 
trict. (I) 

Everything conduces to the 
belief that the Venetian printers 
brought the paper for their books 
chiefly from the paper mills of 
Padua or of Treviso. The water- 
mark which is most frequently 
observed in Venetian books is 
the balance in its many varia- 
tions of form both in the scales 
and in the supports. The bull's 
head also, with various convolu- 
tions of the horns, and with great 
variety in the figures which are 
placed between the horns, often 
occurs. Then too there is the fig- 
ure of the hat with various in- 
terlacings of the cords. Besides 
these watermarks the booksprint- 
ed at Venice show from time to 
time other figures, such as the 
imperial crown and the royal crowns, the glove, scissors, 
ladder, standard, shield of arms, castle, crescent, cross- 
bow, strung bow with its arrow, crossed arrows, crossed 
swords; and the cross; and then, the horse, the bull 
and other animals. Now all these signs as water-marks 
are peculiar to the mills of Padua and Treviso. This cir- 
cumstance added to the fact of the close relations and easy 
communication between Venice and those cities strengthen 
the supposition that the VenetianJ printers brought the 
paper for their books chiefly from those mills. 



(i) Professor Bailo has discoursed eruditely on the 
papermills of Treviso, when publishing, on the occasion 
of the marriage of Brunelli Devide, a letter of Monsignor 
Rambaldo degli Azzoni Avogaro (12th November 1773) in 
reply to one from Tiraboschi requesting information on 
the subject. 
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THE PRINTING OF MUSIC 



In Venice during the fifteenth century music was 
printed both plain and figured by the xylographic system, 
that is to say by means of blocks cut in relief. In the MS 
of the Discorso della musica antica e moderna di Vincen^o 
Galilei, which is preserved in the library of the Liceo Mu- 
sicale of Bologna, there is a note in the handwriting of 
Ercole Bottrigari, a Bolognese musician and mathemati- 
cian of the sixteenth century, to this effect: « I possess 
Canzoni and Barzellette in books printed at Venice as 
early as 1480 » but at the end of that century Ottaviano 
de Petrucci da Fossombrone, who is said to have been 
an apprentice in one of the printing houses in Venice, in- 
vented the printing of figured music with movable metal 
types, (i) Having obtained from the Signoria a privilege 
for his invention (25 th May 1498) (2) he published in the 
year i5oi, according to his own system, the Harmonicce 
musices Odhecaton. Petrucci continued to print music in 
Venice up to iSog (31 when he transferred his office to 
Fossombrone, his native town. Several other Venetian 
printers, contemporaries of Petrucci, either printed music 
or caused it to be printed, as for instance Lucantonio 
Giunta, Ottaviano and Girolamo Scoto, Melchiorre Sessa, 
Bernardino and Matteo de Vitali, and Andrea Antico the 
Istrian. But it appears that they limited themselves to the 
ancient or xylographic system, for Francesco Marcolini da 
Forli, a celebrated printer and an admired writer, de- 
manded and obtained from the Signoria of Venice a pri- 
vilege, dated i July i536,for printing music « by the me- 
thod in which letters are printed, and it is about ib years 
since such work has been done and not only Italy but also 
Germany and France have endeavoured to recover this 



(i) Respecting Petrucci and his invention consult An- 
thon Schmid, Ottaviano de Petrucci da Fossombrone der 
erste Erfinder des Musiknotendruckes mit beive^lichen Me- 
tall-typen, Wien 1845, and Augusto Vernarecci. Ottaviano 
de Petrucci da Fossombrone inventore dei tipi mobili me- 
tallici della musica nel secolo XV, Fossombrone 1881. 

(2) This privilege is given in full in thew ork already 
quoted : Castellani, La stampa in Venezia p. -ji. 

(3) This last edition in Venice is : Tenori e Contra- 
bassi intabulati col Sopran in canto flgurato per cantar e 
sonar col laiito. Libro I. Francisci Bossinensis opus .... 
ending: « Impressum Venetiis per Octavianum Petrutium 
Forosemproniensem Cum privilegio invictissimi Domini 
Venetiarum, quod nullus possit intabulaturam lauti ira- 
primere sub penis etc. Die 27 Martii iSog. » 



method but without success » (i| It appears then, accord- 
ing to Marcolini' s statement, that the system of printing 
figured music with movable metal types « in the manner 
in which letters are printed » was kept secret by Petrucci, 
and that he had taken it with him to Fossombrone 
without imparting it to anyone, and that consequently all 
those who printed music about that time did so according 
to the ancient xylographic system, and that, at last, Mar- 
colini had succeded in finding out the method by which 
Petrucci printed with movable metal types. However, this 
may be it is certain that Marcolini, as early as May i536, 
that is to say prior to the concession of the privilege, had 
published : Intabulatura de liuto ... di Messer Francesco 
da Milano ... « In Venezia per Francesco Marcolini da 
Forli. In la contra de Santo Apostolo ne le Case de Frati 
Crosacchieri ne gi anni (sic) del Signore MDXXXVI del 
mese di magio », and it is quite certain that this music 
was printed from movable metal types. 

About this time Antoine Gardane, a French musician, 
came to Venice and established a printing press for mu- 
sic which rapidly became very active and celebrated. Gar- 
dane also perfected Petrucci 's system, for while at first 
the printing of music was executed by means of two impres- 
sions printing at the first the lines and the words of the 
text and register, and at the second the notes either upon 
or between the lines, Gardane discovered a method of 
printing it all at one impression and, nevertheless his 
printing is always admired for its exactness of execution 
and for the elegance and clearness of the types. 

His sons Angelo and Alessandro succeeded him and 
kept the press active until about the end of the century. 
At that time the music presses of Ricciardo Amadino 
and Giacomo Valenti were also flourishing. By the in- 
dustry of these and of several other printers the production 
of music and of works relating thereto was very abundant 
in Venice throughout the sixteenth century, in fact to 
such a degree as to surpass that of every other city, not 
excluding even Paris itseU. 



(i) This privilege granted to Marcolini is likewise 
given in full in the work already cited La stampa in Ve- 
nepa p. 83 etc., which contains curious particulars respect- 
ing Petrucci's invention. 



C. Castellani. 
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160, 165, 167, 168, 170, 171, 173, 175, 178, 181, 184, 186, 186, 187, 191, 192, 199, 202, 204, 206. 

B. » 34, 69, 71, 72, 78, 89, 93, 94, 95, 97, 112, 117, 130, 135, 137, 139, 141, 143, 155, 156, 157, 166, 173, 175, 

178, 181, 183, 185, 190, 192, 202, 204, 206, 210. 

C. » 34, 50, 59, 66, 66, 69, 71, 77, 78, 79, 81, 84, 90, 91, 93, 95, 96, 97, 98, 99, 101, 102, 112, 114, 117, 119, 120, 

129, 130, 132, 133, 136, 137, 139, 140, 141, 142, 144, 147, 153, 155, 166, 157, 160, 165, 168, 170, 173, 178, 
181, 186, 186, 190, 191, 192, 195, 204, 206. 

D. . 34, 50, 63, 66, 69, 64, 65, 66, 69, 71, 73, 77, 78, 79, 81, 84, 87, 89, 90, 91, 93, 95, 96, 97, 99, 100, 101, 103, 

106, 112, 117, 118, 119, 120, 130, 132, 135, 137, 139, 140, 141, 142, 143, 144, 153, 165, 166, 157, 160, 165 
168, 170, 171, 173, 178, 181, 185, 186, 190, 191, 192, 202, 204, 206 

E. » 34, 47, 59, 66, 67, 69, 71, 73, 76, 78, 81, 84, 86, 86, 89, 90, 91, 93, 95, 96, 97, 98, 99, 102, 103, 106 112 

117, 120, 129, 130, 131, 136, 137, 139, 140, 141, 142, 143, 147, 157, 160, 165, 173, 175, 178, 181, 185, ISe' 
187, 190, 191, 192, 196, 202, 206. 

F. » 34, 47, 69, 71, 78, 81, 84, 90, 91, 93, 94, 96, 96, 97, 98, 99, 103, 112, 116, 117, 118, 120, 130, 131, 132 136 

137, 139, 140, 141, 143, 147, 166, 160, 173, 176, 178, 181, 186, 186. 190, 192, 202, 206, 210. 

G. . 34, 66, 69, 71, 78, 84, 86, 91, 92, 93, 95, 96, 97, 99, 112, 114, 130, 131, 133, 139, 141, 143, 144 163 165 

156, 181, 190, 192, 206. ' ' 

H. » 34, 59, 64, 65, 66, 67, 71, 77, 78, 81, 84, 91, 92, 93, 95, 96, 97, 98, 99, 103, 112, 116, 117, 118 120 131 
132, 134, 135, 137, 140, 141, 142, 144, 165, 167, 170, 171, 173, 175, 178, 186, 191, 192, 199, 202, 206* 21o' 
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I. pages 34, 50, 53, 66, 67, 69, 71, 75, 78, 79, 84, 85, 86, 89, 91, 92, 98, 95, 96, 97, 98, 99, 102, 103, 106, 112, 116, 

117, 118, 119, 120, 129, 130, 131, 132, 133, 135, 137, 140, 141, 142, 144, 147, 155, 157, 170, 171, 173, 175, 
178, 181, 185, 186, 188, 191, 192, 193, 199, 202, 204, 206, 210. 

L. » 34, 47, 50, 63, 59, 65, 66, 69, 71, 76, 77, 78, 79, 81, 84, 91, 93, 95, 97, 98, 99, 100, 102, 112, 114, 117, 

120, 130, 131, 132, 135, 137, 140, 141, 142, 145, 147, 155, 156, 157, 167, 168, 171, 173, 175, 178, 181, 185, 

186, 190, 191, 192, 195, 199, 202, 206. 
M. . 34, 65, 66, 69, 71, 72, 76, 78, 84, 86, 87, 91, 92, 93, 95, 96, 97, 98, 99, 102, 112, 114, 117, 119, 130, 131, 

135, 137, 139, 140, 141, 143, 147, 165, 168, 170, 173, 178, 181, 185, 186, 187, 191, 192, 199, 202, 206, 210. 
N. » 34, 59, 65, 66, 69, 70, 71, 74, 78, 81, 84, 91, 93, 94, 95, 97, 102, 106, 112, 113, 114, 117, 119, 120, 130, 131, 

134, 137, 139, 140, 141, 143, 144, 147, 157, 165, 170, 173, 178, 181, 186, 186, 190, 191, 192, 202, 204, 206. 
O. . 34, 59, 66, 66, 67, 70, 71, 73, 78, 86, 90, 91, 93, 94, 95, 96, 97, 98, 101, 102, 103, 106, 114, 117, 118, 119, 

120, 130, 131, 135, 137, 139, 140, 141, 147, 165, 157, 160, 173, 175, 178, 181, 183, 186, 190, 191, 192, 199, 

204, 206. 
P. » 34, 51, 64, 66, 66, 70, 71, 72, 73, 78, 81, 84, 85, 86, 89, 91, 93, 94, 95, 96, 98, 99, 101, 102, 112, 114, 117, 

118, 119, 120, 129, 130, 131, 132, 136, 137, 139, 140, 141, 142, 143, 144, 145, 153, 165, 157, 158, 160, 
168, 171, 173, 176, 178, 181, 183, 185, 186, 190, 191, 192, 195, 199, 202, 204, 206, 210. 

Q. . 34, 52, 53, 64, 65, 66, 67, 71, 78, 81, 84, 86, 86, 87, 90, 91, 93, 94, 96, 96, 97, 98, 99, 101, 112, 114, 117, 

118, 120, 130, 131, 132, 135, 137, 139, 140, 141, 142, 143, 167, 170, 171, 173, 176, 178, 186, 186, 190, 

191, 192, 194, 202, 206. 
R. » 34, 60, 66, 70, 71, 72, 73, 78, 84, 86, 93, 94, 95, 97, 99, 102, 103, 106, 112, 117, 122, 130, 131, 139, 

140, 141, 147, 153, 155, 156, 167, 160, 173, 178, 181, 186, 192, 202, 206. 
S. . 84, 50, 59, 64, 66, 66, 70, 71, 73, 76, 78, 79, 81, 84, 86, 87, 93, 94, 95, 97, 98, 99, 101, 102, 103, 106, 

112, 114, 117, 118, 119, 120, 130, 131, 135, 139, 140, 142, 143, 147, 156, 157, 160, 167, 171, 173, 176, 

178, 181, 183, 185, 186, 188, 189, 191, 192, 195, 202, 206, 210. 
T. . 34, 47, 59, 65, 66, 70, 71, 72, 78, 89, 92, 93, 95, 96, 97, 98, 106, 112, 120, 130, 131, 188, 139, 140, 

142, 143, 147, 163, 155, 157, 171, 173, 178, 185, 186, 187, 188, 191, 192, 199, 202, 206. 
U. . 72, 97, 119, 156, 156, 171, 173, 176, 178, 191, 192, 202. 
V. . 34, 64, 66, 66, 70, 71, 73, 74, 77, 78, 79, 81, 84, 87, 91, 93, 95, 96, 97, 99, 106, 108, 112, 116, 117, 

118, 130, 131, 135, 140, 143, 167, 160, 168, 170, 183, 185, 186, 188, 195, 206. 
Y. » 111. 
X. . 34, 70. 
Z. » 34, 66, 73, 112, 130, 131, 243. 

— Greek Characters. 

Pages 110, 111, 123, 124, 125, 126, 127, 128, 187. 

— Series of Venetian Printers' Marks. 

1470—1482 — Nicolaus Jenson, Gallicus — page 63. 

1471—1487 — Johannes de Colonia (loh. Agrippinensis, Joannes de Colonia) — 63. 

1473-1487 — Nicolaus de Frankfordia. — 212, 16. 

1477-1491 — Thomas de Blaviis Alexandrinus. — 212, 6. 

1479—1485 — Bartholameus de Blaviis Alexandrinus. — 212, 12, 13. 

1480-1508 — Andreas de Torresanis de Asula. — 80. 

1480-1489 — lohaunes Lucilius Santritter de Ponte Salutis — 212, 18. 

1480-1500 — Octavianus Scotus Modaetiensis. — 85, 129, 212, 2. 

14gO— 1601 — loannes et Gregorius de Gregoriis de Forlivio. — 106. 

1480-1514 — Bernardinus de Vitalibus Venetus — 138, 191. 

1481-1514 — Baptista de Tortis. — 212, 1, 3, 6. 

1482—1496 — Matheus de Codeca (Capo de Casa) Parmensi. — 94, 117. 

1483-1494 — Peregrinus de Pasqualibus Bononiensis. — 212, 78, 213, 85. 

1483-1486 — Andreas de Bonetis de Papia. — 212, 11. 

1483—1488 — Johannes Antonius de Biretis de Papia. — 212, 16. 

14S3-1505 — Bernardinus Stagninus de Tridino ex Monteferrato. — 212, 4, 9, 10, 14, 17, 213, 19, 20, 21, 22, 23. 

1484—1501 — Bernardinus de Benaliis Bergomensis. — 78. 

1484—1493 — Dionysius de Bertochis Bononiensis. — 213, 24, 25, 80. 

1485 — Andrea de Soziis. — 213, 36. 

1485-1492 — Bernardinus Rizus. — 89. 

1485-1492 — Andrfia de Calabris Papiensis. — 213, 32. 
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1485—87 — Hannibal Foxius Parmensis. — pages 213, 34. 

1485—1499 — Guilelmus de Cereto (de Piano) de Tridinus ex Monteferrato, dictus Anima Mea. — 313, 27. 

1485—87 — Simon de Gabis dictus Bevilaqua Papiensis. — 74. 

1486—1501 — Georgius Arrivabenus (de Eivabenis) Mantuanus, Dictus Parens. — 153, 156. 

1485-1490 — Pranciscus de Madiis. — 213, 33. 

1485-1486 — Gabriel de Grassis de Papia. — 213, 28. 

1485—1509 — Paganinus de Paganinis Brixianus. — 101. 

1486-1614 — Bartbolomaeus de Zanis de Portesio. — 214, 50, 61, 215 78. 

1487—1601 — lobannes Hamman de Landoia (Landau) dictus Hertzog. — 122. 

1487-1500 — Johannes Emerich de Udenheim — 213, 26. 

1488—1500 — Theodorus de fiagazonibus de Asula dictus Bresanus. — 213, 29. 

1488-1492 — Bernardinus de Coris de Cremona. — 213, 31. 

1489-1601 — Lucas Antonius Giunta Florentinus. — 98, 200. 

1490 — Matheo Vesconte de Sancto Canciano. — 84. 

1490— 1509 — lohannes Baptista de Sessa Mediolanensis — 84, 118,-171. 
1490-1501 — Philippus Pintius de Oaneto Mantuanus. — 114, 173, 214, 53. 
1490-1501 — Lazarus de Soardis de Saviliano. — 214, 88, 40. 

1491 — Nicolaus de Ferrariis de Pralormis — 214, 41. 
1492-1601 — lobannes de Cereto de Tridino. — 165. 

1494 — Perrinus Lathomi de Lotharingiis — 214, 56. 

1494-1508 — Aldus Manutius Romanus — 152, 187, 215, 71. 

1495-1505 — Benedictus Fontana — 214, 44. 

1496-1601 — lacobus Pentius de Leucho — 214, 48, 63. 

1496; — Otinus Papiensis de Luna. — 119. 

1497-1501 — Petrus Liechtenstein Coloniensis — 214, 45, 54. 

1498—1601 — Antonius de Zanchis Bergomensis. — 214, 49. 

1499 — lohannes Paep Budensis librarius — 214, 46. 

1499-1509 — Zacharias Calliergi Cretensis. — 126. 

1600—1509 — Octavianus Petrucius Forosemproniensis. — 207. 

1500-1501 — Georgius de Rusconibus Mediolanensis. — 214, 37, 42, 215, 66. 

1500-1501 — Alexander Calcedonius quondam Ludovici Pisaurensis mercator 2(4 39. 

1503 — Urbanus Kaym. — 215, 60. 

1506 — Melohiorre Sessa. — 215, 61, 62, 67, 68, 72. 

1506 — lacobus Laconius Pedemontanus. — 215, 57. 

1507 — Alexander de Bindonis. — 198. 

1608 — Nicol6d'Aristotele de Ferrara detto il Zoppino. — 215, 59, 63, 66. 
1609-1519 — Wendelinus Winter et Michael Otter. — 215, 70. 

1609 — Julianus de Castello. — 2l5, 68. 
1611 — lohannes Miier. — 215, 66. 

1514 — Laurentius Orius de Portesia. — 215, 75. 

1516-1627 — Cesare de Arrivabene. — 215, 69. 

1516-1520 — lohannes Oswalt civis Augustensis. — 214, 47, 48. 

1516—1536 — lohannes Antonio fratres de Sabio. — 202. 

1518 — Nicol6 e Domenico Dal Gesu. — 194, 195, 196. 

1524 — lohannes Franoiscus et lohannes Antonius fratres de Rusconibus. — 215 64. 

1524 — Battista de Pedezzani Brixianus. — 215, 74. 

1539 — Antonio Gardane. — 211. 

— Water-marks on paper p'inted at Venice. 

Scales. - Pages 35 3, 4, 38 1, 39 6, 40 1, 42 1, 4, 43 3, 48 1, 6, 7, 55 1, 59 8, 61 2, 63 1, 64 2, 5 67 4 6 76 3 
10, 12, 84 1, 97 2, 98 1, 108 1, 115 3, 120 6, 7, 8, 9, 10, 11, 12, 13, 14, 15, 16, 129 1, 138 3, 142 5 144 3 152 2 
159 1, 2, 170 3, 189 1, 3, 198 1, 203 1, 206 1. ' ' ' . , o, i<»^ o, i^, d, is^ j, 

Bulls Head - Pages 33 1, 38 2, 39 1, 44 2, 46 1, 48 10, 12, 16, 53 1, 55 4, 56 5, 6, 59 1, 10, 14, 60 4 5 61 8 
65 2, 67 3, 68 1, 76 2, 77 1, 84 2, 85 1, 93 3, 94 1, 108 2, 114 1, 115 2, 133 1, 134 1 152 .57 189 2 207 1 
Hat. - Pages 59 3, 76 1, 18. 79 2, 85 2, 87 2, 115 1, 118 1, 122 2, 123 1, 170 2, 206 2 
Imperial and Royal Crown. — Pages 46 2, 58 3, 59 4, 60 1, 64 1 67 6 93 l' 152 3 
Glove. — Pages 56 9, 119 2, 142 4, 210 1. ' i > • 

Scissors. — Pages 34 2, 41 2, 77 2, 198 2. 
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Standard. — Pages 144 2. 
Ladder. — Pages 142 1. 
Lily. — Pages 33 2, 64 3, 123 2, 134 3. 
Spectacles. — Pages 58 5. 
Bell. — Pages 48 4, 65 1, 86 2. 
Coat of Arms. — Pages 40 2, 59 9, 139 6. 
Castle. — Pages 42 3, 50 3, 4, 59 7, 90 1, 119 3. 
Crescent. — Pages 76 7. 

Bent Bow and Arrow. — Pages 42 2, 45 3, 58 2, 76 9, 194 1. 
Crossed Arrows. — Pages 34 1. 
Swords. — Pages 77 3. 
Column, — Pages 40 4, 54 2, 59 11, 131 2. 
Cherub. — Pages 45 2, 138 1. 

Cross. — Pages 48 13, 61 1, 67 2, 76 5, 6, 8, 87 1, 134 2, 142 3. 
Head. — Pages 67 1, 72 1. 
Horse. — Pages 60 3. 
Unicorn. — Pages 59, 2, 60 2. 
Lamp. — Pages 122 1. 
Crowned Lion. — Pages 56 3, 66 2. 
Eagle. — Pages 48 3, 14. 
Duck. — Pages 79 1, 93 2, 120 5, 210 2, 8. 
Anchor. — Pages 47 1, 50 1, 2, 66 1, 138 2, 142 2, 170 4. 
Pear. — Pages 39 5, 63, 2. 

Geometrical signs. — Pages 39 2, 56 8, 58 1, 76 11, 97 1. 
Three HiUs. — Pages 41 1, 48 6, 92 1, 138 5, 181 1. 
Wheel and the Carrarese Crest. — Pages 48 9, 58 6, 59 12. 
Horn. — Pages 48 11. 
Bull. — Pages 67 7, 76 14. 
Lion. — Pages 64 4, 76 4, 114 3, 157 2. 
Dragon. — Pages 35 1, 39 3, 55 3. 
Flower. — Pages 40 3, 48 8, 98 2, 138 4. 
Axe. — Pages 39 7. 
Cock. — Pages 55 2. 

Initials. — Pages 43 14, 44 1, 45 1, 54 1, 59 6, 73 1, 128 1, 160 1. 
Siren. — Pages 58 4. 

Various. — Pages 35 2, 39 4, 8, 43 2, 3, 46 3, 48 2, 15, 59 5, 13, 86 1, 3, 103 1, 114 2, 119, 1, 4, 183 1, 
202 2, 207 3. 

— Bindings of Venetian books of the XV and XVI centuries (facsimiles). 
Pages 217, 218, 219, 220, 221, 222, 223, 224, 225, 226, 227, 228. 
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MCCCCLXXXVI Augustino Barbadico Duce Venetiarutn Regnante 
impressum fuit hoc opus feliciter. 
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Humberto I. Italiae Rege 
Impressum fuit hoc opus Venetiis. Anno MDGCCXCV, 




The Lion of S. Mark (from headings of books sec. XV-XVl), 
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Printing in Venice 



(FAC-SIMILES) 
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Autograph of Aldus Manutlus 
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Go oitirii ofTicto ac pottus pietaceergate ceteris fatilTacio 

emmbus:mihi ipfc mmgfacifBico.'Ianta cni magnitude 

'it iuoy. crga me mcnto^i^.ur cu m mii pfccfla re de me no 

conc\wcih ;cgo quLi non idem m caufa tux cfficio: uitam 

mibf ecaccrbam putc. In caufa bpc fufHamonitts R-cgis 

Legatus aptc pcctua nos oppugnat. Res agit'pcofHecrcdi'' 

r-rrs per quos cam cuadcras agcbatur.Rcgjs caufa fi cjUi 

L :{:t tunf omnes rem ad Poanptramdcfcrri uolunt.Scnatus 

;ionis caluniam noft icligione (ed inaliuolentia dC illms rcgip largttiors 

I'a comptobat Pompciu be bovtari &' orarc fi^ hm libcriusaccufarc &: rr o-^ 

ut magnam ifiimiamiugut no dcfiClimus.Sed plane nee prccibus nrss 

necadniLOitsonibut nris rcliqt locu.N^imcu in {crmoncc|uotidiano turn in 

ienatu palam fic cg?t caulair. !:uam :ut neq? cloquetia maiorc c[m(q neq; graui' 

tatc ncq; ftudio ncccontcn^toncagcrc potuent Cu fuma tcftificationc tuo;^ 

in rcofficio:Lt 6^amoris erga i:; fui. Marccllmu tibi cfTetratu (cis. Is bac regis 

fjuia cxccpta ceteris ii? rcbu ; fe acerrimu tui dcftnfbrcm fore oftcndit. Quod 

ci^t accipimus.Qu :d mflituit t. !:crrc de rcligioc & fcpe iam rettulitab cc <k ' 

dud ni) p6c.R.cs -tucc i-iusacfh ficeft.Na' bcc idibus mane {cripfi^Hoitenfy 

ix! niea et li^urulf {e^»;x rttu ce4it relicioni de cxcerciru/ieneri cniVes aliter nor? 

J\ iJrifica mibi uerbcrattonecefiationis epiftola dedifti.Nam quf parduf 
filter perfcripferat uerccandia uidelicet bC properatione:ea tu fine ^ilcnfioe 
ut crant ad mc fcripfi{li:6(: maxie de confulibus defignatis:quos ego peitus 
lioui libidinum &C languo-ris-cflTpminatissimianimi plenos: qui nifiagu ^ 
bcrnaculis recciTerint: irtaximumab uniucrfo naufragio periculueit Jncre-' 
^^ dibile cfl qup ego illos fcio oppofitis gallorum caftris m pftiuis feciflctquos 
^\ y,5^ ille latro nifi aliquid firm-ms fucrit: foctctate uitiorum delinict. Res eft aut 
tribunitiis: aat priuatis confilns munienda. Nam iHi duo uix funt digni : 
qutbus alteri ccfanamrslteri colTutunarum tabcrnarum fundamenu crcdas. 
iTe ut dixi fcro oculis. Ego uos ad.iiit.kalcri.aidebo: tuosqs oculos criam fs 
te ueniens in medio foro mdero:diiTuauuboi,Meama.Valc. 
% 



Primus in Adriaca formis imprefTit acnis 
Vrbe Libros Spira gcnitus de ftirpc lobatincs 
In reliquTS fit quanta uides fpes lector babenda 
Quom Labor hie primus calami fuperauetit artem 

M . cccc . Lxvnn . 

Ferdinando Ongania Editore . 
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L'ARTE DELLA STAMPA 



M 



p^i 



:.PLlNIi.'DE^NATVRALI'HlSTORlA 

J^e mt'nclo 
■\1sipVM ET HOC Q\^OD NOMINE 

lioCclum appcLri hbtiit^cn uscircuflfxu tceunt . 
cundtn-.numin die crcii pare 't:£tcn;urn:mmenrum 
i'.cq,gcnitu-neqMiucntu2r uinc-Huiusrj.teiaidag^' 
rc:,^ec^ntcreft bominu n-xcp': ba^n; npconitcflura 
mentis. Saccr eft ptcrnus:uac>iru.: ictas i toconmo 
uero ip{e totum inftniuis ac iiii.to firn!li«.Omniiun 
rej^ ccrtus ft^ fimilis tncert j Extra i --ti n cundla com' 
plexus m {Jt idemqj reit ititur; oput. ;'<. r-y ipCi natu'' 
ra.fuTOrcft:menfiiramcius;;riiiiiu>-jucrciamagiunre 
■^ " -Ji— ' ■ ---i^>^ -i^^p^.,^^^—. atqi^dcrcaufbs. Alios n.iriiij(roj.('on<;hinc<umpts 
■^5^^/9HB^'^^^^;_J3si^'**^*H^"""'''^''' dataJnumcra^'^^jc^ :iv' 'iidine iaa.\:'.')'r.;uv tori^ 
Atrn icif. ij.turasciitioportfrct.Aut a unaomnes inc;ibitci\t,'u:'.ic'- \jme^o\^^ ton 
dcirjq3lum.s-,etcjt)°rictiami:i srtt .3r inmcn{^ ftJinunit-i •■'■')' iifWcia C.'.i i.o i_.c;,;rii 
aupftioc tctr.p intermino cogiutijnii occurfuradcfuicnc d-.ij a ituu-' AjrA l~i-.: 
mnaiias aaturj. omiartific: ponuaiTiv^nari.Non illud i Vm m / JAcili's firisclhs^i 
ctnto prcfcrcimopcie:turorert vfecl.' furcr cgi:edif.>;c:'.Iit un.") ratnccius runi ta 
pLnei.im fmt nota'talcrujariextcra tiuifi urroincnfun.in iliuis rti pofTt tgcre;qiii 
I'ui ncfcar iut boraics pofllnt luderet^uf mudus iplc n 'ir, upist. 
\jt ^o^^>^-^ mur, di 

FOrmstP.cms ip fpctioortu- .;bfoni*ig,';ibat3iii cflt noi.-.E.i inprimis&,(rc/;nr;» 
<'i t-o nioftaliumorlxmappcllaarioia bed 6<:2i-o!nneia rey decent no "roln cjuia 
talis fnyuiJ oibus fui ps.rcibu3 ueiq^Jt in) '.ft 3r f u^i i^'^r<oll^f.'.Md^ cft:fec|ucm-!iidir 
ctcoiifinet- nulUv etrcns a:'mv^«ie''-i:n''.l riAunt.tu iniju^i 1;^- ft;' fjj.rtibus fcntief.:nce 
cri.iii.i.-,d motiirnnao fab.nJr-uei'U jiIPa ».pparicbii.:j-:.li:japiir'r.--»eft.Scdocul'Ti jin 
connexus iTi«!diufci'ciuacuij;i:i;rL!inu-:i-airi.K.' ■■rcidere in alia 'i ---i 



ai'.0G? jT'bat one 



iir fit 



Dc 



C Knocic; m 



ut'di 



fCl.i 



-^^ 



:ct^ofor'namtrui*fi,c;i-rio&t.irr«quiex ; ibitu incni'rjL'iliceleritate.xxnn 
(patio dtruagi fjlucxortuset occal.is bandciijbiuui rcliquereaafn tm« 
I lenruniuanutaoile ?>.;fde-; antcmohsrotafci Lejngiri6iiridua {bnitusnti 
cquidp fdciledixerim.non licrci - mioi.s "j^circamacfhoi: rjumlTiinicusiydeaifuoCijiJe 
uoiuctfumorbes.AndulcisCjaif'ain ' fnevedibih fuau!';i 
agxmur luxui diebus ncx^i't ufqi tacuwi j/ibat mundus f.iTc 
tr.alium re.f cf! cuncln^' irnprfF»i.N«c ..iiaKuoluLTusano 
j'uam lubriciJ corpus icjuod cl.iiifl/mi quidt W'-^^orej, dixc 
quon'.a:Ti mdedeciduis rci;ornnii! .eriipibus r,\ numei;- 
ccnivCtf, mon<^nticf di£;ciicrantur<.lhgi€f ; Prctf tea mfue 
alibi alibr.litterp figiira bC candidiove medioiupcr u< i tioe 

,, l" ^ Quide.m 5>CLonfsn{ugi.T)rif.ini rnoucor Ha-fciu; C 
r*^ mc>!t'apcelkuciuntturnuV. riOsaptrfcdla.iMoiiiiaf 
OHi I-;:n iiiid club.ecflaLi aivamctci f' x-.Tiu'- .u mtctpiet 
:)rdoddL;!ptocirculoquil!_nil'M uouf in ivii./i.-buc't'g 
coitgtutns tot (fhilis ratio [T^e tjuifuor flsmf-ntij;. 
iRy j£lcdceleiii'.--ntisuideodr>biuuqtuorflTcc.»J.puitvin 
I ^coUiicdiiumallos rculos.pximu fptnLus:<';ueg;ref,; n 
ippdlaui . Vita.le bunc .ftc per ciindta vcv mcibile totocp r- 
cuin quarto aqua^ elcracto bbran medio {p<itit tell ure id : 



1 



CD 

F G 
HH 

1 L 

MN 
OP 



(IR 



'^/ 



,-^- 




V ^ 5 




1469^2 



VENEZIA M.CCCC.LXX 



OI CHASCOLTATE INRI 

trrefpaiie ilfono 

Diquei fofpiri ondio nudriiial core 
lafalmio primo gioucmle errore 
qitandera m |..inealu'o bttom da cjueltoi fono 
del uario ftilc mcbio pungo etragioao 
fra le uane fpcranze cl uan dolore 
oue fi3 cbf per pioua smcnda amore 
fpero trouar pi eta non chc perdono 
Ms ben weggio bor fs come alpopol tutto 
fauola tai ^ran tempo onde fouente 
dimemedefmo meco miuergogno 
ct delmio uaneggtar ucrgogna el fru<5lo 
el pentcrfi.ei conofccrcbiaiamente. 
cbc quanto puce ahnondo e brcue fogno 

L Ra i] giorno chai lol fi, koloraro 
i^er la piei^ ejel fuo facflofc irai 
c|uando fui prefo &: no** rsjcrsegj^acdai 
chc tbe uoftn occI'm donna mi \f^fa.ro 
tempo n:m ms parei da C\r nparo 
contra coIdi danio" dcio mjsndas 
fccur ff nza fofpctto ^ni'fe ijnici guij 
nel commune dolor Hnconifnciaro 
T rouommi amor del umb difarmato 
et aperta laiiia per glioccbi alcore 
cbedt la grime fon fadli ufcjo et uarco 
pr ro a] mio parcr non It fu bonore 
tcfir me de fserta inquelio Ibto 
a MOj atmata noo mof^rarpur larco 
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OI aiASCOLTATEINRI 

If m e fparfe ilfuo n o 
ki! Diauej Cbfpiri.oTjdionudriualcore 
^Sl Infulmio piimo gioneriile crrorc 
quandcra m parte altip buoirdaquclcbifbno 
del uario ilile mcbio piango &C ragiono 
fri leuanc fpcranze ei uan dolorc 
oue fu cbi per proua mtenda amore 
fpero trouar pietanon cbc penlorto 
M a ben iJcggio bor fi comealpopol tutto 
fauola fui gran tempo ondcrouentc 
dime medermo meco maforgogno 
6C delmio u meggur ii ergogna el fru<^o 
el pentcrfi el conofccr cbiatajTieme 
cbeqiwnto piacc almondo e breue fogi 

ERA ilgiorno cbalfol fi fcoloraro 
per la prcta del fuo facHrore irai 
quando ifui prefo Sc non mene guarda 
cbcibe uoftvioccbi donna mi legaro 
tempo non mi parea da far riparo 
corara colpi damorpero mandat 
fecur {cnza (bfpedVo onde i miei gua' 
nei commune dolor fmcominciaro 
T rouoTi-imi amor del tutto ditarmato 
di aperta kuia perglioccbi alcorc 
cbe di kgrimc fon fadii ufcio &c 
pero al mio parer non h fu bonore, 
ferir me deTaetta fnqueUo ftato 
a uot armata non monflrar put law 
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ELTEMPO CHERINNOVA 

imiei fofpiri 

pcrla dolce memom diqudgiorno 
cbc fu piincipio a fi lungHi marttri 
GiaiHolc altauro luno&Ialtrocomo 



fcaldaua hi \\ fancialla di tttone 
coriea geUta al fuo ufato foggiorno 
. mor glifdegnt il pianto 6c U flagione 

ncondocllo maucano al cbiufo loco 
ouogni fafcto il cor laflTo riponc 
ui fra Icrbc gia del pianger fioco 
umto dal fonno uiai una gran luce 
etdcntroaflai dolor con breuegioco 

_ . idvun uidloriofo &:fommo duce 
^"3^ pur cbomun di color cbcn campidoglio 

tnumpbal carro a gran gloria conduce 
o cbe gioir iX tal uifta non foglio 
pcrlo fecol noiofo in cbio mi trouo 
uoto dogni ualor pien dogni orgoglio 
abito in uifla fi leggta<iro 6c nouo 
mirai leuando glioccbi graui H. flancbi 
cbaltro diledbo cben parai non ptouo 
uattro deftrier uie piu cbe ncue biancbi 
foprun carro di fbco un garzon crudo 
ebon arco in man ti, con faette afiancbi 
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"B IL.COn DITA. DB, P/AJ^.TLIPM.?. IhCTTi i 

lCTVR VS NE3IM OPERAEPREciii: 

Ifia'pD.morcfa'oiK^is res populi romani perfcitpfciam: 
Inec fatis &io:nec fi £iam'.cltccre aufnn> Quippc qut 
Joun uctcrctn: mm uulgxttm cflTe lem . ukieam: <ifum 
inoui (ennpcr icriptcrcs aut in rebus- c'ertius alfatiitos 
|2lie)ui(l fctaut (cribcndi arte ludeni uctuftatem (upc^' 
[ nturos cieJunt. Vtcunque ent: iuuabit tamcn rcrum 
I gcflanunmemonae pnncipis tiettaturp populi pro uirili 
parte Str^e ipfum contiAwlSit. Etfi intanta icnptomin 
turba rrea &imin.ob£curo^it:nol)ilit3tc: ac magnitudine ecrum: qutno 
rnim efficient mec: mc con(ckr. res cfi- pricterca; 84 immcnfi operis: ut 
que fiipra (^tingcntifmium annum rcperatiir : 6C quae ab ex^guisprotecfta 
initns eocreueritrutiammagnitudihelabordi fua.Si Iceentijim plcrdcj; hand 
dubito.<^u»nprimrorigints:&prc/X>acngmrbus:ininus pxcbimta aolupUtis 
fmt (iilinamibus ad fcecnouatquibuS lampridem pracualentispcpuii aires fc 
ipfpfonfictunr. Ego contra hoc quoqi labotis^premio pctam: ut me acofpecfhs 
malorumtquaenoftrapertotannos uiditaetas: tantilpcr ccrte dam pnfiailla 
toa niotcrepeto:auertaOisexperscurF:quf feibentisSmiiTiuvetfino tteActe 
a uercf: Ibllicitum taiti en cflRctre poflct. Qttj anteconditam condcndamue 
uroem poeticis magis decora fiibuhs: qua inccrruptis rerum geftarun\ monu>' 
mentis traduntur : ca nee affirmare : nee rcfcllere : man'imo eft . datur feaec,. ' 
ueniaantiauiati. ut mifccndo bumana diuinisprimordiaurbturn augnfcora 
faciaf*". Ei fi cuipcpulo liccre oportet confecrare engines fijas:etaddcosii6'' 
tcrre atiiAcrcs ca beUigloFacilpopulo romano:utcHiii (uum: conditoriique 
fuipatentem Mattem potilfimum &tat: tnm hoc ^ntc$ butnan^ padanttir 
fquo ?njrr!0: q impcrium patittntur. Sed bpcfic bis ftmiiiiL-utauiq^aiadueHa 
aut pftimata crunt. hau d equidem m nwgno ponam difin'minc. Ad ilia mihi 
pro icquirqueacntcrtmendatanimum:qu;uita:qwmoresitierint:pcrquos 
Uircs'.quibu&jartibus domj: militicqucS: partum &aueilum ttnpertumGt. 
labcntc dcinde pxitlatim diCaplina: uelut diflidentis pnmo mcncs (equatui 
^nimQ,D<indc u£ magis: magiCquc lapfifmt; turn iic coep^rint pr^pites: 
donee ad berompora: quibus nee uitia noftra: nee remcdapati poC&l^us 
pcruentum eft. FioF iilud eft precipue in cognition© ley (alubreue frugifotr 
omms te exempli documcntamilluftri pofiumcnumcntoimiicti. Indctibf 
tueauetcipublicequbdnntte»e:apia8. inde fccdum mceptu : tcedum exitU 
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lOANNISTORTELLIIARRETINICOMMENTARIORVMGRAM 
MATICORVM DE ORTHOGRAPHIA DICTIONVM E GRAECIS 
TRACTARVM PROOEMIVM INCIPIT AD SANCTISSIMVM 
'PATREM NICOLAVM QVINTVM PONTIFICEM MAXIMVM, 



OEPERAMOLIMBEATISSIME 
pacer Nicolae.v.fumme pontifex com'' 
mentaria quaedam grajnunatica conderci 
<^bus omnem litterariam antiquttatem 
dc orthographiae ratione ,^^ 
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ne(5lere conabar:^futuru 
ifirili {ludiofis lingiwe h 
ab aiiis fhi<liis negociifc ^^ 
intercepcus ilia prorfus 1 
que longo cetnpof e abiice 
Sednupercumapud Ala 
nix oppidum ex aeris roi 
recefri{re:ea abfoluere qu' 
coruoi rogatu conatus fut 
ad calcem uii ufquepej^xi opus fnagnum uanum 8c difTufumta 
fantflitati a qua aelut foute omnia mea bona fluxerunt : dedicare i 
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LEONARDI ARETINI DE BELLO ETALICO 
ADVERSVS GOTTHOS . 

TSI LONGE IVCVNDIVS MI 
hi faifCdC Italix foeliatacem q clades 
referre;tainen quia cepora fic tulemt 
fequemur Si nos fortunse mutabilita/' 
teni Goctho^iqj muafionem^iSibelltj 
quo Italia tota pene euerfa fuic : m 
his libris defcribemus . Dolorofam ^fedlo matetiam: 
fed pro rognjfione illo^temporum necelTariam.Neqj 
enim Xenophoncem athenicnfcm ftlmo ingenio uiru 
cum obfidionem 8C famem ac dirutamoenia athenarii 
defcripfit non dolenter id fedfTc reor : Scripfit taraen 
quia utile putaba:t illa^ rem memoriam nondeperire. 
Necj Liuius nofter cam urbem romam a GaUis capta 
&incendiis conflagratamrefertminote mcretor Ijiude: 
q cu.P* Acmilii niuphii illu praeclarii de Macfedbnibus 
aut«P. Africani uidorias enarrac, Hiftori* quippe eft: 
ta^fperas qaduetfas res monimentis littera^i madare, 
Itaque optatida quidem meliora-funt i fcribenda uero 
qujECuncj cdtigerint.Mecerte hsec ipfa fcnbentetn qq 
multa pro ffgulari amorc mco crga patriam cdturbit: 
tamen ilia ratio confolatur:^ etfi res tunc maxime ad-' 
U€rfas Italia pcrpeffafuitud extremum tame fupatrix 
extemaru gentium noftraru ad uf<^ state terra mancK 
potcntijfTima remanfit .Ciuitatefque in ca ornatiffime 
magnis opibus magna^ audoritatc uiguert hadrehlisj 
hodieqj uigentjquarum gloria Sc fpetium longc latecp 
extenditurmt noti tarn fgcmifcendum fit pro his qua: 
tune acdderunt q ktadiJ .Ceu Hercule magni 'abores 
eelebratiore fecere q fi nunq tarn periculofe hbovzCCOC, 
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Sacre ttxoiogie magilin necno Ucn. eloi]uii preconisceleberrimi £-atmRo^ 
bertide LitioordimsMiooif' pioteiTonsopusquadiagerim^le putifilTimuiK 
quod (de petiitentia ditftum efb-Fejieiter mapit, 

^Dominica in Septuagefima.De facilita te honoi^ opeij feu bene operands 
^ptf <:jua peccatores ad pniain rediredebent. Sermo.i. 

Vhifuntuocatipauciuero eleiti. Habeni bee uerba M^tni. 
xx.c.&.ieuageliobodierno.Proptnimiacamateruic| dill git 
deus ronale creatura no definit uocitaie raiferos p<n:6res poft 
lapfum atO} ruini peccati ut ad eu redeant.p pnfani. Monet- 
eos & expeclac blade mtrifana mFciia modisattrabit & alii 
citUlosut nOdelpentredcurritcofidenc'adfontcclernentie.fue.Plencij uero 
fcoligut renuutqj obedire uoci ei? iuiuiihme exiftimantes opa bona in ^bus 
uenitctesexercenoportet no roiiidifficilia& dura fed oloimponibiha. Q.uo 
crrore firmato in eoij menre licentti fmalo j>ieueradi fufcipiut indiefcj^ dete^ 
i-ioresfjunt.Quax>pc' exiftlaui refructuofiffimi facers fiapuero qnta fit ad bin 
operapdum reitem uia.endum Vacilitas & fuauiras-Vnde t hoc fermone ad ex^ 
Citanda corda dura peccatoi> quos deus uocat ut p peritentiam eleAoij, nume 
ro afcribant de faciliUtebonoi^ opeij, eio uerba fafturusquonii fapientiHim/ 
mundirederfiptoritbemateiamppbfito explicit manifelle tarditatem reni/ 
tcntium qbu9 Talus effe nonpoterrafTerens multosfoieuocatos e)e<£lofi uero 
pauccs.Quia pauci (unt fortes animo ad uirtutum opaaggredienda.qbus f i 
litate a<9:uum uirtubfoij-cndendam dniici maxime ptopt* tria. 
Primo ppt'cam origialem. (fXX facile eft unir uiajj opari bonum proptf taufa 

orK^malemque eft bominis uoiuntaslibera que 
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Sccl'o cpc' adiutoriu din ale. 

Tertio ^pe' pmiu etevnale no n cogitur. 

PRimobndo facile elTeunicuiaKoparibonuppc' cimotiginale.Nam u 
re<3:ec6fidererr!Vunde e Ojaliq bom alio mali fine. nonulli refte nonlFi 
uero pniciofiuime uiuatinueniern? pfefto id puenire ab umufcuiVci^ libero ar 
bitrio & fpontanea uolutate.Hoc afferut oes fapientes fiue pni fiue fantfa" Vn 
Ari.p.etbicoij.c.tTii.ait.Iuftuoparionine uolurariu c.Et in.iii.etbi.cii;. Virt9 
uoluntariu e & nibilminus & malitia uoluntariiJ -e.Et ibide.Btus mgt nlfs nor 
lens eft,Et Seneca ii'de monb9 ait. Omnepeccatu aftio eiioliitana.Et idem' 
ad LucilliJ.Valentior omni fortuna ams e & in utrioj ^tem ipe res fuas ducit * 
btecjjacmifeieuitefibifaeft.EtSaluftiuiinmgurtio.Duxatcjjimpatoruite 
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Ferdinando Ot^ania Editore . 
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LCoelii h^itzntii Firmiani diumaru innitutionu aduerfusgen 
tes liber primus dcfalfa religionead Coftanttnu iinpatorem. 

Quanti fit SC fucrit femper cognitio ucritatis'rSi <f ncc fine religioc 
fapicntia:ncc fine fapientia ut probanda aligio. Ca-prxmum 

ijj! Agno &' excellenti ingenio uiri cu fefe dotftrin|^ pe/ 
fu niius dedidinent:cjuicautd laboris poterar impedi: 
ifl cotemptis omnibus pukicis di priuatis acftionibus: 
liiij ad incjuircndf ueritatis ftudiumcontulerunt: exif^i-' 
f, mantes multo cffe ptfclarius humanaru diutnaruqt 
g"^: terum inueftigarc ac fctre ratione: 5 in ftruendis opt 
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bus antcumulandis bonoribus inb|rere.Quibus rebus quonia tragi 
les terrf njqi funt;<K ad foHus corporis pcrtinet cultummemo mclior 
ncmoiuflioreflfici potefl.Erant quidem :lli ueritatis cognitioedig/ 
niffjmiiquam fcirc tantopere cupiuGrunt:atq5 ita ut earn rebus omni 
bus anteponerent . Nam 6C abieciffe quofdam res famili.ues fuas Si 
renuntiafle uniuerfis uoluptatibus conflatrut folam nudamqj uirtute 
nudi expeditiq^ fcquerctur.tantum apud cos uirtutis nome 6C aud^O' 
ritas ualuit ut in ca omnc fummi boni prjmium prcdicaiet.Sed neqj 
adepti funtid quod uoiebantiSc operainfimul atqiinduftriann perdi 
derunt:quiaueritasidellarc.u)um fummi dei qui fecit omniaiingc 
nio ac ptcrprtis non potcH fenfibus comprebendi. alioquin nibil iter 
dcutn hominemq; difl:aret:fi colV.ta Bc difpofitiones illius maieflatis 
f tftnj » ogitJtio affequeretur bumana . Quod quia fieri non potuit: 
ut bomiJii p<-r fc ipfum ratio diuina i.otefceret; non eftpaffus bomi' 
ncm dcus lumen lapienti? rcquirentem diutius oberrare:ac fine ul'o 
laborisfftecfluuagaripcr tencbrasinextricabilesrapcruitoculoseius 
aliquando 5C notioncm ucritatis munus fuum fecitrut 6c bumana fa-- 
pjentiam nuliii cfTe monnratet : & ciranti ac uagp uiam confequedf 
immortalitatiis oftendetct . Vcrum quoniam pauci utuntur hoccj/ 
kfki bencficio ac munerciquod obuoluta m obfiruro ueritas latet:eaqt 
uel contcmptui docftis eft'.quia idoneis afTcrtoribus cgct:ucl odio in/ 
dotlttsobinfitam fibi aufteritatem: qua natura bomtnum procliuis 
in uitia pati non poteft.Nam quia uirtutibus amaritudo pcrmixia e 
uuia uero uoluptate condita funtnlU offenl'irbac deliniti reruntur in 
prjcepsiac bonorum fpecie lalfi mala pro bonis amplecftuntut. Sue 
currcndum cffe bis erroribus crcdidi:ut di dotSti ad ueram fiipictiam 
dirigantur:& idodli ad ueram rcHgionem Quf profeflio multo me/ 
liorrutilior i gloriofiot:putada c;>j ilU oratona i qua diu uerfati:no ad 
uirtutem fed plane ad argutam malitia iuuenes erudiebamus.Multo 
quippe nunc rccftius de prjceptis celeilibus diffcramus : quibus ad 
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ifJeftcm'm mSitefcominfi 
Jffen boni natutahs infecta 
fupiditas.red ad falfaticui^ 
raoiaddudt.Oocn!^tcofo 
IsBoe inf. feiat pl'js ^ino 
^ Etbico^ljbda tnplicit'rmt 
\\ oiuilii .(.in bona ejdvcaaan 
'.' ptaisArQicoibonasiccui') 
moi funt faetic i uictutes 
folfi funt nam in ipfrtboiE. 
JQa unubsnuj boisellhN 
, Bipiopaniim inpteftate 

BHS pfitni Jcaliaaatfolufutbonaaie.n ejcnoia 
nc^coijwxss. e)amoia niga talia no (qt i ptate 
i boisredfo^ameqipTQfeons.^rixicequcddic 
ySus tn OS bbna ftnmna. Sine bois cjctcviMibus 
qjjdna eft foituna nootiiigit cite felice. Cui ena; 
ocwdet Ooenlz'lEofolanoe.d.in pfona foime. 
Si tea foter q amirilTe oqicdnutlo mo pdidifTes 
boies oiuirie aha; alia mei tut iutl . lamulc onaj 
copiofcfit.mccnabeut.meabmtediTiEdunt. Hiec 
ctia bona coipoiis fut natuca tonatois.cii no fim 
bSaipiopata fed multis alns nxtena-Sola'autQ 
awbonacuilmA eft ipfa ptia fut ijxtefht^bo'S 
pofiiiTfibi ejpcopata. Ct hoc c qtJ bb iftis ouote 
aictt Seneca m qdaj epb ad Uiallu tpin j]uoc4S 
ad pliimfc Si ihagnuscs T arbojis . fi fojtis es -7 
leones.ripulcfcec cs t p9uoiic8.fi ucloj: ts t lepv 
tes.ftanttipienscuesunlauE mbil-inocoiprf 
lao'tas.€tin qda;.aliafic dices. Si oiues es:lauds 
foitunlfi foaxmee lauda ratuc3.fi afii bon^ lauda 
teipfujqji'tonaalefiHtmpoteftateboispofitaT 
aieapnopata. 6t 9a int bonii aie pbia e pnapalil 
lop una conn i itetti T pjaiti ipa p6ia auenient 
pttrfcn'bi.^neftenia:. jn qbjqdcuetB Oocnf) 
taeuit ouo can^ t.lS: imo en I la^c ipfitad ptiia; 
natinilleinctinaii6ne'7affe<liii.z°cin<;icipril8b 
ipa etionea ttuiationc VTpedim etii. iSiiniu gde 
tan^tcfioiac. 7ne(Vji,mcntibgbominu ueci boi 
inatutariiecta oipiditiajcsm <Kler2=ilca fubdit 
Sedadftlfatsunetcoiaddisnt ;'^?(Saimiicnim 
not>tnate{dte):ouob>.|»ioc|: boisoiigialiim/ 
pfe&bne. 2° ejc ipius cum fuo fine ultfats oiunc^ 
tione,i!^nnum ^em i<to^ notatailhi siierba r 
tetetminatiocndi'cit.Menritohsminn^^eaidu 
ueicnoUinftnuatboinnatucartxatticulatio.cum 
Tubdit boni mMnuCj^io g pmu p; c]c bomt'nis 
o]i^^tp<e&oe.lCniuni%ai^nanl» TefrSio 
e ti^taftdinatio 1 afleiSus ad fiij^ta ^edi' 
onem^t Hi eft q!$ oiat p6s t ptTo pbicos in fine 
ejoite.em'qdam dino -r outic 1 ajpenbin .f. ipf» 
(Q2maue{pfedione.ab'uclgdcimbuic3ttan'u;.f: 
ipf»(^iiatio.flk'ad aoteptfi natu eeatpetetei tefi' 
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trate ipm fctfm iptfns mmta .f.ipftmatw u rpft 

«abilc.8!h5e(tnatuwbtTpfeau9.p!imoeineft 

«»ff cius qimm ad anpus. z° quantum ad amina 

Quantum ad cotpa8.43fJ»in Baiii'tutpnmo fub 

ui ! pftda $ntate.T ^t 15 Data eft fibi iiicnie ou 5' 

menmtiua 1 f m pdutes ab impfefla .^a'tatc ad p^ 

feSam uel ad gftSioze . ^ nafdt indi jeacMf»tif 

!ibe)avmfen8coitiij)entitott(cn("ioiie.?3DaiiaM 

aliisttadSlitcoinua mfuicoipojia aleiificncni 

quemadmodii bobncetuis &. Aliis detcc quced 

modupncis. aitietanamqueadmOK^roiito 

IDoics oibi bis ccnudatos ^u jiit ■fOre^tom 

adaiam nalhf ipttft*). •puimo 5tum adanimu 

fenfiirina.2°$tumaditcl£ajua.f Qiiancuad 1^ 

fitiuam iiela|peBtiua.-j Beft^^uod oiritptw]pmo 

etbico^i3.o^ioemfemp6epiecatadoptia,l!ritKt 

sut T m bis qucdda inarii ce qci femp adua^nit 

1 obuiat toi.fj|pmtu9 renfmuug,et S etwrn die 

T^'e&ncoif. Dices. Apti.n.fumus ad eeleaationes. 

ISfii oiffialitefl: teftftetE otupic qj ice . 15 eni noB 

ey. f concomitat.CV'na/cit imgfc<aiqusmuad M 

aiainintjdle<Jiua.-rBcftqSoiatpli)usj"tEaia.d^ 

Qteftinprnaluictcntioc licuttabulatafa mqua ^ .' 

iiibilefttEpidiiuehnnatoptii.^ti'nensinpaulo W'' 

sntediat.)(icqiniiUanatutii l^jaieintellecflfciSj t 

natuta aucbacqua poffibilis uocatua e -7 mbil e 

nctu eo!^ q funtante fuiJ if£Ui9ece.°(62imus autei 

a^s e puaoo ^&onis 7 io eft nacilit ipfedus 

Sed homo prtfirit p pbilofopbiaj . jstfici t etiim 

quants adcozpus p pbiam pdica fachua q fcsim 

Xr^onetae fanOo Wiiaoie fu b.7.atnb!) mecbaicis 

■iHnCT.flaw'fioiiJcmatuia.nauiaatibjffciailrjia 

ucnatio tb2atriaancdian9.<i^eo ^tum ad aiam 

fenfitiuR uel3(pentiua pliQtp pbiam piaAicaac 

tiuam cuilinodi e mojalis-fSyam Mmoi negotia 

noeft ffCCHtanois gt9.fed ut boifianius fine«tU' 

d'ittt Dicir plis z° ctbicoi^ 15 ictus aut £ q bfitein 

pftcitTnijRppusboiinieddit utctiam tuotplw 

ibicem 4^Puatumaucad;iiamitelic<liiua£hcic 

p pbiam fpetulanua v 15 e qo oicit Comtiatoi^ 

ccau 9> qii hoAicn't pfci^ue m fcienig fp.-ailatts 

ificfibi omnget mtcUedlages utfbim3.7 tuc l» 

bebit itBllcthj aneptu.7 IScft ultia^fgitas qaam 

fpttabat pliantcs in bac uita. Doc ideetiam oiat 

t ^logo ocbiui pliicoif dices ■ 3" bo of fete etjuoce 

tetaoieigTOJlateTgicdo pfdeiias fpeailatiuu. 

^.(nceci^cWs ndplJiaiiiceiJnaKliipfeSioe 

natafincliianoTaffeiHCFeappacjeAsMs™ 

fiiofinculamata.Qiundi(5e3auni')cuiufq;)xts£ 

natunlts mdihacio 7 atfedus ad lUud p qctoiiin 

gicfuoultiofi'ni7,ppaioeo9|>edtalefinenauUc 

gueniR_ixfideat.7 B eft qS oiat &oe.p te afoli. 

none.Ois mcntaliii cuoi qua mvlapliaii ftudio^ 

laboieyecceroiuccfoqdeincalle.paditadunzutt 

tn teatitudtsfincm nint gucnitcfeppbiajhooio 

unitultiotirafibiafpjopatanaulnmlftmaboja 

tfpio^tuseft fflicitiis ^ confiftit in fprculationie , 

fcdmimeuapDteoa qinobctefpoMiobilifli'mt jjis ^ 

obieAquodeft&hip.icB'inqSoiicitpliusf 7.]^. * iKt 

.etbicoifficn.oiot.'/Hio;igemiaialinnuliiifsU)c '*^B 

elVqa ne.JquapnQpatffrcubtioel?nquataeni|t *^^ 

.ptendic IpecuUn 1 feUdtas 7 qte magi iiieft fpe ■' 

culam ftlicesee ft pacades 6 l«Jmf|r«afenone 

ghoppbiamtaJefmem^cqnn^naicitpMlaqne 

fapia Hocat. Cft etii alia:^ fupma 7 ry?pttf rtobiiif- 

fimioljii-«j!.ei:BeftqModom>aip»p!i»,<fjtbi 

cQj^reftimque^ncducspiwbnfr tiihonoia' 

bilio;t.7fStKp.^z''oiico ^inucttif^Mcagit 

Ooenn a pbia enonca ixuunonf y t pzdimentu; 

T ifta enonea t£uian'o tiobtf jxedtt eji ttite.piio 

enIc)£3fuetudispuwa»'4'g:natutefttoao(t*t 
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'InnoTcomrioflcnbefu'cbiifti.^lnien. 
I ■* IncipitiiTxnqui ciai 8ujplementum. 




M fen 
11 <ifn 



i*':i 



magiftcutja feu pi'fanella rulgatit nncU' 
paf.^pi:ei?oixndiofitate apud oi'effoics ' 
coins inoIeuit.etga(Ppterei9abacbi'cas 
quotationes nimm m fuisquotis repttuc 
C022U pta . ac^pr ei'9 Buttate i plerilq; fuis 
tedfiomto tialde oubi'a.tEdatarioe ■? fup 
pleti6eidt3cs.ldcit(»acJo5emriniplidn 
Dfefib^fvtilitarcqjtflmibiofistedt-rittE. 
am cuta fiima emendaca ad coem qta^ 
qonerediice.ac ei? Buitaci qiBui7Y9lueco 

^qo' Wuj ftimt e^pediue.addendo fujple. 

"vtc^addiriocognofcarirreiuspnci^io A 
^nfiiiew 5 Iraejrcubioponet.oide 
fume alpbabcticuo2din|feqiiendo.-7pa' 
gtapbosm matginibc pqtasnotado poll 
pndpiQ capft.lj in pfera faina opufef pn- 
a'pifi(p-^-p. 6t(pptetpdiclabocop9fup 
lajpellaciporefr 6 

**lv' confeae pot fuis 
fubdittspmaconfuta touo$ 
jijidineB mmoieaDumofitfa' 
ceedog."? m8n9vp5fitafitei'f<^m moiem 
pfidedo^.ejcceeta.7 qlwfi Dtings!:.'7.<y9 
oiT.qtTi "evdem?. A .Cidmesminoiesfnt 
;»ftta!:ia!5.pf8lmi<fet9.Ttedojat9.e)co2ci 
fta^.scoUffit^.ziojf.detos.ecpfalmifta-' 
tus7le3oi8t?idef5tutp5tcolUgiejcte)c- 



lentu £ 



tu 7 gbfa txt.ccn otigat. ^bbas afit coh' 
fecce pot leftoiatn . oco .c.d; Dti'ngat .7 x. 
qm ifeiquentn boftiatianyg pcedit-orfic; 
ifios DUOS, cu ad oidi'nee no fitcpcedf duj 
pfaltfi.Utg:ctatecle.gf9l.pio.&vna 5 
ijocenS pot elec&iabbate fieps oilferat 
eu hndice-^be fujple. ne.pla.ftatuim ife. 
^ . Ibiof. Steps terno en bumilitateac 
tjeuotioeficutbuenitcegfit?.abbatesbn/ 
oice'f e fozte tenuen't.eifdej abbatib? Itceat 
<ppos monacbos bfidice a alia que ad offif 
ciu buiufmoi ptinet ejcercc.tonec I'pfi epi 
oun'tia fua tecogi'tetT abbates bfidice no 
lecufent. 6 .?llienisautotm&npopot. 
ey>xpui.abbates.li°<Jt A .lbior.K3ec 
abbatibolici'tum fit alns^monaftetioja 
fuo^ Dueil IS 7 g uU iiia -Mjolauecit? in qs 
ecdefiafticaT qfi epale iurirctiaianeobtJ/ 
nent pma decicale ofetce tonfuta.niri eig 
id opecatex pleno pfete fedis indulto. ft, 
/Abbas'? glibetouentualisplat9regre 
tebj monaclxis ftigitiuos. i*l Mden eiec 
tos.utin.c.nex;agandi.T.alFato, & .6tad 
dauft? teduifS falua OKJinfs oifdplina .ex 
0" Kgula.ne vagadu A .M incipit.ne ce- 
li'nDfi.vide.T.apftafia^°§.z? 6 

Ft? abbas pDlTitlicenacefubdifosfuos 
'sd alia celigibne. 6i° f m Monaldfl . iSot 
gdelicetiare ad equale.teligionete Dfen^ 
fu capFi. am '.lo .ad fninoiew no jxt.ac. 
i9.q.j.fbituim9.iz.q.2.finee)ccepioe,t5e 
3rtio2ivoreltgi5eoicut.i.religib^°$.p, 
A .^y. ibioictis p?t colligi g>ad attioiem 
pot licctiare . nifi cedecet in gue iaducam 
leuinftaiiaogregatoisvntcafit. B ,Ad 
epatn qq; fi fubdit? ekgat.plat? Licentiate 
potetian5tegfitoDuentu.e^tEelec,fire' 
ligiofus.Tfine,lib°<Jt A .InteUigeliiarn 
fuecit ftda elcdio,no aijt elcdtoi ftitute. 
ut i cle.ff.e.f IS elec.ubi of .Cu oceifa tehV 
giofo a fupioie fuo licemia ut eledioniuP 
^uifioni ft qua ts ipo otigerit fieci fun ba 
re poflfit alfenfii ambitiois vitio via pacet 
nulli9 ea ejfMe pslTe wlum9 ftimitad. 6 

?lbba6 vn9 no pot pfide in oiuctfis mo 
naftetfi3.ejctetelig|.to.c.vlt!.inhne. A 
3bi etia or. iQegsT oiuetfis monaftetils 
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LAERTII DIOGENIS VITAE ET SENTEN 
TIAE EORVM QVI IN PHILOSOPHIA 
PROBATI FVERVNT. 



I 



^■' 



'^ 



HILOSOPHIAM A BARBA 
ris una fiipfiffe plenc^^ autumat, 
Nanc^apudPetfas clamifTe Ma' 
gos. Babyloniis fiUe aflyriis ems rei 

#^/f ( l^j/JP^^PWB principes fuiffe Chaldxos rGytti'' 

nofof^iflas Indis Celtis feu Gal'' 
f/jtf^ll^^ I^^J^^^l^l^ ItsDmidas di. qui Semnotlici ap^ 
"^ -"^^SnMS^SMlliwi pellabantur:quiutaic Antloteles 
in Magico 8c Sotion m mgefinaotertio fuocefEoais libm: 
q? Juunihumaniqj luns peatifir»nu ac ptaterea religioni 
maxime dediri fuerunt Semnothei quocj^ appellari font: 
Phcenicem mfuperfuifle Ochiim QC thtaca Zamolxim? 
Libyciiqi Adante. Ad harcEgyptii Nili filium. fuilTe Vul^ 
canum: eumc^ ipfum philofopliia: apemiffe prindpia. 
Porro I'pfius rei Antiftites Saccrdotesacprophetasappel'' 
Ian folitos. Ab hoc autem ad Alexandmm. Macedonum 
regena fluxiffeannosquadraginta SL od:omilia otfhngen-' 
tos fexagintatres^Quotototemporefolis defectus conti^ 
gifTe crecentos feptuagintatxes. Lunx autem ocbngeniros 
rngincaduos.Enimuero a Magis quorum principemfuiffe 
Zosoaftcem Perfen memoria: prodimm dfl^Hermodotus 
quidem Platonicus m libro de difcipiinis ufqj ad excidium 
Troixannosqutnqj milia computat:Xanthus uero Lydi^ 
us a Zozoaftre ufqj ad Xends tranfitii fexccntos enumc 
rat annos.Pofteum autem Magos plurimos fibi inuicem 
fuccefTifTe Hoftanas. Aftropfychos:Gobryas at^ pasatas: 
donee ab Alexandre euerfum eft Perfamm regnum. Sed 
hi profecto dum n^dunt gn^orum recfte fadta tnuenta 
qj Barbaris applicant . Ab its nempe non folum philofo^ 
phia uerii idipfum quoqj hominu genus initio manauit- 
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CONCILIATOR DlR^REWrfA 
RVM PHILOSOPHORVM : EX 
PRAECIPVF MEDICORVM C\.K 
P.ISSIMI V7.RI PETRI DE ABA 
NOPATAvINI FELfCITERlN- 
aPIT. PROLQGVS 



tlum in trinai'io 
9C orafii: quod v 
pfiue preicndes i 
SHIM : TDemo iit 
romtdicoiujpht 
"ofopboiiiqjillii/ 
ftriiim ccdigsre'R 
fcniintiae: poli'n 
cowsfimdcmfc/ 
pmnofl^.inquioi 
(critec.Btne iiiV 
une Bc felicitaccm 
npptninc omnc? , 

-p- _^^__ — - &d bcc adi'pifcc 

p- S.tMBqnidonpottilaB.fcitittiono .■ pioptcrfortuns 

qiiandam aut nBiiiram.Uoicitiiiflilst Frimini? naiu/ 

raic Dcft'dri iiim cd uiiam 1 fdirii Jtcin ccnoMt . iCiiof 

" Asm Mnim tioiKt-pfi fortune fcii nst.iM impcdi'tci: id 

pc!T« minimciidipifti, p!imiiquidim£lucefrii:quo 

rttam boomu .■'*-i\rii:t' omni»i. Und^ Uud^inriir hoc le 

ftinrsK £thi'i03i;jii imkio. C^to«:c .intern •! Ixjn iwnii5 

t;cHifuinnm : qiiui iiiiiCK uaiciitif^<ftiorma,tindi: C'( 

onimii Icrundo dmcjc uiuoiire (ft ffi'e. hoc utio cfu p 

ftciiue ir|U.:Jd3m;-; citiinmit pt« aliis appnitur m.iti- 

im'qnid ciiis firiim! oppofimj.Omne nani:;; iinimal 

moit'en-, iv.rtiicicmc)? ooiii.it nc confo! jtion? totio . 

Cf( BWiq; leiuiuf optwtio qiicdas iinjrac 1 ufii* fm 

.uiiuitfm pcifectam sdiiconim Komo:d« tonfolationc 

.■ quoqBfuundr.. Beantndo cfKliinisoitmHimbcuKnTi 

' eggrcg-'ioitcKii'fcrus.- pjlinctincrip ijomiiiib' n* 

tura miitumeli udidinnm Ad fcieiiduin quod Uon'tu 

drac ecu tnttum leimriMtur. CIiVck itactj 1 fclicitari op 

^ petit !raucitqiiquoda!ircpcifcrtuinp!icipue. ildlnic 

' x>im.vsti.idn^\umw. qimrumnaniraliterilh'osrra 

USihimuiq-, Mnf ;opo!riori.ii3 e;rtant pjinfipiii .ib iiiiri 

fecw 1 c;:i:ir,fai'« caiifats . 1 acnin oirtuim Drl'icicr.tcs- 

omnif^iiiiin . Tlon paucoet iiero tUhiiufcemodi icpe 

rirt. UerfiiBmcn ii! pjoportionc eorum uic iffim mali 

txx diTc.'ctiria jperieiiir in (erra. <Ictu8 qiioq- hcnim 

liiiitaW oc:fffaim (ibioH! iiirtwibuf indux ptiiidpa ■' 

lioi ibii? infigmros conructiidinc poffidoe non buui , 

iluidam panq? no foliim co:porc;ueriim 7 am'ms 

iwiurn ieie lunr fcrui.f oztutwm ocmum talium fmili 

ler impcditiuam iiigenuiiatcm fo'c oiiiiitacpotcntuts 

fit bi> oppofita: ommnocp fbrtuiimm ■? iV'rofliiniiiin: 

rt>rtcricc'rimjtcrtatnrfeciindo;inquaiWi'*ientff06fi 

de!t'iime(rcpiitonoiiimcritoindudendSm . Tlonulli 

aiis iiita priusnnir 9c boitinidine bona falliti c^i'ms 

ta fortuna iieUit t psaua. Tiam 1 fi ca ftlicilati' imm> 

nm picfi'dium q;io quanta quali ut iiUi i quands (;c 

pedu modificaf . ^opcan?uac|^acnbuBiiinucfu:c/ 

inieni inagircp ac magi's in poRcra uita ac felicitate im> 

lircpcrp(ni:i>:non untp bintiiin e;:emplo:iicni5tcpe 

rc'cetciio aipirantibue iti hoc ita pjoddVMiim faeiitici 

, ^ iiim{ic!inenequi<opmo!li«uincuIisanii'ngBt, JLibrii 

■^ "rt^c. tqijidnn cote;ioe Mcrtui tf pioblcumanbiie una mm 

&»ib rocioniin inrellcau iiigenriu cariflimiepiibli«Iufltis 

inucitigwf iam biii; . Gjco nrnipe phorum atmedi 



coram oi'ffidic in medicina fomantiir appardifes pKci 
flit okina uMciiq; p'cicienp liciitaton coiinnue. ^Jii 
pwptcripfum Concili.itojc'tn^i'uei^lUK .^ploij' 
fiutitis l.;ice piitaba7i:m pieces i,iifritannum ciebias 
(ipoiica c;mid!re findigna?; at cal'us no fonnidare 
cmergenics inconluitc , Ihunc quidcm fit fiifaiantem p 
opac in piitniiiuis to?e I'cientiio \ bia qiioq; 3c mrdici 
na pieto" alia fufticietiter inftj iiiium. Guen; m tice fe 
parafao jMi^o" trinitMis in ocoriim ctiarn ucncratioeB 
ptelatioiie . finiunt nani;; iii;napbilofcpbum omnia 
in puma 1 minima iriniratc . ^n quariim iiiiq; (>riin,i 
quefa flaiuentnr comunia 1 u'clut failic; :mc di tciqi 
umiifcp panic medicine; tlxoiicc uidelicci i ptactice , 
Ihio l.n.cogmns facili' 1 e;ijedi:ius imiufciiufq; a/ 
nimup ipfam t atioiicm ac iiiam aitis confidcio.re po/ 
tcjitiKteriKrbeioricepiobcmio. Bccunda iic:o tbeo/ 
riceconlinebiioubitatj. 'jii tenia qnidcm que psactice 
dibdeniiirftnaba.bis etappendina occiirreniia qiiqi. 
partea autcm per Diffc;tniias fequejlrabo : cit plciaqs 
uiiom qiicfitonim non parum oiRei a reliquo. Cuai) 
cqiiidem ufqj in totiiis iioliiminis fcrminum ipfarum 
Gieuitaric allcgaiionis gratia conlinuap; nataralii. nu 
men' oiim nume!.ibo. Jpfas oeiiiq? inucnlionis faa 
litate i?tgOfifmi oipi'ngendo fipiris . -Codem quoqj 
modo fesmonee <.% (apieniibus adductof : quos ciiam 
cm iiccnt con.iivr t anfcnbeic; acntcbiice/fontc oe 
riuai'c fcciiuiiihiB liiterip indicabc. ^n una quaq; fi 
mflitcr oiffcicritiiiium ieinpcr quaimcr inqiiireium- p 
ter uiriniq; panii- argtita . ■Quorum aliqiiod ueiul iii 
fmiiabmir fiibdmidonem rccipict adquando. !f>£C aii/ 
Xi.m innt tcrminoru oiibit.in pnrriffui? eipoiino. Si 
ciindo qiiidern quod w ip!o fU'^rir ab al'io pn ic'iiras. 
£cino iieritaiiscum eiuc monmfl oRenfio . i^c tan 
dtm quariiim argumento^ fwutio. -Cliic biciiitatis 
nmo:c qua iii! iieiuftionbii»» ainaUliup:te!apci!cemc 
clxid) quario . ^n wiabuo aiitcm quariuor Dirferentiis 
Oplicabo. ;inccteneiieiofubfaib.'.mp:opicrpiimii ; 
fc{iind!im.'tciiiiini:qiiartiimq5fcicndnm. 

SulTiciemia cectm qudlionumuniiiCifaliiim . 



/ 



tloniam medirina el^ fa'entti bumani corpo 
rin ut fanabilioKocuraiiua ; re qua pfcno (In 



XI 

\,j_^ det infcripifo.^j qiiidem rup l'citcr:ui 1 rcU 
qua po'tcll lacntiarum coniiderari ilui enim quanmj 
(id ca que ipfiuo foiinfec j od mmnfeca .Siquidem p;i 
Uf<:aiit quo ad caufa; formate;. iiaii:iale':cf)i(ieme' t 
iiel fina'cm , Si ucio ad caufam rcferatiir (ormalt :,iut 
iiniiioialem feu partinibrcm . '."runam equidcni ca 
plicitercutnitiiiclraiiof pc;fcciiciin.sipfiu!i: lilaoiuj 
tonfurgit Pi'fi'ere'tianis piima: fine modi; ficq' fccijda . 
Si autcm in I'pccialioiem attcndatur ; iiel quantum ad 
(iufi loiiiiti cffe.n luiic teiiia leu partes: '\ id am refpe/ 
ctu intclWftKsjTita quartaifiiie affcctui!?firq= qiiinu. 
<t"t fi quo ad ir.aleiiam puplicitcr.ucl piout cidinatur 
in cogi.iiioneii'. :tutlc fena uel pe rmanentiam: ) fie no 
na. GmcA fi quannij .id efficiens incendanir: am rs 
tione . ri!ficin:i tunc fepnma : nelarns: ficq? ettaiM , 
Siue!o ad fincm rcferatnr ipfimcaecinia confiirgu it 
de. Si autcm quanms ad intnnfcca supliciier : aut qii<> 
ad tbcoacamiloi piacticilm:'? reliqiia.Jii driUidem fuf 
ficientie modus ccteiis pofTet adaptari quefins;ii( quo 
riidam cIt (iudium.Sed quia poiiui! citriofilaieincii^ 
piolijntate addiin't cp iitilitaKm; in bis \ie^ otintepo 
r» ' omittaiur quedtis. 
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QVella opra da o>?jn' paite e un Jitro doro 
Non fu pi'u precicfa gemma mai 
Dil kaler.dario : cbe trattacofe afai 
Con gran facihta : ma gran lauoro 
li^ii nu mero aureo : e cum i fegni fuoro 
Defctipti dil gvan polo da ogni lai : 
Qtiando ci fole : e luna eclipfi fai : 
Quante terre fe rece a fto cbexoro. 
In un mftanti tu fai qual hota (la : 
Qtial fara lanno : gioino : tempo : e mexe : 
Cbe tutci ponti fort daftrologia . 
loannede monteregio quelle iexe : 
Cogher tal frutco ado non graue tia 
In brcue tempo: e con pocbi penexe . 
Cbi teme cotal fpexe 
Scampa uirtu. I nomi di mipreiTon 
Son qui da baflb di rofli colon . 

Vcnecijs-i4-7'tf 



Bernardus pidor de Augufta 
Pctrusloftein deLangencen 
E: bardus ratdolt de Augufva 
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L'ARTE DELLA STAMPA 
OPVS NICOLAI lANSONIS GALLICL 

IMPRESSVM 

ANNO SALVTIS . M . CCCCLXXVI . 

VENETIIS. 
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P.Candidi in Iibros Applani fophifc? Alexandnnt ad Nico'* 
laum qumtu lummu ponaficcm Prjfau'o incipic fehciflime . 



Ppi'ani Alexandrini bifton'a feu ue ^ 
tern incuna:reutemporu miquitace 
deperdica : & ueluti longo pofthmiV 
nio ad nos redeunte opame:ac maxi 
me potirex Nicolae quince tuo nutii 
tuoc$ imperio e grga laa'nam facere 
inflritui/ ut non modo apud noftfos 
noca efletfedulitas meiqWequij: fed 

^__ [J ad pofteros quoqp uiitutis tug fama 

tranluet.Quid enim dignius tuis mentis impendi potefr/q at 
ij: qui in fequentiguo bgcaliquandolegentcum gditidomm 
magnitudinemomatu intuebunt': qugstacenbrtratuoaufpi^ 
do con fecba lunt/ te Nicolau eu m cllc inteUigant: qui no mi^ 
norem in recupeiandis libris; q in leftitueridis moenibus buic 
urbi adbibueris curam. Et^ fedo licet ilia prgclara: & magna 
rint:qu£ manu &3rteconihnt: 6i a pluriniis {'ummo ingenio 
di1igentiac^parantuf;pr?rtanriora^amen babenda erunc; qug 
ftudijs adiunda/ monumentis quoc^ feruanturlitteram. Icaqj 
quiPetiiBarilicscontiguamdomumadmiranc aceftmclam 
quadrato lapide; quiHadn'ani molctn uiaffi'm reftituta: qui 
deoru tcmplii ab Agrippa conditu i tc fuffedu gtate nolcra : 
oui plura alia breui ceflura ucruftati ni tua aritas admouifTec 
•pias manus^ eoidequocg admiiaricoucnict totillurtreslibros 
ad nds tua opera traductos egr^cisinectuam iapientia nomen 
di'-rnitate comcmorationelaudis Tu? immunesprgtcnVe: edi 
non buius temporis efle putem uittiicestuas clegantiori fhlo 
debitas in medm proFerre boc folu dixerim te bis rebus geftis 
allecutum utuerus prgful digniflimus princeps baberere.Sed 
ijt ad AppianiJ redeam Doleo equide iumme pater bis i Iibns 



Ferdinando Oti^ania Editore . 
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Addiuum Alfonfum Aiagonum fituCnurqjSt'cfli? 
regem in librosc'untu belloiu ex Appnno Alexarv 
drino in latmu aaductos Pf?fario mcipit feltaCfime. 




Artboru regcm ut abAnnoo accecn'-' 
mus (inc munerc (alurare nemo pcv 
teft. Ego ucro glonofiffimc roc cum 
CuamuittuGe bainanicate<pc6{J4ero 
cum c{ceras nature docesfquibus in-' 
tcr ?ta«'s noftr§|Hindpcs ucl in pri' 
mis illultvjs es: fublime ingenium : 
fumma cancate; furamicontincntil 
niillaradonc adduapoflum urnon 
pluns apud tc fidem mea cfle exi'fti mem g utlas opes. Qiitp^ 
pe cu tt indigentibus & ueluti e naufi:;Tgio emerlis gq jgnous 
oiferrc uidearnpias manus.Csce^ nee fine muncre ad ce iieni 
nee uacuis ( uc aiunt) manibus cua mateftate {"utn adoracurus . 
Namcu pii'ores Appianilibros/Libycum: Synum: PaitbJcu 
& Micbndaticu Nicolaoquinto (umo poncifi'cidum j buma^ 
nis ageretcgrjco ctanftuhdem/ Reliquos ciuiliun> bclloi urn 
c5fnent3nos;c[u? Senatus:popuIur<^ romanus inu&cm gcdic 
nundu edicos aut perfeclos a me ad qncra pouus mittcrcni q 
ad t e I uiftjflTme princepsi Hifpanig pintcr 64 Inli$ noftr? dc 



A n neus Sen cca de 
regeparcborum. 



Nfcolaus papa quirt- 
Libycus. (tus. 
Synus. 
P^rtbicus. 
M»tbrjdaiJf.us. 



Appiani Alexandrini fop biff ^ Rom anom liber firnic 
quiCclcicus inlcribaur. Tradudh'o.P.Candidi. 

ImprcflTum efl bocopus Venetijs per Bernaidu pi^Sto* 
rem & Erbardum ratdoltde Augufta una cum retro 
loHetn dc Langencen corrcAorc ac fbdo. Laus Deo. 
.M.CCCC.LXXVil. 




52 



L'ARTE DELLA STAMPA 



Coiiolanus Cepio Clanffimo uiro Matx» Ait 
tonio Mauroccno cquiu apud illuftnflimu du -' 
cem Bufgundie VeneEoru oratori feliatacem 

Vom prjfcdus triremis ad diC^ 
fern profiaTcercr/quam fcliaffi" 
mus imperator VenetX)'^ Petrus 
Mocenicus cxjntra Otbomanum 
Turco^lg. prindpeducebar.'ucbc 



menterrogalti ime/utquicqdin hacexpcditione 
gcllurn eflet littcris mandarcm: affirmans ca te 
ApoUinisoraculo uenbrababiturum qu? a me 
fctipta foienc. Igit uc cibi moregererenj qu$ ab 
imperatore Mocenico p quadnenniu gefta lunt 
annotaui.'Tancoemm tempore dcille imperiu 
geffit/ & ego prjfcdura fundus {'u m.Qua^ptcr 
opufculU in quo bjclcripta funtcibi micto.'quod 
m perlegens/ no minus ceegregias imperatoris 
uirtutes g magnifica iplius gefta adnuiatuij^ cer^ 
tu babeo: merito<^damnabis eotu {encentia qui 
affirmare foienc eftbetam efle nacuram: necptx)- 
duccie tales uiros qualcs prilcis temporibus ex -' 
titeriit;omnia<^ mundo iencfccntcdegencrafle; 
gfalfifi'nt ucl ex lx>c maximc apparet. Nam fi 
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Nonullgcx Vcnctis ad muniaobeunda abinv 
peracoreeisderaandacaaberanc. Hic impcrator 
mitb nauiu numero ad urbe tendit. diftabac au^ 
tem milhapafTuu fexaginta : boraeracdiei fere 
dedmaJcaq^ cota infecjueti node/aduerfo uento 
remigando* bora diei tettia ad iittus uibi praxi / 
mu claflem appuiic. Hinc ViAorem Soprantiu 
iegatu cum dece nauibus ut poitu oppidicapiac. 
mi'mt. StepbanoMalipetro altero legato cu re 
hquis naualibus copijs/a parte condnetisurbem 
oppugnare lubec. Equitibus madat ut proximu 
collem urbi prglidij caufa capiant. Omnes mo ^ 
net/eflentmemores pnfting uhtucis.'pugnatun 
contra barbaru boftei imbellem/ atcpimparatu: 
{>rdligtonecbriIhana; acmaieftate Vened inv 
perij: oftendens urbem opulentiflima auro/ ar^- 
gento/prgaoiac^grupelledili refertam. quam fi 
capeirent/ diuitesdomu efle redituros affinwat. 
Omnes alacn amnio orationem tmperatons aC'' 
cipiunt. Quibusdimiflis/ ipfc cum legato pon^' 
dfids; ac regie duce in naui Ic continet : mde 
{i qua neccflam poftea foi€t fubminiftraturus. 
Equites ergo ueloailimo curfu omnia excur/ 
tunt.prsdam bominu/ acpecoru agunt: deinde 




farnil^s reges oonftituebant. Vened ex qualibec 
pacdaa familia/modo morib^ & uirtutc prsftet: 
duccm fuum crcant. Nunc ego fummu immor' 
talemcj dcu precor< ud Moccnicus impedo fuo 
rebus bene ac prolpercgeftis rei.p. ftatu firma-' 
uit ; Ita nuncetiam pdnccps accpdux/ fuodudu 
accj aufpic^5/Vcne6otuimpcnum longehcecj 
propagct, 

Imprcflum eft bocopufculurn Venetijs pur 
Bcrnardum pj'dorem & Erbardum rardolc 
de Augufta una cum P&lco loQein de Lm^ 
rencencorreilote acfoao. Laus Deo. 
MXCCC.LXXVIl 
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JLJ. ufk7 eUiis fMit 6iAittfi probc^in ptin. 
b C^^^i'Kbfi oeittralti). 

(^aH^eaLficritwtrt 
tnoumind»ud««<an 
tanctii>ii!.t$<b't(icUC 

tumcdrttoatur. ttt{ 

(k»tii.qiiBobbctrst 
ditSitibnspSclttta. 



ini fscrat(ffMnipndpfej>pe 

}€% omni fteteH ittf colUctt:' dt 
^r.i eu pider.ltber pmu&,E>c 
Jufhtiftaiarjndptt; 

Hri Op€ 
rida^tum 
prfn« nof 

nomtfi lu 
n's dfefcen 

aot a luJW 

' €clftt6 difRnit 'iaeeft are bo 

n; t;eqmaiv^' !merito49t?06 

I racerdoas ' lappcUai. (ufKcia 

i(i<si,pfitaniir;''equu ab iiquo 



«tura<liUKl(umttn 
orinA«d8.ttnonmii 

toiidnucIe64ttKf ^ 

tittulineanlK)itoro U 
broruiinuintutliKes! 
ticiitontar.i.dil(ordie 
ftifmite. ^f divide, u 
Mtiqiae rnte.^4&«e 
ficimqire. tqH&ufilt 
torn locis qnotElliilic 
iisntda(rc<imef.t.^f 
fime-ftntnttie.t^e 
intaScrfjjnae.Ttilar 
(ittkcs fiaitetias (ciRi 

pflt. rnoto iraAdic 

tondM.tuide ^ft dtritiu' trndest {ne enntlea^nt^iit t^r 
c ^:^ISrth<}; bis.{.qQdqcJtm>rvi.pdttaU%iqmbitientdctot-.fi 
ae cdpgfltof.qr (nf&iiinaeffo 3«db'ii^. m infk. d«don«.$.. d! 
7elt!id.3tqgenti)&rM,i>oi«a£ta-e$m-^9n^Bor» pmdcnt^. 
qnemren^.i.Qt coll^at JBecntukfim ut mi voiamtU&iios 
per fe p«tet<qr mihon pediut poteii C.nuc etn> Id^er dk. t qr atiaf 
94ifci pot ^ ell. tiui parti {Jbitoigipkic iappa^^tur.^ 4d«; elbice 
qr ds moribtts tractat boc uoiuinen. ftcut Aba duo fio{iiiiiina> 

Jh(fCCtj3dlK«Rd0» 

>rtin^nio&it fnbiUntia Ion? per dfuiffonco <itit^t 
tur.Te.4.btdu6ilodd.77(Scitoj.im)phcd^.i-5cct 



inr.T,e.«.E , , , . . - - 
&:£.de bo^e lib. l.cff 05.{ nf. tc Xde i^. iw;f .f. § 
6;.n.ijf.e3$Rtetj>o5.titr£i^t0p.t.poiiU.r<.l,fii. 

b(ia mfttcTa-cftaiit s luiiiaB fit ue ji msitre fnii . ergo (u'tas fiiit in 
IMt 9'to6.rcdf6tra<J.e.Micia'd)iinsf>inm(U!(^tnb 
quo conigttvr qp hSmS k9 jp^^ fittf tuflida. fid die i 
nm.f bommfemcritnuttd die firout in 3CttoM 7 oMisBt 
dico nie s teiiid» Appen«rt . S cni ias di flra bam 7 equf 
owmfittiam bj matron.* bfe fhbfcft.wam7C. 

8 jrastftof6.b«p6tfiite{ag»lg^niod»i^i6««>att 
ns9 iB«H» g»i@%.7 & eft oKt. fiiffiUiss fin^. Que ari«t 
sttt OTSdi o inlinitia foita doctrtna ^ -^pbFnn.Sc&o 
biq!taI«)etl>rQcJ«ns.tit|»ttohu. uctdotklMtitraU 
tti. 7 «ik pwsttar pK> jBxapto coartante. fid bp< ncit pi 
die partes time ROB fttnt(trl)cs.red srti^nrtre.Qel tot 
acufktf .rwm euctm- inns eft bomo.ie/miedese.? « A 
m 7 cquutrfidS qS dl«qtjo 7 sifle.* n5 w aSmd «ft oon 
dUtqittt.; atbtc^eniqisoddatfi bbn^^^uu.tjt'j.o-ei 
7 roerfft^ mib©nu.7 bob eqoS.Btttfissapio.at J^c »fe 
7. f.dc rfg.fof. isBt nstttral/.m fi.tt.«ft <mj« mbS t m 
tmnk ixMdmlt ikm eft tertiiiiin bonnm cmc t9tii> 
^«tiin.7tl(udtftnonb|>i9utn.m.£.depac. cottum.I' 

^ 1^1^ ^td tui:» H rdlmittii- ad ins hU dlitio nwntt 
niitm'spniiuurinicrwtojimlae ^tpfx&mfacmm. tfif 

^.^j^toi ai 4»"«S: faferdoas fatra rojfh^ 7 pfirluet. 



cli^ bihvit fyarioi in dandu penfeeRfiii.'fic t nooin faidi/ 

t^ido ut.j.e.iiilfaas.accurfitts, 
m (nCob'mu9.i.(iuottoluntate fcraa»iud.qttc eft ttt ius fmm 

cm(|$ tHb8#titr.ut.f c-»i(iicfa.4>pnmo. 
n (g)r^iscmwvC4occm'> £qutiro ab.? to xtibus f m >. 

oOffiato.jirm 



riidlnmongr.at 
I-de i«ttiiiipo; 

n«e.atitMl»iiic 
K(>ne(«'«tfi.iit. 
£.(ktraBf<(.t. 
Cqnwnuiior.J 
tcobtonq^pcs 
oiuoeciimctvt! 
mttbof . ut. £, 
itd'ta'tif-repcj. 
i.pnniofitbon' 
ac£.^oqiub7 
(.(crui.prapinf 
oIiib$r.ac(i.pcr 
totimt. 7dcib« 
7 t|ti3>I< attar 
ttttnm. 7dc fn 
inofi6iibcU'.l.i. 
7.|.fldfitt'.(.^ 
pe.f.fi.7{aiit. 
dcnoiiflli.4.5. 
coU;9.)>ndeucr 
rn6.odfnimtpc 
witbomidrtnt' 
xirn^.Odotutt 
pc(C4?iRiiIi^ 
^_;„.^ tniimtpaie. 

q QTtifi&tfor.nttllo tnodo f(tliin]itr,^ni ditilts fofnaib's u^ 
pbilofi^ibui dr<t.(imor fapwntie. it pbitAa.qu6 dt omot, 7 
ropbia.iddlfopfenn'8.i!t.j.dena:<7e;ctr«o>-. fog43 f.if 
inetcUcnpawm ndeimamns.vi.'i.ie ttf.|.mn.C.i bono 
Hbtj».j§.pbJJo(&j*i«.7f««t. £uledlt!d«.t!'4 loir.J.f,7, £. 

nmM no coocrtitur hij 3fv.7-p.lj dd^m dtcant |^a. ite! 
Mfft f rpcs f ne pofifiioius dCcatntnr ns JTnp (fbus 19 tree 
tat.7l9ttKo(arctfp6$ccmf»ittas. cutn fnpcr Biutttstrac 
M bocive.t ftiper ftruis 7 a)!eri9.t>itdc rqjrebendttjttcnj 
7^<itddbBnr.^.infiRiu!.defttt{kto«iiBt.fbutii9. 

r fi|^ltion<8.kidtdtRtrK)ii(e. 

t l^paBl!n)tn.ed1iatamcdftru0ndiiiniKpeitiU.^c«)pa 



centeteubbnod nofoUtnum 
pemy^wif. timeniio^ (^tjc 
bortmione c^cerecopi^ntes 
«cra ntfi faUor " p&ilofopbM 
iiofinmlara flffcrtantee. d5tf^ 
tne ftodu'doc ftpofift^orf/pit 
biied. t poac».l^ubUcu ins e 
qc a4 ftatii ' rri roinaite ipec 
rat.'^riuatuqS ad fmg^rCov' 
utiti(atc.ff .n.qaed(a publnrc u 
t:Ua:,queda pnati pubticiitp 
in facria'T racerdotib'.*? t ma 
giftr3iib5 cofiftit.litfiuatu i> 
rriptitu-eftfoUfttii eftmijeic 
natualib'pcepn'e:' aut gentiit* 
ant dttilib$> dJiisifmwraU c 
q6 namra*ot9 aitndlia doca 
tt.lPa ins iflnd ndfoiu buma 
ni geiims ,ppu <ft; fed oiw^xi 
nialiu* que t tern'. qnci alo 
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ivachxT, Cicta do... Venefia oS i,e fos corf.-,'":,-). tr j,auctj cum oyni 
diligmas. de It s ,ro in uulgjr- a Saudc ccl cx^nipotcute Idro.e'i'. 
bj:;:i:o Viii Maicho pioccftcf-f. i^o' t-Q. Capi'tulo primo 

(c aiiftore cum li adiudcrs del Bcato mifer Sado 
Marchogoueniatote del noftro diicato ; Loqual 
per promeflioc de la celeftjai gratia canoi dato:8C 
ic bucaic biadamunte compimo: S^ordenatido 
la pace cu^ rafon io ftado dc la noftr a patria piu 
honorcuelmente fubfi-incmo : Vnde noi Icucmo a lo adiudono 
dc dio fi ii noftri animi chc noi no fe fidcmo dc la poflanja noftra 
ne de li noflrri fidcii ma referimo ogni fperan^a a la prouidcria (bla 
dela fuma crimcade. Vnde li eleihci de quefto monddfotto una 
nuuola &C no proccdudi; 5C incerra la foa difpoHcioe c produdla* 
Et per die in le cofe non ic croua alcbuna cofa i^ ftudiofa como le 
uencrabile Ic^c per le quale cofc diuic &c humane c defeic da le ne; 
S< cu li foi dilca^jmcna ogni ra«»licia (c refrena, Eftiraamo nccefa/ 
rio;utiletpoflibilc;Si hocfto ad affrejarle a la lor uit) che per paura 
de e(Ie io irdir humano fe refrcna 6C encro lire (ia (ecura la inoccy 
tia &t in quelle ne fe refrcni lo porlcr de ndfer per paura de la pena 
per le quale lejc fe rendera ena d\o a jaCcuno foa ragioe , Recholie 
mo tuci \i noitri fcacuti fadi da tioi & da li noftri prcdccellori agro 
padi de ranta confufione che per la loa indebica compufirione dc 
obferuatioc de ccrce cole laffado ftar le alcre (peflb li noflri judefi 
uacilaua. Per laqualcofa noi lacomo hepolo per la dio gratia dole 
de uencfia fopra copoficion &: reformatio de li noftri flatutufefleo 
c5uocarc li nobili&idilcrerihoi.Pantalonluftinianopieuaode fa 
polo :Tboao moccigo; Zuae michiele &i Stefano badocr;Lt qli cii 
fideicade giogiando piufo r cofc i lo noftro coune i reformation 84 
Itado de qllo la iba (chiara concinuo uiene acr^fuda ; Aiiquali noi 
comccedimo confidido chc (econdo la lor florida prouif oe elli do 
ueflc qudii corregef ; (chiarareKoponereBC far tuco gilo che cllf co 
gnofcefeno bifognoala prefcte opera p puidetia di quaii habudo 
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po pffamerc quefta effef fta boluti de alcuna pfona 4E3r.cora a di 
uerfi fin! U homii diccno parole idigns da effer receuute Si eflcf au^ 
tececaci i caca cofaquaco e la uniuerfal.facuJra dalcu in la qual la 
iiuftina e roca da la piu parte da queHio mo p la uia cuorcuofat 

Adi fopra fcripto in el grando con(iglio 
Confoetudine itiexecutio de le fnae fopra gaftaldi -^ 

NuaJuit hec cofuetudo^ in ex'ecunoe fnaap; (upgaftaldio 
i lies Cue gaftaldicef & pcoef eo^ cxpelluc d* pofdlioc mui 
cos pofedeces domof due pdia aceq !lloraudiac& intelligat 
^ nrub & ime pofidec jg* merctur corcftioe^ ppcerea (accitu fit^ 
Uigore aiicui? (ncie q no ire de domo predto fiue re polelTa ab aliq 
qm uks fiitte lot di^inite S^ateq fiat audiutur audiedi mo polTic 
uiiqf de pofeHloe alicui^rei ta in bac ciuitate ^ extra expelli nid 
pnus citecur &i audiatur ab Cupra gaftaldionibus* 

M cccc Lxxvi adi xx oftubrio in el grado condglio 
Sopra (1 judegado de procuraton 
Le noto a cati dP ^nto mometo fia il judegado nro d* ^cutatori il- 
q! folo 3udega tuce fote de otrouerfie leqi uiuerfaliter ^udega ialtri 
pffici & ^adegadi del pala jo nro in mo cbe la rnajo pte de le litte 
iportate fono judsgade al dido officio & po e neceflarjo pucdcr t 
Ladara U pte che oitra cute altre utilita limitade ai judefi del dito 
officio hauet debia idtfti 3udert de cadaua (ncia a Icje terrainatio 
che aj dido officio fcra oteftade c che oj^benderao da ducati *oo i 
pfo ducato uo :&C q!lc da duc^tJ ^oo i fufo ducati do de chadaiia 
(ntJa n5 pofedo pafTar la fiia <$ ducati do.le fiitie fafte 9tra coefTa 
fiesgouernacioje fornilo ai dido officio fcra oteftade hauer debia 
difti^udefi due. l1o p ceto e no piui&i pche le coeraric^ no pono 
p la forma de le lege nodre tuo fnne uolutancsia dcchiarido che 
de qle cocfTsri o coitend Dfcfaffeo el dcbiro o dirao coe sfoleao dir 
fiaf lus ch? iqfto cafo dm -^ni^d no haKao cofa alcua.La ciedio 
uere di d fti judefi dececero fe fe fact pet -i- ma de elcdio & p scru 
tmio del fercnifllo mifer lo dox8$cofier!{& caui de xl iquaii jude 
(i fiao cenutii de 3 pf ouarfe de. S.ni xxx » Fin is . 

FenifTe !i ftatati & ordeni de uensfia Clapadi per magiftrb philipe 

de piefo adi xxiiii de spfilc M cccc Lxxvii 
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iJiuJmiduetiiiiUiiiio iioniiiic I'lmoctJto. 
i^raltcrijojdo iiixtan'tmnquetn nunc 
t oinana fetuat eccldU incipit. 
aoonumcapjimapdftoctaua cpipba 
nievfq^ ad reptuageftnu5 : 1 a kalendts 
octobii0 ufqs ad aduetuin fubfcripta in 
uitatoita ftn^^nU finguUd oonumcu? &ic 
bitd dicimtur : ua camen (g li opouucrit 
ulmnum rcpctanir. 

^miitatojiutnpiimum.'^cnite etnltern' 
Oommon'ubilcm'Deo falulah mo. po. 1^tc 
oanpcmup. '|lnuit3touufecundum.1^a: 
ocoipcniup flmcm domini: 1 1 pfalmis iubile 
musci. pc. "^cnite. %uitat0Jmm tenia. 
iQuonia ocuis magn* oomi'iiuo: •: rex magn? 
fuperomnco ocoo. pe. '^cnitt^mu'tatoa 
urn quanunujnmanntua Domiiicromiiee 
fines terrcpe. '^eni'tc. ^nuitatoziu q, Jiij. 
"^iavtc ado»anu6 oominum : qui fecit nod. 
P9. ■^litc 3nmt3toMU5 fcjmitn. ©omi 
num qui fecit noarueitc adoie m". ps.'^enite 
£>omim'ca pa'ma poftociaua cpipbaic. 
^nuitato2iu5. "^enite ejcultcnuw Domino: 
iubilem'' oco faliitari nfo.pa. T^awcoipcnt'. 
Sb octaua cpipbanic ufcp ad oomint' 
cam pjimam qaadragefimc : z a kalcn' »m 
did octobiia uf<p ad aduoii oomini fc' ^ 
,uo dicinir: 3ld nocmmu;. 
'iR5-^/0dic?s omnius: 
quomuitdud qxatcondi 
tudruelquo refut^coit 
dito2:nodmo:tie mm Ube 
rcC|> ulfiapKKultDzpo 
ribus: furgamus omnes oqnisfT tioctc 
queramudpui:rtcut pzopbe^nouinfjl 
j (t ollra0p:ece0tuaiid^:Mq3de]cte 
rampomgat: x ocpiatoe foadibue: red fe 
datpolomsfcdibu^Jiqiiiq? facratif 
rimo:buiu9 Otd teinpo:c 00219 quietia 
pfaUimu0:oom0 beaife muneret Jam 
nuc patema darihsite polfatlamud a(fa 
tim: ablit libido ro:didan0 : ontnifq; ac 
tu9 no^ueX^ e feda fit u^ lubzica: co 
pago noJtri cojpoao: p qua auerm' igtii 
bus: ipfi cremanur acriu0<O b boc re 
dempto: quefimus : ut pu>bra ma dtlu 
asmitc pcrennis commoda:iiobi0 bcni 
guc conferae.Q^canue acm ejmlcs: 





dfccri ipfi cclfljce : ut pic (lolamur cer 

nui melod canamue gloue; p rella pa 

^j ter pijfTime: patricR compar mice cum 

j fpirituparaclyto;rcgiw0 per omne fccu 

dlunu^ine/ ilb octaua petecolkeufqs 

p adkalcndad octobrie in oominidsCHe 

''buefiibfcqumsbf.cum inuitato2io fe 

^l qucnte didtiir: Sd noct^nuitatoaum. 

^j j^dom" On;: qui fcdt 1100. pd .^leit&bf * 

it H'*!'^^^ furgeree utgilemuddce.'rent'' 

|w jlper i pfalmid mcditcmunatcc uiri^ 

^Ibueloris ono canamue ouldter bjw 

/ no0. (sR pio rcgi paritcrcatient^:cum 

4 fuis fanctip mereamur aUlaj iiwedicc'' 

^IlifinjuIibeatamDucerc uitl |p)rdla 

^[boc nobis oeitae beata : patris ac nati: 

^: paritCTcp fancti fpirituercuius rcboat in 

• ' omni gloria mundo.'Slmatt^fti P»mo 

noct.De aducnm aiit.'^emet ecce rex cjccd 

/; fus.ps 36c9i' uir.pe. (Quare (remuerotpe. 

' i^ominc quid mulo'plicaxi, ps. (limine ne i 

fttroie. ^e pfalmilla^ antipboa. Semite. 

Domino ,Sub Dicta aiiit. dicuntur ifdcm 

pfalmi. X^oze pafcbali afit ^Ildaia. 

Xapt0 reuolutue eft. i6t Tub dicta ant. di 

cunturpfalmitotius pjiminocLificin 

alije noctfematui idem oido. 



M 




£31Z^S uu- 
|qiiiiionabi|tutp 
filio iinpiomm:T 
muiapeccatorii 
nonft:etit:iinca 
tbedra pdUdie 
|ndredit.|^edin 
Icgcoommiuolii 
Itasciua'Tilegee 
Ills meditabitur die ac noctc^ t cnt ta 
cp lignu5 quod plantatix eft fecue decur 
fus aquaru: quod frucmm fuum oabit i 
tcinporefuo.C5[tfoliijeiu0 nodefiuet: 
'zoiaquecum^Tadet profperabuntur. 
» onricimpilnonficredtani^uluts 
que p^oi/ctt uentue a fade terre» |^ dco 
non refurgum tmpi( iit iudido:ne(^pec 
catozes in cofilio iuftoium. <a uoniam 
nouitoominuo mam iuftozii:': iter impi 
omm peribit. pfalinus oauid. 
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fifnciptt eph tied t&iaonrmiad paulutum 
pbmdcoib^dmmbiitoiicUbm iCspfp* i 



l^ater am 

biotmUmnvbitm 
nufcuUpfcrcnadtu 
iitfuntil'zruauifnad 
Ifaaqueapandpio 

Lamidtiamiide^ba 
teia>nfidd'zpetaie>' 
gmicitiettoiiapfere 
bant.^ra.it.iU3 neccnitado cTcbaftiglati 
no copu(sita:qua no vtiiitm rd familiana: n 
pntta ttn cojpo:^ non fubciola t p#^ adu 
lattoifed dci nmoi: i dtuina:|r fcr^mm|j flu 
dia cocSkncTlU&mae in vcterib' bjlionjs 
qnofdam luffrafle pwnuKiaemouof adiiffe 
ppfos : maria tranli'fie m cos quo? ejc Iib:fe 
noucram.'co:a qnoqj piderct. ®ic pftbago 
ras manphitkoe vateoific plato egf ptu5 ct 
arcbfti taretinu:ea(^ o^l italte q quoda ma 
gna 9'eaa diceba^ laboziofiflimc pagrauit; 
ut qui atboua magiiler erat i potearcuiufqs 
toaritm academie gfmnafia pfonabantrrt 
eret per^^mf atc^ diioipulud malena aliena 
rerecude difcerccB fua ^udet ingcrere. ^ 
nuB <^u Ifas quafi roto ozhe fugiered pfequic 
captu0apirati0 'zvenundametfrannocm 
delilfimo panut:ducm9 captiuud vincnie et 
imeitn qt pbtlofopbud maio! ame k Mu 
%d nrum bmnn t lacteo cloqumne fome ma 
natem de nln'mid bifpam'c gaUiaruq3 finib* 
quofdlremflTenobilee legimusetqaoe ad 
contemplatipnon fiii roma non tajcerat; vni 
us boCa fama pdu)ctt. ^butt il!a eraa man 
dim 6ibii0 fccul^: cdebbnduqa; miraailil: 
ttt urbe tanta igrdfi aluid cjara urban qu«€ 
rent . IkpoViomm line iUe magus ut pulgiia 
loquitur fiuc pbilofopbuo: utpftbagozid 
sraducirrauit pfas pD-anfiuit caucafus: alba 
nos fqnbaa maffa^ae: opulcmifilma Uit 
regna pmctraait : i ad cjctremum latiflTmo 




I 



Ut gfrnnofopbtdaa *: fsmcnimh i5urme 
fain rtdcret i fabulo. Jnuat ifle viv nbic^ qd 
dtfcer^i fcmp 4>lide9 fempfe mdioi ^skl 
^krijpfit (up bocptafluneocto roluminib' 
pbiloftratua. <C5~" 

#t% ^d loquar dc fccnli boib*: cuj aprus 
%^„Mm^^ ^^ dcoxoniB z magii^er g^u 
qdccdnTdrntm tami in k bofpttie loqudJs 
rardicdt0:anc;Q>mmetuqrttisdu0qut ia 
me loquitur d^uffata: p"* damafcujarabtac^ 
(iwatam afccndit bterofolfmam m vUkra 
petrumi'zmafitapuddidicb^qnded:' S9oc 
.n.mj^o bebdoadfe'Togoadis JUmrV 
tiupzedicatoz ilb-umdus erat.'i8lurrumq5 p' 
annoequatmo^dedm affumptobamabaz 
tito cjtpofuit cum apKs euangduim: nefd:te 
i vacuum curreret aut cucurrflfet, ffi^bet nc 
fdo quid latentt's energie riuc wcfe adfi in 
auref difc^uli de auctoiaoze traffiifa fom'fo 
nat.^n i dcbines cd H^odi e^ard i lege^ 
ilia dejnoftbenfe om'o : qm. adifus di ba ^^^ 
bucranmiraniibus curitie atqj laudanribua y 
ruTptranfait'^Suid IT iphm aadflfetfl'bdlias 
fua verba rdbnantcm. tfiii 
x^'T^^c boc dicoiq^ (it aliqd i file talerqd uT 
^JL. fjpo9i9amc~audia:udpdiTdifccf>quo 
ardoj mur-r dikmdi (hidia cria abfc^ nobif 
p fe ^bari debeat-^ngeniu t>odk % ftie boc 
co2e iaudabile di iSo quid iuenianfed quid 
queras confideram'.-e^dlia ccra i a fomii 
oumfadKfetilfiartiridf'z plaftecdfcnt ma 
n':tamen uirtute toium eft quicqd dfe pot » 
^ulusapoftolue ad pedes gamalielia fe ^^^^ . 
gem mo jfi 1 4)pbetaa aidid(fe fe gtoziamn X 
utarmamffpuituaUb''telie:pbfteaooca'eto ^ 
fiLdenter.^lbTna.n* nze mflitie non amalia tt 
fed potentia deo ad de(imciionem mumtio 




*v 



A 




'^^hsr 



ibliaip2ClTa fS^aitim 
opera atq5 impefa IBtco 
lai^csifoti Pallid 

(C^tCcccJjgcijc; 
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0kmi»titi beciirfue ia qiifltHozoiftingitif .r. 

-^ tetnpuaoeaiatoicrinottatdiefiuerenocario 
nienrcondliatotortpcrcgrinofofo. jCemptm 
oeaiatdie htitab Hdam poft$ .(. a rco oenf 

pus rgnUatecduiareptaageiiinav^a^pa 
rd».ur{tti}nclegff liber gendis:in quopo/ 
nUnr oeaiatio pmo2u pareiituin . Xps Kiuv 
nationte iiue retiocatois inoepit a XDoyfct 
oaratdt vfcs ad natimrste orti liH 'Jefn cbtb 
f^Hnpuo botes pcrppbeca ad ridem mtoca 

n fane % r«i*vtt«i«^ Iima HW rqwiiu i.t.kK« 

,abada^pni vTcgad nanuitet^fbnlti . vA 
tw/Klt^jfu.vblt>eb9c ratonatideapme 
agX-J^ncottcSiiatoiedt tilndtn qp^Cbti' 
ftum recodliati fumae:i Olnd t^s repntat ec 
deftaapaTcbavfieadpairiecoften.v'iT tuncle 
grljpofl-vbijplehe agif oemiritcrfD bulus re 
cdaltacdieXps^^nardieefttpspiefcncio 
vtte:in qnoeegrimzinpugnafipms fomne. 
£tiftad$e repiltat eccnaaboaaua pento 
coilee vli^ad edttetu). vA 1 tune kgunf tibri 
regu -z Iib» macbabco^nn 4b»8 oe mnlcipli/ 
dpngna agifrperquafiwalidfttgna figntfi/ 
camr.^empnsaucidqdeftaturaU oiiivfcB 
ad reptno^cfima pmim otineKub tcpote re 
condiiatofs:q6e(l teinpf^£tit{e.r3 natali vrcB 
od octaua epipbanie.paitim fob tempou e^ 
0rinatdi6.r.aboctaiaepipbSfe<e)r(sadfeptiv« 
9gefima.£t pot b acffpi qSrwp Ie;c tcpoj: v«ri 
atio.'p>amo penea qttatiti» tepoj^oiftinctio 
nee:vt byeme rrferaf ad pitmj: ver^d f«*m : 
eftas ad tertiu:aiitonin£is ad quottn .£t ro 
app^o^ots 6ti8 (^ Qc6o penes qtuoi'oiei 
pmtKxtnefrtKraSadpmwsmncAdkdf. 
IlK^die88dtenin^K^peradquartn•^i^«ac 
^ fneritoeniado&renbuatia'tneccYapo 
tiuMt^oiafaaoffidain tepoierenonato 
msq|D«tiat6t0.MnadHe{e potf q^freptna 
geHmoriboc DBpiici rone i ^limo ne videa<^ 



jindpere(li>erro:a.tenet.n. rem ?; norequioir 
ro;dtneccpo:iQ-flcac cuageUfte fepPfaciURc. 
^cdo qiiiper aductam ^bJiW Oto renoua' 
tafunt^f quodtpa idoicUf tcpue renoua 
tiOnt8.apot].}°£cce nouafacid oiajC5grue 
f g<f in boc tlroie renonatoie ecdla olaofR^ 
cia renoitatut fgif oido tcpo^io ab ecctka oi 
ftinccl'feruef: pinoagetnneoefefttuitatibus 
. . q occurrut ifra tpe renouacdis: q^ tpe cccila 
' ! repntatsbaduentu vrc^ad natiintaiem orii. 
Scdo oe iUis que occnrrut infra tempns qd 
partitn dttnef fub tcpox recondliatdie:par> 
lim fubtJpoze gegrmat6ie:q6 rpsrepfitatec 
clefiaanariuitare vrq;adreptuage)irna.Xer' 
tio oe iltia que occurrnt infra tpa oeutacioia: 
<\i> teaipaa repiirat ecct^afeptuageftma vf(0 
ad parcba.Ot)arcoDe iltie qtteoccurr;4C infra 
tcpue rccorttiliatoi6:q6 tpe repvtat eccCias 
' pafcba vfc&ad octaua pentecoflee . Quinto 
oe tUid que occurrtjt infra tps leegrinat ionioc 
qdteinpttsrcpncat eccCa abocMU^pettteco 
lleuVtc^adaduemuii). 
^6etempo?erenotwtioni9:tpiimooe«i.' 
aentu oomini noftrf 3efu i3>iifH. 
< p" v^uetus oiii per quatuoJ feptimanaa 
HfA agifodRgnificldaiS'quatuoitatad 
/ JLjueiitus.f.incarncaiimcntcnnmox 
/tern'. % iudidum-Ulf ima.n.feptin)4na no fi* 
' nif :qj fancto^ gto»a que oabif in vUimo ad 
ttentu nuji$ terminable .efletiaq) pniuin re 
fponXoiva pmc omcc aUuentue conipntato 
Slo»apn:quatuo)^ru8conttn(tmfKiiao8 
qtMriio;aducrua oePu^nec. licetaiic quadru 
)^ f!r aunciituo:tn ecdetta oe ouplici.r.i citr 
ne i ad iudidti: videf memona facererfioni i 
offido ipitts f cpoiis p^t3ic eft eti^q? ieiiiiiid 
adueni'partimeft e;:ul(atdts:i pttnimeror? 
Tlam rdne adnftu&in ecirne Dici^.ieiunium 
ejniltaioio.rdiK aducntuo ad iiidfciu oidcur 
ieiunn inero;is.£t ad boc innuedu5 eccfa ti 
tiit tuic qoojl caituca tcticie. t boc ^pt^:ad' 
n^nmi miftrico^die-queda ko 6pon(t: i boc 
pgKradnentnni&iiueretuihcie tmercuie. 
t^XiFcaaductumigtuirincarneouovideri 
pi^unt.r.adaeiiiendi oppounnitaa: z adnen 
tusvtiliitaa.opponunitaevenicdiattendie p 
4y partcboi6:qui pmo in lege ncc ouictae fiv- 
i^ pefecm riuine cognitote. vii z tunc \s\ pcilil 
moserro.'ce idolatrie cecidit.^ to coacttia ell 
«tnare 3C t»iCcre.*non oeefl qui iinpleat : fed 
quiiubeaf.i:>dndete;:aduentt tubene in qua 
contiicfeil oc impotentia. 3fbi.n. foUimodo 
en erudinie.fcd no a peccaco {ibcrotua^nec |j 
oltquagi^m ad bonaaduirus. £tiocoactu« 
dltnutare^polittl ac oicere-Tlon oecfl q iu^ 
beat:fedquiiniplear.Oppottuneigiffiit^oet 
Tenitquadoboniooe ignoiatia t ipocentia 
<oniucru8 fuir:nefiaii veniflTs bomo fuieme 
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I ii Bomfcom iioSri Jcfu cbiilh'.«a:l jdc no q> cbafhaHns 
j'mtialuanopoiTctimpcrji-cXimpciviuiiTjKiioiiccrcrccrc ( 
Hut iiuutc.mihif Ji;5 pKllof iii (muuIu .€i?;iiuiiu4toi caVtt ? 
Tolljai.abiPinnirfpglibciaJiiiiflriiiwrcbctinrittcfceirc. 
pmrnkitaie fine ■; caiLiolirc ctdif. fie i lim mfiitiat,Ct> 

5Epic.pic.alnJ. 

uiHoiiiinconi.ii 

amciLDcunniai ^^. 

pa.collvf.cjcbot'^^'^J 

aiij fcgturbonu [ 

imtm: melius ntc 
' diin-zopaiHi)» li 

niaaituisutciico 

qiio apo:(c<u cpi \\ 

fca.ju p:in.(on.). ji 

>tl]fmpcra(oicc ' 

(x.i£ihK Stii 

gufloarcgiiabsi 

tcpoicnahuioiu 
B cl>iilH.imdciUad 

£a|'ieiliau3 Cc 

rarcansnltanr 

I'oibcjcf vniuciP 
' oibic<j;« ^libct 

cDiiiiaijbdaiiu 

icaaicgfibivn 

pcnuot nonoe 

£erar.vdl<ic£c 

ranqiAiucclurd 

nctfcmairiefiic. 

l(sa:itcoIpis:iu.V 

nitas- • • 
I J (0^miiui''xp ' ''•' 

ftiu (iliue iuflini: 
|im.r.ceoo.$.cft7 

«Uu J.T.f.9bU3 ' 
i'p.f4.ICf4KRUL 

f5ino«.w.icvi. 

bt'o tibcricDf cp 

fiurfilius ;>ll.;iini 



oo.f.cft7 jTI 
r.f.gbusji L,| 

MJI.lCVl.t. '^ 



(K impjnto: ofjr' teoiitBi'ioIti 
iiaiiVaScmanicVgotoBifrtais 

doUt^africanDCpine: fdix: ind; 
tusi'uictoi'actriiimpbatt^rfmip 
<iagallu0:'"mpidc Icsmn iuucnta 
tiiiidpifpioanwn!. 

rflfopcntojiam'' 
J njic(l3temtu?n 
|rolumarnii6't<c 

routiin: fcded 
)3ni Icgiiv opo^ 
Jta'cflcsinn.iU5 
lilt lUrunqs tcin 
|9US<:l>cUci:iiiit' 

jjjd0 rccKpX 



(rdfoucibilo^mrd aliaiulfanunoa^bic.vcfnctpFjiifiliiw irac 
I (drioiKpaft(pluaircgna:«dsf ai^li(iiq!ulbnp<oIuii'irubJi 

as0ipttcolaulini:vc.e.ocln.irim.'2fidc citbolioi.Li. 

^j^nanmicasJbociamiou fajnoa nofa fut ab cuaini Fibi ipo 

fi»:Vlpma q> viot afivoc'.t fie oc aU|»:ut Ai aiilcii.Dc Ixtc; Ud, 
f uigunopiocolU.)- 

r4]2giraiucti9'bccrutn(>mtnap:oiigid]nimquao dcuicu. 
[ 5 C^'xo-^ Pio Sntonmo; lu! aiucn.ut lib.Dccacra cclU.vi'.$Ji 

I bUpc (clita vmic auvd fclv.i. j>rp:qi jkaJibi ad uotu ftvrccdcbar. 

! ^^dpnis.a yftio m3gnifiae.2((cbrfui£ Aoicn. 

I iii^iaotM fojandoboftcs.Sfciciir. 

Lnupl7a(ai.poftviai>iu;3lo!ioriioji.crai!nia(;mfu:a(^rui 
u({Saiipa%t(iihu!'.qmahai''v>;circ pwpofinqbiici iinpcrato: 
111 aujcoi: licj boc fcmp no fociaLltci rilfiiuBoc mfimoiiii: m.f.oc 
pfia po.oi faacUi iniadfi oiuidamr; m.Coc rcpu.l.pfciifu.lic in 
tHffinmonc lulhac. utf.cc iufti.'Z lurc in piin Jcom Jo. 
I ii^fnpiclcr.iniimrnani gratia 'zbunc hhiii. 
i^0ndpii..ift»Meit«cfaMx3iiui^mtiittpiocniiii;inquorcdditIc 
cio;c aficnmicxxilci bniiuolii.Sfaciiiiaioidi Siuiuo njjili)6.nj 

I P boc gripfc vigiiauii rcddu noe ailclos nt vij;ilarc ticbcani''.nam 
iiii^amlcviV^laimbucircnpiiinui.ff^ [frau.crcl.papiUuoiinfi.7 
ibi (lima j)Uidaia!UJ.|.^s.$.Bonlc:di Pic ft cfi facrarinuiiaG to 

I (h'.an(a?f.'i£m.f.e.$.oco.Boa1f .n.facii q tuiiia rci bicuitcrcop^c 
Ix«dil.ii3 p boc qj ipl'c ibbiciiiauii potcriit nniodo faali'' cdoccn. 

[ J6i:m'uolti.i.boiic wirioiioadaddilceduiubioicHcitj ipiiosib'' 

I cSSipib'-i ibi ©uma iuqs opc.ui.f.c.$.ciiq}.7.^.fuma uoqj ic. 

fdbpavuonJnuic(!aic.i.impaio!cqcinmaiclhK:ui.tetii: 

llegi.i co-ttiigna. fiTiiilia ell loqucdi oinanui.t.qb" nia.iiie 

|pa.po.fol.$.fili'.ibi JnipalOiia cdlimdinc.T no tp 5npboii 

I jatmdcdondiaatiqoncbMc.f.quarciinpaioinofatUqijfm'i ii. 
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iiirc cicElBniU!>.adq«odrcfpoiidct!3nipafOijj maiciiaiaii -/J. 
jl'&cwaii.qnmf qiuiv qo nur anuop aciilbuit Icgib'iaoira. #iidam 

oSdcict airaii atoVaurilib fonp cgcrciM.C.cic nomsSrjn pah. (Bd ok . 
' ppiicpoiiil.nianiiafuiadixtoic.li;gc»ful9daniiid&«nPhiniIi(iiiwiB 1 

«ctcra.«t.C!v adu<i.oiucr.iii.l,jdiioMli.vd idco pofiiit ut eutitf mal«tt 

rouiiavbo{kr.(a((pbantii ^ 

fd^^.i.oppoiiuim eft. 

*" iiaiaii q fequinir.gCccnr. 
t4^bdloiuni.-z(ic quo 
advfnmannomin. 1 
ai^paaUa quo od via j 

c^jj^ubcniaitatterS cu) 
lcsibU6.r.ipie pacisalicp 
amiio.r.[cinpoic belli. 
p(^i6"p!iccp8Xip«raio!. 
} ^iibofHlibw>.qiH fiiiui 
Ijollce t>f.lR c«p.i poll I 
ti,i'cl.bollee. 

a iQbcr Icguunoit trami 
ie8.t.lc|eo;qiK liil via gra 
diiiidilicfUiraitiiKsciidi I 
©c'vnjja.bnoicocalani I 
anKo punui ^ lcgcs:iia; i i 
cribuo rmc oidUnjo lioc 
ctffaoniiarqead liinilini 
dinejliippliciipnnifcaia . 
iiiaioi: vtS.ccaccu.r.fi.1 J 
tf.ad nirp.U.'Zinpiiuana i 
•I in cwraoidinan) s crib'' 
ocd calnraoti^ qujiiiaic I 
adimiripkuAnir.Jicind j 
uilibiienifipeciinianapc | 
naanodolacramcTiiBcaiu 1 
RtciBo nota iranHevLf.? 
pctcJi.p toti.i^.v aa>$. ' 
%ea0aie''7.CdpPpc. | 
Lvmcait o indi.j>piTidi'i 
^.Tliqdc.vbi punitur^nit 



luaqi eriibtHimi fetiimin boliili 
bos pKtt)s:rcdcti3ipcrkjilimos 
trdniilce caluniiiiantiiunMiiiqniti 
teeapclLUii fiatumiurie rdi^ 
riflunue' c^ ttictis bolhbas trium 
pbatot^uomnt utrac|}ni.iiiiai^ 
iiunmie'iiijjiltis lumaqj pu^uidc 
tu: aiinuaite D(opfcdniud,fEtbel 
licofi'qnidcin (uiotee noflros bar 
barice gcice; fabtasxiKiftra t>cdu 
Oi' cognofdj b 1 tim jfria" ig alic 
iiinuinaorcp»uindc"polltJnotc 
poaim fpjcn iioftrieuuttnije a<( 
teiti nuniiiic pKlhtieiicruin'Dilio 
ni romic noftioq) a^ditcimpcrio 
pwidlatur'ti^iimce 'ueropopuli 
Icgibne lam CI nobis p»inuls.iiie' 



ma c in ci:p%.iSId nc iv.viV.scticra pciu k rocai icginnios iraniiice:v(.lf. } 
rcpciiii).l.vuti..f.l.n|.':.vii|.^dsKipma3fai''wcatiraiiiitcspa'qao» 
iiira rcddiitunn J para vakm inra in duiiatc nili cent qui accnnoi madarci 
T(.lf.bcoiis.uv.Li|.$.poltoiig[nc.quipunuiiincrimin3lib'':punii)t'> mci 
whb^cxpdis 1 1 viancotvtlf.cc iDdi.cu qiii.quc vbina vtiio: c.Slc(ur. 

b(lia\Sai3atmja\miioi i qnifjUa aia fcicicr itcndit:vi.lf.ad mrpil.l.uiig 
piiii.'i bm ad bocffpcbis q no.inEi.ail}laa«.$.caliini jik. qd aiii fil pu.i 1 
rica.io! i tcrfiacrfjto: nnnii' in picdicBc Icgibus. 

c ^liiclii3ibriilimue.iio qiw ficii rclij^olii per lc^:nat|)li: iul faonc: vt.fi.tX 
kgi.7 cd.i.lcgC0.3(i^ no bic qiiainiot ^pa)aoiialia,r.aniia: vTue armop vi 
ctojiatihumpbiio. Jic Ic3cs:vfus Ic^icaliinic pulltoiT iuns reUgio. 

di^uor \iriq3.ri ilia ?iu cc i piinpc nitulhni Jc qd 6:al)i.riidc;qno{:vi 

c <ySiiiiiui.idclt di fuinmo Ubo:c 

f dSif^io. quo ad Icgciiinani iua tiuilc vigilannbua^non poimioiabu* I 
ffriptu ofl:vl.ff.quc in frau.crv,4)mnllu(i in ft-accurfuis. ] 

g ^^louideiuia.l'.quo ad anna.'Z no ircij bominiis llamsimcnioiiapictcri 
lomin Jheniia pidcnlium^pionidcniia i'uniroj:. 

bC^limueie oeo.oco granas ixfcrticiiiua tminipbii meruit obiinerr. v(.C. 
Pcciir.p!f.p!E.afh.l.i.in piin. 

i ^.j£> bcllicod.quodpii)ii(nm 7iiccrai:?iccnda @Dvtnq; viam Tc.nunc zmi j 
ikciccndo p:iiiio qualitcr Ic babnil drcaArma.iSccttr. 
4il6arbante.barbanliitqoctraroniaiiSunpcriiifiitimatimc|joltcs. 

Il iiBcdu cicpcnoiic 

>nf{£ani afnca.lub qua inultc ptouinde coniincmr. 

" 6^'Duindc.fic plirucifam ali tea §f aUc innincrabite piouincic 
^^tcru addiic.i.adiiifK ®iiiom roinie.i.iunfdicl6iiilfoqj impio (ioIItc. j 

P BX^'OKliinr-mio viaoziio a «U:.nu.p!cft.nd iftc ,pmndc pnira tiiCTunjij 
c romio irapio:poH odicmicj port aiu.v jnoe ncdicruRvi bic inuit qi'i wt 1 
?'S4q'''''Cl6portiitaicp05!fpacia «.w.fi.pc6(fi.pic.p!C.jfriJ4. j 

ifij© ciJ vo-Sfqj buc rini qualita bclltcl cnra babuiL-niic qualilcr IcgaL', 
^^^lomalgano.f.anobiswoicrcnoHo.ijmiulgarci; cataianTudcmt j 
.laiinc occnliani inf lnqiKio innoj.irc iiipponoidoifccus in piomulgando J 
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TO' 




€tierciido 
mCbaJlo 

patrifiiotM'ioJCfc'' 

fcopo^fabuioilt. 
J6aidot)c 36aul(> 

jcoiinsruaodm'' 
aietcapdlon'aim 
iccomaida&nt fu Mraift^ bomuiia fofpitDte ac unim fni 
ictic^{ Debits cosredionc altendcrc pufaw opm. Juna 
I t>eiUaHmbsi|uim. t^nm niio fupcAic fcKntie vd tarC 
nnr»tun: ui cu dlqni ell canim caput t aaaouvL trtvii. 
t>i.$.ralcc5(ra.9Uao mapitbmceita. £t vbiidQ caput dc 
dtqttod eft fundamenin i bpie angularis ibi ttnlins bom 
opcrie cdilidu raccdiiiiciiri potdtvt oioit &x^.iq.i. aij 
']^auiue. ^ bonojQ ergo fummc irinuiaie x uiduiiidac 
maatia patna i fil^ nemon fmai numuw>« opoltoloaun 
p&jpie ptBCtoriB mei. tod bode-tad Itabditatcs vnuurfa 
lieixMxfpok CbalK,qita$ Cbaftue oe* nofla vere fidd 
miozlibii^O(4Mn|aiBmtintaaam««suKlawt.m1i. 
&LoDddtc'hia^uccliam imo;aair quaq^u^ftoih^ 
radtTLi^coUiguar DC cDfilc.DtuM.ecclelti. nccno ad laudQ 
t mmom pitanitatiB veStrc qua largitotjamctoaQ bono 
rum mult^ inGgiiiid p»;dot>iuit co g- I'plam fetciit virtntu; 
opcraobne pi^anuiubumditatc pxJditamiaumgdijsnicni 
paccm.wnimfioivsznpozfcandalaifai&iue vtocipfa 
px(iffi))aLlBiero.Td6,t>i.oj9conify>vAnpm, £go qui 
Alter iiim canonid pufeflbseB mc rcpnto muiihtu 7 pwfuf 
otfufiKwUe ad tanta onera fuppoitandivJCbnlirue camen 
t>e mdltflaa lai^eate illins qui sa ( onmibns afflnetcr z no 
anpxipcmi.i^q.q><9 pio.^m rxpLMpai oa tuit 'Z ego ad 
anpicboillnd,i^'etiacakulofamptooc all3riEnpicetal 
gtttmnndat labia impetfcduvt biftoaec radaE v>u].q.k in 
l£r^ptitns.infi.nonaaiditatela«disconfoc|iiaie. fcdd^an' 
ntcfcmimldc veniatcB. xxtiA't^obiiaunl Mnntibunie 
rooKtMgranderubireputurauiadvtilitaieftttdcre volcn 
ewm in aurco voluimne 8ctmoa.ad memoaam reducena 
9> nemo nalatur fitiiroli'.ar.ad fopcmj.q.i.in rcripmnis.iu 
sa pm.Gt (icut plaic iiom't celb^ patmiitas ^eiitiuni co 
do: aneltatar quofda alk>qu&s in bee verba . "^lo voa 
tSnoiarcfi'alree.qniapaircenoftrioineerub n&befitcrot. 
becDiirctr^oi.iiw<n«quei^cir!'aii.0edvt)iiio)c oaamt 
^nea daritate no opponere .pniranoiit muItoti% ignott 
per ^tuis tiHta'^odxmaponeatoB, wsiif. quod 



tiiat i^iero.c))VtnoiiKb2iaiit(iti<(a<ptarae alif^rtnldUisSt 
9rcl»betraiia^.vtlegitur.nswq.Di.tRiio.£toic)tbai' 
Clmicne ir rtfilnptune nonocbatioe'qneratlaifumeic 
iranamstiecKTipriorariptunsocbaiiaercnrumcapa'e Ve 
(iisaa ia taine 9 vbi quio vera Dtdiceritliitfa t funulata oe 
dihtf.vt.c>oi>rdatnJn.3(deoaimma]am»ftudibz labou 
ipfosun noIhioiD patmm annqooto t modawof raiolufa 
volDiniha fmtmiiae teOiales. nctnon ^bAtSmaaum 
Dcdaralu>neB.rupplctionc&n(cnocnodora0 oiffioltatea 
diccre pioamaLwauifi reddens quod fnam ell.^.q.i/. 
cum DCDoaniiml femuuLt i.-:c iigna addilionu; t gloraroj 
uibocopura)lotiemonr^unt.£triqaegtofeUer(a remif 
fionco line certo ligiio c5perianii]r in co quod baiedicent 
010 vt vcflra palemuas foli puiopio vmtatie oignef affai 
bene quod lilisuas balbuticntiu tadit oifeitae.'zperlingnas 
infantiu loquitur rmia(c.vt.iiij.q.itj.ui fu^^fed obfidLIRa 
1 omm numdatu (dam falTo fibt vcndisatciaepjim^ 
trni qui folua ptouomocpawiddvi trimtatus. croiuis^ 
aidcittiatnumpbamasltquaveraz inc(rabiliapK>niuIga'' 
imi0.3dcnta8 laudcDcfioiomittecarocum'litutcomp^e^ 
bmlibite.vt m concilio leglsener>)Ii.eic De fumma. lrun.z 
(idccaibo.ct.Scd$uie in opcriburbomiha nil iiataideo 
bonum aot linium (uinonpoflfttaliquapcniiace UTDgari 
vt {'iia potdt coUi^niij.q.v.9e occidcndib.ih fu 1Ra ide 
paler qui crcauit bouem ipk oncauitt ciilia}.vt.)cidil.q.ity. 
qutfoainditcafite. ZWenquiaingeniolum maim alito' 
ad culnien non polcft penienimvaitalie niTi boc altaius 
(ralerit liina p2a^ih]li'e.vt feoinda 0«i . (ranfufflptiue Uxi 
bitDr.vii|.q.u $. cum autcm.tuxia pnn. intra lilentiklauftn 
iiedndtndamud.vt|.q.i. ibiadimatiadcanipnccmminie 
oonftdodtrocccdo.ybicgtow patrnfaitenUje fen oppoti' 
(ioiubua (Kfoifaboz cofiidens q* liber tanto (it ffoim z k 
ceptioiqaan.'oomm'pcncooctowaftipalationibne ;>llat 
dreRoadib:.<r<@ucmliqDidecanipumadneflrc patemi 
iai» gbniaoiTporui^Ma'cloiumrolariuni nnnaiparc.vt (i 
tat rofa ihttr ceterpe llo»s obtihet ptincipatu.lic nolier cer 
lamihiacampuopicemuieat inter aUa opulcula CMnpolua 
smodcmia.uiquc>rneflaitalibuseDulfiiBradicihtd araiw 
AiTcuttatura palita. vinuma faeocfcabitur. tcofowm fen 
nomina focmatib" no attentia meo indtop Tola veritat^ m 
dulkouus eainua rimpluAaa conn'iici.i&iicam'crgopjici 
pib noilrp St pfene virgo 2&ana.cut pucipib.medi^.ab9 
finiaflii.? pimiict "l&cirua wean" Jcfu d>afti. &I0U 030 
mcmoieeboeilatisxtRrifmailEpievdbicapdlani. vt^ 




Ub coOocaru^nter quoa m fnturo iudiao VO0 nsqnram. 
^iiKiuboccmvcaiin eft fine criit.de (o(c.oi.i|.raKra.ih& 
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L'ARTE DELLA STAMPA 



^e^niufi % rpb|raeVvrrittrq5pamu Declaration. 
£ibcr^% l^mua 
"jj^iobcttitum. 
f5miti0.=a5.f abio l^lwruiiam0amrc!n 

indammo folu veffuu moHefaCfo 
rie qi\a paiid guiderut:fed bi(loiia 
m5 quoqy^arietatciqua fcient ja re 
rom gfpkif pi^tlare videotqu^ faci 
Uus eria fcriptte ^isjfpci poteft: 
ocfideras potius fcknte:^Jibci^/ 
Ian !udicc:tatnctiaoiiiasisejccr 
cUatus: •s:1lOjDtuUi§etia f^'ifdiif 
bis rcb^(xcdpatU8 elTe videar: lie 
nibil til adoleTccntia laboiafle oto 
ren^ impcritoiu juckcio ocfidig fubire crime: bgc S'dul rudfmeto 
fcicntif iiifusrfcripfiad t«;Tl6 vt ipcilto monftras fed n fcicntif/ 
• imu comoHcnsi Spbgrg figuralione:circj|l0^m(g qui i ft! (at no 
sationcJ i qug ratio fucrit vt no gqirispartflj^eiaiderent'j'P^rite/ 
rca terrgmartfq^ biffinitionc:t quf pa|CC6€iost»phbabiran^t>t 
muUisiuftifq^eecaafiabonunlbuscarcrcvidcanr^K"* ^^^ "- 
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^l^oiBOomi ZJCSelfcac j!^ormosrapbii6co$rapbia.* 
l^iifciani quoqs tp wonyfio tbdfzlonkenli oe 

Jltu oifeis interbietalip. 
I^omponii ^{^dlac oc oib.s litu Eiber piimns. 

Kbisfttumofeereafcgretiitn tmpe/ 
ditum ot>us %fa<im6i!^ mfnime ta / 
pa)f ronflal cnim fetccjcgcuriu lo 
cotiimq} nomKiibusrr co7um per/ 
plexoTalfs oidjinf!'* quern perfequi 
longA c magie qv^nigna mirtert^ 
ZlcnimafpicUameii ecgnofdcgW/ 
gnirritnutru tquod fi tion ept ingc/ 
nij oaiitisiac ipfa fui colcmplatiov 
n€ pjccium opcr? attcndcntiu ab/ 
' foluat.Ol^cn auten alias pluraet 
cjcacti'os . rianc auton vt queqj crunr dariMrrwi c rtrictimacpmo 
quidem:qug fit foimci totius:qug marlme partcs.quo fiiigul? mo 
dofititivtqjbabitcnf ejcpcdiamcjowtiderurfus o»«s omniuniet 
litro)a.« wrra cjmt^i funtiiJlqj vi ea fuWt?ic clMuniUilr pdagws; 
,*iaihsquguTnabra recjionum incolaruinq^ irwrnoiawda futit. 
3dquof9cil{usrciripo(TiraM5actipi pauloaltius fuitnnarepe/ 
tetur, D/3uiidi in quattuot p^rte8:?>iiiif to. 

'JDnef3ltnrboc|qofcqmdeft : cuimoudi c^ltqjno/ 
men ihdidimiis; vrium id eft; % viio anbitu fecun/ 
rtaqj amprahtur. parltbi» oflVert. Jtjnde fol oatur 
owns noncupat«r;^kOicu6. quo oentcrgilur oc/ 
adens vol occ3fu«:qua Occurni nieridics, ab aiducr 
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^rxipii fpiftoU beati B »{cron fmi ad ]p aqli 
p Kfbg erum 0€ omiubus Dittine bv»oue h 




lRatcr:smbzotiu9 tiia 

mlbtmunufculatXSm 

tnaslfao.q i|)ncipio:anuqttauftdc4>bate lam 
fideit vercrie amitittcnoui ^fcrcbanr.l^era.n. 
ilia nct^ffi judo eft ^ xpi gluhno copulara: quam 
no viihtad rei famtUartd.nd pntia tin coipo^f. n6 
fBdola -tpalpae adulatiotfs &et timo: 7 omrna^ 
fc^mra^ ftudiaorihant.)tegini' in vctcrte bifto 
nj^qaofda ludraffc j^ainoas^noHoe adi|lTe po 
pofos.maria trafijffc »t coe qoos ejc lib:ie nom 
rat.coia quot^ \ndcrct . Seicpftbagcnae m^bi 
ticoe vatcssficplatotgyptij « arcbftatarehnu: 
eacp omralie..^ quondamag gredaoiceba( :la 
bcsaoTUlmtepaguitvtq atbctsmgf erar-rpotca 
oiittfi:^^octriaf acbadamie gf mnafia pfbnabat 
•Aerctpwrin' arc& Difcipuliiarmalee alicna verc 
%de wf&jg /ua impudetcr ingcrg. 3cni<5 cu5 
trag 4^ m o^nbc fu gigtee pfcqf: cdpt' a pirag i 
Tttdduiimo pamiftsua'tflp 
0:t^qx i>p&smaici^m£ntc 



Ru ilk yir vbug <¥$ Mf( 

baa^pbHofitoxus* 

Oi:idloqroefi 
idvadckctic 
cifltantimfe 
anei^uitintuqri^ci': 
mafcu:arabtac0 luftrai 
iVt vidcrct pet;i;!iniaTif 
teoc*ii*myft€rio bA«k 
gcntiu 0dicatoi iiiftrtu 
annos qtuozdcci afiTutr 
Itiit cu aplto cuangeliu. 
flot ctKmnffct.lfes ncfd 
vocio act^-z in aures oi< 
fafafoxti'TonaMan t eO 
ra 7 legcref ilia oemofl 
CO babuerat: mirantib' 
pirans ain^uid 11 ipla 
barclbtiantcrn:' 

(EcBOico qjf 
dSfisaineaa 
ardoituns-z? 
an oebcat 
cto:e laudabile e.TPlon 
?rid£ramu9,il&oUi0 c 
etii fi artifiafi <r Dlaftc © 
turn c qcqd clTe pot.']^ 
malielis lege moyfi i p 
vt armaf fpualib' teha 
a(rma.n,nfcmilitie nd 
t>co ad bcftrucnonc itii; 
rtmctcs •: oe5 alrimdin 
rda5 bcu-z capnuates o 
du j:po:t pati Jbiugart 
tbeu fcribit ab infantia 
tat ad (ludiu lectoiq n« 
ci p impdC5 man'prt?? 
ceterae virmtes cpftq 
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Qlteo ifiint mudi : q regr mrt«o abuUc i teatbr] 
T) babebittume wc£^ fu g i cftimoniu gbibw 
DC mripfC'ttftiKmotiiu £bibttorn;tj)r.£ go m 
paftoi bon*T<o^iofco meae:t cogfcdt me mce 
Sgo(6via:wlt«e«W9:nemo vctt ad pic;: nifi 
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Sctlpfitin 
cUfermoe 

ieo.-^uitttf 
focrocb'sfa 
(tontaccrdf 
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ib>i uuy uiM?jtqo» oga »33 isf 'ajrogj o =• 



anit t iO(f tnbr9)9un)Ti9 oMod i$'9J9pp9o jtid y 
lyicioi^dzo) inpp3o D 809 a (»uiu 9}iiqu.'9<)a)03 
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Scripfitin 
bfbiau 
liber gcn« 
rdis iefu r| 





SS 


Ql^^ 




1 


1 







Efig^lR-j ■ 


l^^l 


»'^jS'^ 


i^^ 




CXtfvnsbahtt. 
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Jttdpt'c^tddtntW^ifd fern* fU£^(^f^haiti p^ff apo' 
dttmcmtritcM^tnr^indnecii ^^i&&¥(msmo0M^*£apif 

ctif!^drtt7<K)»nc^dtnmdruim J7lracft;t0mttO9detatid 

'*==- "^s^ttkottiisliis (h'dfatU0qtiamoicrcdtdtmu$;4> 
ii«amoeii0itw 1(^^drit:tHe69ntdp{>3optn 
vaiKcofidanS quflttiT, Sbiiaamosergoo&d 
embefcantnais tcndjisof^i'tmdmmvftsifnmu 
loridoiitftneini ci(0ifici}titit>teboifdleantbuIe' 
^ mtdfaeigtcnim imia* iBowttjcomeffattonibus 
^«li<it«3cpedat odpfbrMicmRr 'rdntct^tibud^ %« inoibili' 
^, '^taetoadDJuoanonnimttiibi tn)8ittmpudiddjd«l9onmcoii 
«ran<ta9tosid€doceif)^®<qumfr ramonetdnuUtiicNte}®edtit' 
imedt(ir6'^( j9loi(9{»tr{* €^119 dttimtn^d^midfumji^' /6r«^ 
fmitorqxtitUtxntm, ^ts^k' tBnim(iqmtiespcctzmnmccfm 
iKuudnfmamc^ trifle iitodtie dmmrtiomk^-'^'WQetsmvemk 
fcpetcdiitroitn krwA j^mum notaa f^cmilbis (mUm ma edocc 
«imi»n^fc«L#(<»i9p«nt t^ mcS(i&. ')^' iidnendetM>WdOft8 
in^y etiai fe!(U» btsfAidbuiR* miCakoidiamtmrn % fs^hitare tuum 
^jXaraqaocnnine ^fD< t>anobt0j» Jg^u^nttiirmKtt 
v^pot^twtuaj^iieiiuttrab ejgjgfdtifdJmlticaimrruca^ 
fiiiiiKttb^peccaiftxt^nfornperi> nritltKbtcpDzaBtjnVtcOtid 
^i:ttlisretn<rediiiiir4>r^erxm' JLtHfcipulteftit^^ i€nfnrft^ 
|^}tdtbd^er4(uari.ftuimmf'<^ndinroktl»natlldIts$i:tt^ 
^bbacoiiettfcH^im^liaitari riepicfliim genrtump^econfo 
tifati6dntpoftoj^oc5twa«»' fiotjelbirfftieniaristfliictimip 
(ttOf^bercramdrii9«t.^e^4^£ ardccntJbiis bominibad p2Cfi( 
btlttwrt'Q^ratwofobiat* #c tuiroc^eicpccrarioiio qifcf ttp<3- 
(kfie fife#!if* ^e'^oiUJ^ 2]!?^ MdiientutflSjcrfooabiV "ftes i»ar 
kWomadafiFttd-irfcmirpWi ture$cdo:|5i«jWcbiiirf.i€trM«c 
mawaeioiiefdlo.^ecttKdaoc mdebctfiliiibotfiiajttffrejfwi 
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tereaf^aodmt«Mkim noo tatnat pn 
quod taixt facicdineceflttate. Temere 
parmenonempcaetereatribdpG hocdi 
fe notnuiat : ut Degrnerf mgoe neptob 
nartare mementaEtage none phoraii 
qni ttQkt laceflito. C^^K 4^- u' 
dicit non temeceinei^ per impnidentia 
ntur ftjtcguid utile « An hoccucit nihtf potefi 
ttanfire teinere quo un1e fadara eft : qui me 
to gratxun fui habet. An tpic% pamptAas prae 
ktttit temercitautflon reisuneret bonom fa 
^t» prmenom»qaod fibi utik fimritCoty? 
uenit n^di&a n)eretriciiAeunt(.CFea'in3/ 
pnKfetis§fticnsantchttnc:qi]Jdnonconuenit 
feffiai^entetrAefacembene addidit impm 
dentif<&leiKmfle;iRbene&ceretqiiod pau 
dtsTtoti^&oriitCilniprudensqicif^ taiti/ 
thetoBfecunduoi^am uapiudeoti fo'entem 
reddir mo pmdco^em* 




Kisfaens»piix.fmo 
fed.pabegoiftac 
parroenone 
fecjuerernemtro 
$bonifeeihodit 
Inipruden^^ Tcies ante hue di^uo^* 
Vos ualece ^plaudfte caliiopius secefui. 

A(fh ludis RomamsXado Poftuio A 
Comelfo nsenila aediiibus omoIibus.Eg 
osTutpb*L.AttihufPf9ene{%mas*Mbdu x- 
cu8Gaa<iiiCibiiS]^aribus.eotagi:a£ca Aj:^ 
epiclicazomenos.A<^,iui.CFaho,M,Va 






* 



Bais Comrtjentariomm Aelii Donatifap*.P.T<tent« ABComadfiss 
necnenloannis Calphurriii fopet KeautontioMronsenoQ (celidm* 

CimpnOiim Veoet&perSinionet&diaura Bemh 







'485-B 



VENE2IA M.CCCC.LXXXVI 

CTf rarris'^obipbihppi SSet^omeafisoidimfntm^ £jrcmiMnimofiif dkiffifUai^nmnimode. bi 
ftoaa nou«ir»uc congcih: "Supplcmoiram Crfirt»icarU5appcll8t8.2.»bCT painos fdw^^ 



75 




TH p^inctpio crcauit t)CU6 cdam 1 tar 

ramzfcrraautem cmmaniBittKompoCm. Scribmnur i^icfeoepsinio 
ca?'^<fiWiD5 oidm, ifiug^rcfhintetri baberor vmlcdmo oc ciui.oclca?^^^ 
<!^rtmtj0einuiuii]0.;ptnrUnitii5i'cro majrimualocus: r5 rnuiidiQ cue 
conrpidn)i]0:oeom vcro crcdtimw . iQaod aoiem ocue ffKcrtr mnndum 
ni)lbpotin0crediiiiii0^4)rioeo:^biinqiiH:9ipramaiiduitm^^^ 
inrcnnK'rcfpondir^ioe mdtiia q> iii (criptariefanctie: W)i 6\jat pjopbC' 
raaii0:;i3np:indptorcdtoeD9cetnm?tcn^'lStinqtiidn3mni{uHnribi 
if^e^ppbcta qiiandofedroeiiaaiiQt terror iRon : Scd ibi ^t r^ 
faptctia per qu^ facta fumoistqacmaniniflediafanctaereminlTcrtanii 
co0oci7p2Opbcta0Co|tonit:oTii^ opera ftafiiKflrqNtDtntu^etiamir: to 
quuiitur quoqt ei0angdi t)ei(pnftnipcr vidmrftctcm patnerotontatctij 

di» qwbus <^ fcmpcr anoiidani. a^i pa?prcr<a ex ijerroiaeratilk pxjpbctarqoi oijit -c fcripfii.5n pan 

c<ptocrcaotttxiwceIu5tterra5Zerr3aufcraimani9Ciiicoinpofia.3nfo»^ 

<iaQ«mbiloeeO0fairapiK»Iatap:imocclim«terre5. Cttwii^e^ 

()fl4mtec<i«:f;qz0otdIspo{mt:tu>«^du3po(lcAfi;nHt)nrfiKtiis:qtt^ 
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>9v; cl^^?^*'* OlCnONVM E GRAECIS TRACTARVM PRaOEMfVMlNaPiT 

"'OEPERAM OUM BEAnSSiME PATER NICO 
lacviiimmcpooftx comnientana cnadamgramiMa 
, cacood.crc:<jaiouson3ncm litterariam anri^iiiracem& 
onhqgraphix niioaoncum oppuitunishjdoritspto 
poetaoan dcdannoc conticftcf conatarajrofiwurus & 
ne i>m« uiriliRudiofis linguae latmaraccnhiabaUis 
uudiisnegodiiai fatntliaribus (tercacpmf lUa prorfus 
rduiqucrc: atqilogoteporeabiicereuifusfiUScdnuper 
cd apud Alatmun eanipanwroppidunicx acnsromatu 
moldtia fccdUflamca aUblneri: nuorunda amfcam 
rogatuconaaufii!acncquo(padca(<iiuxu%perdiui 
opusnugpduariuina((Udufam;atqiilludtux£u}(3ita 
n a quauclut (omeonuua mrabona iluxerunndedica 
jrcfonftjiuijooti qaldan uc inftituaonilMsgramaacts 
poco^c^ hlftohuncoUsniabcadtudo indigeat:qui cx/ 
rcros dodrinis oflstUttiam minutis'exfumnuiflgenu 
nit-monaa^faelicttacepiarccliistSedutintuaillabibii 
otheca:quani omnium qiuefuerunrpraklanti^imam 
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^ t£i^'^ 



■ \ 




tcompaiasafa'quopaao cdilocaTepofliiJ^lam Mvttx m^nificetiaaaninn cui jqui non nif i clariilJima 
7in ^itteri saEdindiC|ue:&rt!hw(^tttrisaggreA^ 
retem'suelutiadmitutisquodamatyiuniconuocaueriiiquosut iuum pofTint excollcro'ngenium: 
ilaudm^!bbipatare:66iIiquidconfi(ceK:quodpoiteritaaprodenepoiritinaYimisprxmiu 
iJ oon tamen detenrebor;&ffio ab'qutd pro mea paruitatc niae bibriothecxoffere.Quatti tamedi ex cla 
^ nflimisalhnitmrumdocntaTumaaSonhusfalarccupisiquiatamen&minore^ 
|r CQiKcdradxfunt;nondcdignaberispin>ntafapienciact 
cairn quaiuisimpcnrts&runipubusquantaqt diligcfitia 
phitofophocumacq: fumniDniin theologorum in latina 
adhibescuratn inantiquorum noftidrum operibuscx< 
noRQuilosad diueiias extri^mafque Mundt parres pro re 
tV flinaucris.'Quxcuinmagfiiti'n rebus cffcceris ticn pigd 



niahiUiothccarcponcre;Si:niiU(iraeiilos:quJdcgramm 
tilianowifioratohsfuturifundamcnrafifdelicartseccrir. 



>iaa£ 

loric 



l\j, tilianowifioratohs>u4uxi.u»u«iii>.u»»uv.».^v>.v. 
' kii]0ordlemujorupliuapoueminniedmn!icxempl 
iuimodt3tdsnegb'gcncfainpoensoniconbus&hinLni>. 
uiUa'pedicincqtie asxaSl ca»eris facuJtaobus /ncerpeao 
f ^^'-^ quotdbfcunffuna tt cttiUJignotaiioncfaepiiliniieuidQ 
>/ / "^ iuarait;VhderMnK>uh^mKf do(ftosc6ttutnenmpetaiJ 

fnr^utdufidcams|>fdR>rcs'^iti ca^Jufftleiuc 
ncosmri domflTuiumr Jginus mula nominis Roiiite gr. 
.^ , btugrSmattdsquk$Ibi^utfttennt:niagtiaaudatiaprac] 
•y* fcholamCiccjtopbftlafaotfcsfori fktqiientabanNlgidui 
( VarrenetnoTum dp&ffinatliVaknusProBuisfua^^tc: 
fdUustTcrentiusJScanitisitemponbasHadnamtdfeqai 
opt3£u$tmip0rceiu£deGdii inuki, notninls gramatte 
cum:ieruium;Di6medCHi!PnfiaanunnViGiorinaft«ut 




bushb toiuattUiirauinpoeKeiaiiuiflwi Hoiaoujw»s«iC4 
ftiooesaffduit.Aciuut dices wacti ftiemncphil^hj ' _ 
fot^iA^isnxafilmk^dbcesraailtatehKneceluiiiaiu , 

faSkunoautfOTbOJ»fterisffiti»iSlauder«ltaBmutf.EtQoe^ 
£UirdlliaaW<BalicmusdalHttooncgnnccpsfu!t*Q«pdldtniara^ 
fiEcmiirimusfuCr»r^mfiUqttCKcpilk»lisapBaretKa<loqucndihpceft&ft^ 
cLftor«corKaorexoterIttAutuim.C.Caransediti frsegenintdc aBalc«alibri,Autidtt>«inu8 
rvirfTalla-nitiauKquiaqiiofdana tdtoslibcllosnoo uerbism5lingulistKd etta littiimidcdjrs Qjiid ti 
'^ncoedicmrattAtoidmiirandxfaaejaxariBa dCTogauitquod litioutlflriifidiqu^ione 
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jiDlKno bcatiffinu marie 

^10 ftmitemMri omcio 
motmo^rfiinctecntcie: et 
' ranctifpirttue:^{dttribu« 
i >lv« o«itodflimt9o:aaoiri 
bad:lcUciterrinin9mpKf 
fitm tfenetijd per Sndrel 

;annp ffllunft ^tUefimo 
quadrinsenteAnto ottua^ 
acfimonono: oU.)cxi¥>m( 






SKiStSi 



2l po«a jferi. Sfc-jeHuc oo 

audi tc.$i:£tda\nottc, 

D^us qui iter OioA 
apoftolicosfaccrdo! 
Ksfaimilostuos potifica j 
It I'cu raccrdotali fectiti D</ 
Snitatevigcneipftaqucfti i 
mucJvteoEquoqj jjcrpc j 
I iijo aggrc^ntur cofoitio. 
\(\ J£«8 vcnie lar- 0tOt j 
j v^ gito: ^ bumaiicralif 
i»> amatoircjiiim' clcnicti 
a? uw: vt nf c i<grcgati6t« 




c«u?ftripw:0lo:iaiKccft i 
ommbus fanctiecius. ^. j 
*¥* I audateci'imuUcte 
X« ct'^: latidatc eu; ai fir 
fiwn^wvtulis ei'. i/ai» 
date eu i vnuib^d^: lauda j 
te eii ^m multitud iine; nta 
^litudinte ct"; Jjiiidate 
eii i fono tubeitauaate cit i 
pfalterio r cftteara.. J3w 
dare eu in tympano t c^o 
ro:laadatecnJcbojdw ct 
oigano^ "ijaudate cu; in 
cpnbalis bii ron3tib'':lau 
dote ih i c^nibaht; iubiiati 



o/iieiostfrpiislaudi'ttifij. ! 
SUquie. Sra.JOielpirit" 
faudet V)n$. ^.Budiui vo , 
ceoecelopicetemibi. ^A 
a&ti moJtut 9 i r»t»o nio5m 
„ tur. m. jSgo ru5. £atic6 
r )f\ £tiedKt" jacbarie. 
g *L/ oiieoc'ifracttqtvifi ] 
, juit ct fccu redeptioncni 
plcBfue.SI credit co:nu 
i falutie noDff ^'k'l^o oanid 
piicrifm.0fciubcHt''c(l j 
^ 06 fcoju: quia fclb funt I 

^ppbetaMeiusJ, Salute 2X ' 
inimiciennsteroemamt i 



nuc 7 i bo:a mo:tt8 mec:? 
mibi largiri oigncris^gra/ 
tiaTmiferico:di3: villi? « | 
\ eefunctis rcqiuc i venia$: 
ecdefie tue pace r ?c<«di' j 
amiznoBpctojib^viiact ! 
I gfajfempifna.iGuiviiue 
I ircnc,^dpma.X) cue 
1 iiiadiutd:luzc.Gr uap:i. 

hD:apmaoli' b^". 
' ctuecftiefusadpi/ 
[iaiu:fa!(i8tefliinonij8niu( | 
I tij accuratu:cotapb!6 pni/. 
tiimtmanib^lig£itu:vultu[ 
p£i -^fpimt (utne ceii gratof 



rjbm os" ; ecaltabo: in get i 
ibiwcteicatabos m terra. 
I 'O ns virtuiu nobiftu: lii 
1 fccpio: ar oe'iacob, lo 
I na. *Sn. Sdnuwbitcaoe 
I usvuitu fuo:oeue i mcdto 

Fcuflcrftiii. Pf4tm^ 
ZUdmxitidnmo 

h}ua3fci6:Oslujitofi5>po: ^ 

tas SV^sl^l? ^'* tabcrnacU 

' iaiacob.Ol'wfaoictafut 

1 Ktc;ciiufa6oci.4[l cmo: 

jro raab t babYliints : icic 

tiamc,©ccealici: jinc^l 

M 






1489 -A, 



VENEZIA MXCCC.XC 



81 



TRIVMPHVS 



FAME 




IMP 



Ferdinando Ongania Editorc 



1490 -A 



82 



L'ARTE DELLA STAMPA 



,S^j»i 



J> 



DCrn 



\>^ 
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IpSEPHIIVDElHlSTORIOGRAPHI VIRI CLARISSIM 
ANTICi,VITATVM VIGINTI INQPIT FO^LiaTER: 
NVMTRADVCTOSjPERVENERABILEMPRESBYTJ 
JLEIENSEM yiRYMDOCnSSlMVM. 



ISITORIAM CONSCRIBERE DK 
am ncc eade nideo duiije Ihidii cai^fas 
uoro plurimuin differercs,h]aqQi(lae( 
Ornatu: & ex hoc gloria aucupatcsjad 
Alii ueror illis gratia refcretcsj dc ^bus 
i opere code ultra uircure coafti funt 1' 
neceiOtate uinipadi funtiutea quibus 
pmrc declaratione colligerenrjMuItos 
in occultoiaantiuminuitauinut hiftc 

= proferrccocm.Harumita^guaspracdi 

Tii^am prouenemnt.Bdlum nan^ quod iter Romanos 8f nos i 
finis acceflerit:exp6nmento ipfe cognofcens namdre coadus fum 
confqipapne connipuht. Prxfens autc opus aflun3pfi:credes cna 
nibus apperiri, Continebit itac^ omncm antiquitarem ndtram i 
hebiaicis litten's interpretani.Dudum (iquidem cu bcl Ja coftribc 
rint i injp'o iudd:& quibus fint ufi fortunis;&' per que legiflatore 
tateni ali% uirtutis continetiani nofcitur attingere;& ^lohgis pi 
tiiflime uenerint ad certamina Romano^iScd quonia igenserat 
plexus inipfo libro diuidens difpohenfcg principjajatq^jSiem clif 
tauuTemppre nanc^procedente (eciundum illud quod folet acdc 
quogi (egmeies tardital^ Tucceffit tarita arripiendi materia in ufu 
3 noftra confuctudinc pegrinae.Erant aiit qui me hiftcriae de^de; 
&prjecipue horum oiumepafroditusuirquiuniuerfasquided. 
rerumgeftaji cogriitione gauderet utjqtjcura & ipfc magnis rebu 
fet:& iomntbus mirabilemnaturae fortitudinadc liwurabilem U' 
Huice^im uirofeniper obediens qui utiliter & bene agentiam o 
deiidia potius | optimo laboregaudereiad hoc me protieoisarm: 
di(3a -funt nS tranfitoric cogitas:quia p hac 8C de noflia pao&pfc 
& de Graeds fi giiis eogcfcire guanoltra funt uoluerit«CSperi f 
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pttmtjetnKlcgiKPC 
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CR.ONICHE CHE TRACTANO DE LA OK.I 

GINE DE VENETI. E DEL PRINCfPIO DE 

LA CITA. E DE TVTTE LE GVEFIE DA 

MARE E TERRA FACTE IN ITALIA: 

DALMACIA. GRECIA: E CONTRA 

TVTI LMNFIDELL COMPOSTE. 

PER LO EXCELENTISIMO ME 

SERE MARCO ANTONIO SA 

BELLICO. E VOLGARIZA 

TE PER MATHEO VE 

SCONTE DE SAN 

CTO CANCIANO 

CON GRATIA 

ET PREVI 

LE GIO. 



Epitaphaitn tmUtau || 

5abellus Elkgans extiodlus uiair. 
Nee un^ Venetis decidec diuino 
iliius elloquio xternales. luaentus 
luget modeacotem optuxiunu 

Finis 





-Of>n'flalcrccund«m moietn 
mac lko\mne£ct\t(ic 
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AVGVSTINf DATTI SCRIBAE SENENSIS ELE 
GANTtOLAE EQEUCITEK INCIPIVNT. 
Redimu; landudu i* plenfip uiris cria tKlmtf' 

afinus ptrfuafiitum dcmu artf qucpii in diccdcr 
nonnulfa'.adipifci'fiulcteiu aKperudUoiiI ft^ 
rus ueftigia opHma fibi qaiA)} fmltandt! propo 
ruerit.Ne<5 cntm qui diuhus I'n Ciccronir leei» 
6nc aerfatus fit no eflc in diccdo & ornaru? SC copiofur 
poterit.,Nam 6C horridiora crcUwi* . *^ -ijan ipfi quQto 
aridi iemniSi'inculh fiat ncceffc eft Lecti(ali igilurnii 
Ki Cfceronis uolufnt|)a.'quc cloqkJetir parete ineritoap 
pellaNtHm paUcaannotltione aryu ui(a i'unr : «|ujbu$ fi 
ut<mur liolgariu fcrni tme afpe ;nati ad eioquente ocatio 
ne proximlM acCfdonos. Scd tame fd in primis gfgp 
admno^dus fit quod rh«tor diiJgenti(nmos ^ ftifignrs 
otator Fabius Qui'ntilianus de orstionis partrbusdfccre 
cefueKftjNdepcniin leges funt otaretis qiicda ufluii im 
mutabtli nccrtfitatc c6mfutx:nfc rogationibiis ut ide di 
cebati tfec plebifcin's fa&a funt iAa prscepta. Sed utfn 
ftatuis pfftuf (S po€mati$ caeterifij in cxordrnad» quoqp 
uiri rloquetis oratione plurimu fcmpf r decoris ac uenu 
flatis habuii aai ietas. At^ quod dici folet caucdu tcnen 
dum« illud efl ante omnia ne ar$,ur/a diccdi fi fieapo 
teft cHe ui'dcatur. Hxc igitut lex pfima fi( cdmutaftonis 
U3riekatfrq):qua auditora ad'res no difficillinie iudfcent. 
Hoc igitur hSto fundamento perpauca dtiaceps fcnba 
amice fuauifl«me.'qp3r& fi no Temper ut plurimu tame 
his Tationibds feraadatibr crut.Sed'iam noftri iofttturi 
nafcetur exordi«i«Ple*^n<B cnimq^iiotatotis artisfioti 
bits ac faleratisJUt aiuliftudit ueebis oetbq contra triti 
uulgjt2m<5 grJmancotii cofuetudineiquod in cake ab 
Toluta: orationfs locari dsruenltiid illi potios <oaptat in 
lnit>p:quod omne tibi fiet manifeflus exepIo«Scias pie 
nl orarion^ conffacf tcibus parUbus;quod fuppofitu ut 



:im 
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C23uulBernardiabban'a d«r<iial 
ien>t9o»iinw iCifteraienfie t>octQiie 
eecottirtmi OmtMettfemonee oe 
cctnpoie aoe fanctie : nrnmaperm^ 
iw circulum : Tolcnrtittbue 1 vidmo 
flccomodati. 

1^ pnmo Omdit fiiper <uangdio: 
iC8biiru«eftansdu90abhelaoeo:ad 
bonotnn acratiflmie Cnnpcr trargu 

cribe 
rcmc 

QOtioiub;: 
«ipJobtbet 

tkninta.-' 
men qz pie 
pedictecoi 
i)o»lijn61e 
itaafratru; 
)d p:elen8 

, lid vaieo fe 

ct9nc«uiennjmhdtann;ilbinodj:qiiod.^ 
vclmibioe fomnofraudans innocnbiw 
interdpere finoKnon frnatn ocioium . xi- 
b?tcraotaitarc idponffimum agsredi; 
dnod (epc animiim ptiIfauitHoqm vioeii^ 
tet aliquid in laiidibila vtrguns mgtne 
fuper lila Iccrione cuarigcUo: wofta ma 
rcfercnteoonunice annuiKiation»» con- 
tinetur brfto:ia.ad quod ftne opiw tan. 
eJidrnnietfi nulla <»««>>"•««? "»?'^?i5f 

ta9 wgeat: vel vtiMtasmontat* cu tamen 
cr bociion iinpedianquo adq«c<B<PW' 
rum ncccfiaiiaminiw parania mucniar: 
noil arbitrc'coapeberegrttuantfi ^pac 
rahl'laaofcucnoni. 

Hettioranctieuangeli^ 




AVE Jt-kMk-iifuaik-^Liii/^ 



tpc 
mif 

foe eft 
angeiutf 

fmiela 
oCciut 
rate; ga 
lilceuut 
noiii na 
j'aretb : 
advirgt' 
nenvt>e' 
IpofatiQ, 
wrocui. 




nomen lofepboeoomocautd.'et noinen. 
virguus mari ajgtreliq ua/ Omclta pan. 

nvuUeuangefi 
'ikotppmnO' 
inareiMiiboc 
loco tarn fisiian 
ter «pjimerc r 
Credo g? nchnt 
nod ncgltgctcr 
iudire:(vta;t)i 
igenterihtdint 
cnarfarc.^lo- 
nunatftqtKdrndciuqniniutif:reuaquo 
tnittif i V Jrgincad qua inittitttr : fponfuw 
quocjS vii'giliid; an>bonini(^ genu«cHu» 
tein:ac regioneni p:op:u6nomimbuBCc(i 
anatXU gd boc: ^utarr.calit\uidboa»n« 
fiipcruaciie pcritii fitfinequati^ Sieimu 
iiicc toUut>€art)c:c finccanfaniecviuw ^ 
' paffcnbue liiiepaircccidh cadit fiie t*r- 
rjfputccgopcoct'fflncncudgedrteliipflu 
iini rtfltif re vcrbiitpjf lertiin in facta bf - 
(teas verbifin.cJ pntc:TJ>lciia qnippcfinrt 
omnia lUpcmie nirrtriicTaccelclliTin^ula 
t>ukcdine rcdundanimSfi tainc otiigentc 
babeat il'peaotc; qui nouerit luggerernd 
Tcpetra:ol<u<$t>e(aroDitiintmo-1IT/|)ei 




'4 9'-B 



88 



L'ARTE DELLA STAMPA. 



m 



DlOMEDfS DOCTlSSIMf AC DlLIGENtlSSlMl UH^ 

GVE LATINAE PERSCRVTATORlS DE ARTE GHAM 

MATICA dPvS VTlLiSSIMVM, 



/■ 



/TV 'Vi -^1 K 

Mm IS- 



DIOMEDES ATANASIO SALVTSM DlCiT* 



m 



RTEM Met* latmitatisrpoKee^tloquentije laagiftra 
fub igj^ littera^i faciIiterr >cudcn<jo f or mSta litimaae 
^j cUritaiisihaccucognouifieexcelletefacuhdia tua plu 
rimifaccreldefiflletiQtaj>libctcr indulges fumo lludio 
(gtu ttjediocri* adtnodulgenu mef qlitas capetc patic 



latjtrino^^cftalibcllodilucide cxpedita cefm eemittedatga fprbs au' 
riu mcat^audkafcictia corfgr afefetia dencgatu CtSanc ncqd ect koshi. 
iujuitadafuitnimiucoftrrtla, brcuitas, Eittnaucabratiois idulltiailu 
6ii<:^ collatio tripartita; ut feciidu tniia setatisgradati Xtgrntin fpatia le 
dliopbabili^erordiaUaime^lixiUtiseuadatitcdiuqjdcmukcaUqu* 
gde in trib?dimfi6ifaus guispuula ftnlh ifinguUsiua cotinet bremcat^l 



m 



^' '^A^?'.^^?vl 
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0p«*> p:cdaram Bnpplcmcntum clno 

iiirhc'rtitii vulgo appdt.nom ; inomiifmod^biftona ncuiflitiKcongcfTS frotnajoco 
Liipbfltppi J^crgoinaife rrttgionte hi\Tiiiear»M» oiui avisiilTiiu oaoao;$ ftortiffiinc 

CTAJccjoidio maudj *dn»€rcatfoiico«i5 iM»cj QnitTuionlHntmm- 
^ I ibfr p:imti6 mcipii. 

IP piincipjo crcauit x>mQ cc 

ncfcoe if ?eap? CJifibiiia oitimuiji . (ansiJiliiio xcVaic) 
U biilCT vnc;eciir,a bjcrcimriiK oci c.r? >? ^avimu? oi 
nHHdii6.3[nuJ!ibiiiii5 vcro mariinHO eft ocuoMcdniun 
lDmcricc6fpidinu6:ocHm>crocrccfiti)iJs.ia6auam 
K^xi Ucct\t niaiidum miltj poada ircdiiniio ^ ipli pcb. 
cH» fuqiiiLB ipftim auJimriiU3riHuf# iicriim(refpon 
liOnoo jnriiiiB ^ m fcripwrrio faiictta. vbi Dijcit ,p^ji- 
jd f (us.'Sfl |»»ini.*ipio fan Dfuo otfi t tcri^m . iHuqufd 
>i«in nriu: fm i w \\ic p; cpbtfa cumuJo fecit ocuacddj 
jr mran»^iR«wfi:4ifcl fatt *'bi fuu oa fdpioH»a:pcr quoin fjcra fnm omnia: que in fljtf 
ni^ffiiii! fjucra* fetraiifllT t ^mcoa pn rpiopbcrao pitirui{;dfi]j opera fua linc-ftrc 
3BU intUsciKjrratiiLociuonuir quotpcia angcltoaquifrmptT T^idlcnrfaciefn parria ra 
»rtUfC(ir^ cuig 'j^buisopoitct fcinporaiinBumt^piqittrca ex bia pniie cratflte|(K<v 
*if>aa<\!in>int t fcrigflr-jn pjincipid ercamt odiacduni cicrr^m: Kcr o aurcj crat iua/" 
(ifff tHCwrtjpaltJklNfemjta qwj^iKa tnarma crat quam oc mbilo oftia feu appcl- 
'^tt fi;n iwj CiiuKj *af v.WJ'<I weiBf iKft in pancipie fecit celum I KTra »ii • iioii q^^ 
frw cr «: ftiiipa^K* d^'f t«*f ?f T>*" * <<-^uni pollta fcnbuur facmnoqucma^ 
Mcfiifii .«lj«iacon<i«|i3"-JtiK0 eKSm'ibi cffa adKccit robor:-; rame>8:rfrucrus:«: fo 
iia Mjb qw 1 tarn fo»t:fedjqwa wdcfiwura roiiii«?K 5fcjtiai;3im^ 
tew r lerramiquaftfanoi t aiic terrc; aim adbiK u>t'%infhf<4 ciTei^^ tore materia: 
M flOiariS^MtJi csiH Nc fbrurimt efleedomif wf JwaiBri * iSa md'crta «3elui» xim? 
n^am^ .g&jfMsui^fDaaofamfiKtnat^BlffijIiu'coid carciiiefti iSwdms JiipHigf- 
pi»^8 H??»^wttW»!Birt9!Ji pbitojbpia rctaruiit cblioa: qoipft m codcm tiba> mc 
i rniRitOKmriir 

s ifiitemare'rtei-fiMR'iinBaJti^isowjaalom 
^j«8 erat toto yaisift ittoe tn oib«ft_, 
: &mon oijCcreciMOsnidi^ itSjigelTaqs ihttiee 
^^^cnc§ nillpoii^iaeiitcra con0cil3q5 codem 
<%>.': bene itmc&irB{K&i1c&<dtafeniinArerulR. ' 
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SttNITOLAPRIMADECA DI 
- Tito tiuioPadoano hiitorico dal co' 
[mindamentodelkdttade R.oina:Se< 
qaicala cetza delk fecunda battaglia 
Cattii^'nere. Cap. I. 

NQ_VE/ 

fta paicede 
la miaope' 
ra e licico a 
medipatU 
ce rpotanea 
mentc pro^ 
nienedoql> 
Jo chela ma 
got parte 

^1^^. ^^.^:^-^^ 1 delli fcripto 

In fiitmopFomeflb nc I ptincipio di tut 
I ta la famtna dc iopera loro:doe che io 
^fdriueio de nna guerra maximamentc 
Idegaa dimemoria intra tutteiealtrc 
ftihe mat fiano ftate per tempo alchuno 
^ taqitale Hanibate duade Caicbagi 




nefi hebbecol populo Romano tlni' 
pertio che n^ hon combattelcno in' 
traloro alcbune cittade;oget]te piu 
u jlide Sc fbtte d^ richezze:ne a quelle 
medefime fu imi tanto de uirtu o fof 
zadato:quantoaquei(1:e:Iequale non 
cobatteuao itra loto ignoratemctc nia 

fepre copareuao alia battagba c6 quel 

le arte prouateneligptia guerra ^3i h^^ 
thaginere.Et fuo tanto uaria la forra. jigs 
della gaerra& dubiofa la b3ttaglia:cB 
piu uicini fuoroalpericologli uincito 
fichegliaIrti.Coftoroanchotacot)at/ 
tetono piu qnafi per inagiorodlio' i^he 
fotze luno contra ialtro: fdegnandoii 
gii Roinant:cheii uindi fpotaneatne' 
tepottairenolarme contra gli uincito 
ri.Htli Carthaginefi credendocbeco 
iuperbia&auaruiMhtefopialorouB 
ctano uinfti fti(£urato dcRomani Io 
iinpcrio.Ancbora e falnii che Haniba> 
lein etade quafi diino'ueaiuu eflcndo 
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CANTALYGIl EPIGR.AMM/^TVM LIBER kD PO/ 
LYDOR.VM TYBER.TVM CAESENATEM EQ VITEM 
COMLTEMQ^VE. 



CANTALYaVSPOLYDOROSVO.S.P. 




Apintus (laCius neaf 
cquicum mi polydor 
tauit jati filwas fuas a 
rurat^khebaide feftn 
uotumen congregata 
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^dif |©onangrtfminartd p:o impawndo rcnipubhcam 
litterammcduuMiouittjii adcidccmtbus graniniisUccf ru! 
diincnia {noi'^tiinme oedicata . 

JLIRk fine !Mc qiiifqaam litc pcritus crir. 
XX sinv genus i cafuin fpccicm immaurnq? figur^m 
feis que flecriitituv partibutf infiimo. 
p 0(10 incdnnt rcliquts quid compctatoptime pendens* 
/gtquam nonooteamolcrio nulU matief. 
rgo lef^asiftudiumqj tibi rudis tidncc kctoj 
rtiTi cckri Kudio »?irccrc mulrapotes. 

^(0'j£';C^ que p«irs eft ^nomcrt eft 
^jf /etiareeftnoiimt:'/JSuia rignifi.== 
s^ cat fubftanria -r qiiaUtate piopitl 
vcl commttncHi cum caru . 0O^ 
mini quot accidi'U t quinqsrque/ 
S?peaceiiSe»us:li^umerus rjfi 
sura:? rflafns, q; ui^ fpecici:'pu 
iiiitiucquare^quia a liuito ccri** 
i uatur, QHi^fpecieij'ocriuatiue: 
j vnde Dcnufltur;'«i poefisv qui^ 
= genensj'jnafcuUrti:qnare«^q:.p2e 
pomturdinoedinationc vnuin amcutare pzpnornen bit 
OCui^generi^-'femimnirquarc.^qj pzepontteii oedinatio 
ne vn« articutare .pnomc Ixc a "'^ generis.^ neucri: qrc.^ 
qi piepontf ur ei in oediiiatioc vn« articnlatre .pncmcn boc. 
a^^usgenmsi'commstquare iqi piepoiiit dioedinatio 
nemioamcutari3.pttomtnabiC'itofec.aui9scnerlefois: 
(xmxtfca p:cponif ei iiiDedinatione^ria articulana pnoia 
bicf bectboaaMt^ genftis? .V^MKtfisqnare;' qHub v«a 
voce -rviioarticulo^op^cbendmtf aotmalia vtriurqjfcjw 
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Al nome de iefu chtiftocrucifixo & de Maria dolce & 
dei gioriofo paoriarcha DomiRlco* 







Libro della diulna prouidenda cooiporto in uulgare dala Seraphica act 

gine fandta Chawrina da Siena fuore dcf terzo ordine defkn^ta Oomi- 

nico elTendo (ei mentre che ditaua a! fuo fcriptore rapt; VjLs' 

fo dc abftracftionc dc mente.in qudio libro interuiene ^1^ 

dio padre & ia oer^e Chatcrina permodo de dialog 

parlare chc interuienc tra doe perfone.Et iri eflb fe coi 

fimi fecreti diuini * 

Come u na ala leua^ dal defiderio del honore de !dio i 

ximo cxercitadoli nela humiie oratione:dapoi che heb 

CO dio de lanima che e in charttadeidomsdo a efiTo dio 
E VANDOSl V^ "o fp^cio di ten 
na anima anxietata bituata dc habic 
■de^ndifTittio defi ^Icognofchtie 
dierio uerfo loJipno- per meglio cog 
re dedio & ia fabte dc dio i fi.perdj / 
dcile aniine:i3eisc ad to &<|aita lame // 
exercitarfe per alchu de fcquuare & i 1 1 
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31 qmtita S^agttatriino t)ucd 

eftnobikiCjccelletccofB cbemoiti pbilofopbi 
f qfto Ibano giudicat^ ala fubftatia para: e co 
mefla coeteriia . ipcrocbe bano cijpoftiuto g 
vcm modoalcuiia cofain re;t patara fen^a lei 
no poterr^iftac.iPn- la qual cofa tte lei ftfdo 
(colamtoDccclutcbch noMUnfi rcggijtra 
ctarnc.ndcbepalrripiifcbi eanticbr pbylofo 
pbi none fia copiofainf re tractatorcttbeoiica 
c pratica. 2^a c* cbc loi itictj^ia all rcpr noftri 
fono juolto obftorue tia niolti male apzefiie ale 
piaticbevulgarimale applicati:t)icbem tojo 
opationi niolto variano;e cq gradi clabozio A af 
fanni mcttanomopa:fix)entten cotno Tsemifa 
rejvndc -oi lei partado no inUdo fc no quato cbc ala pjarica c oparc fia ^ucftiero.-mc 
fcoladoci fecodo iluogbi opottumancoia latbcoiicare caufa vc tale opar 6;fi xvenu 
men como wgcometria-^aptia acio mcglioqllo cbc feqmtafe babta appbendc 
rctcfTa quatita Diuidf renio fecodo el nf o |>po(ito: ediuidedola acwfcun fuo mibi& 
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£ompof[n 
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Bactrim i no puocbo ?tilc 3 qucHoio cbc nmimite intnti Co 
iiencUa rcUgioncod vmere rcUsiofamcnte. £.otnpolit3 per 
\9 fCkmcntHfimoiJlbonrtgniozl'^atriarcbj J5eato Jtaurm 
$n|(u(!iniano ijeUa cogrcgjtioiie oi ©an 5(j:gi DC^liga ^cn* 
^tbuomo to -o: ^cncjna. 



'Iiicominciacl p:ologo» 

'aoiuinabomtadevokn ^|^ 
dopiemisrclcanimctjc \JL 

l?ifuoidectiDcrtcl?e5ecc T^ Tl'" IT r rOn^ 

leftialcpcrm(mocl?eefli Xi iJ iU. ^1^ 

t^iUOnO In qUCfta j^earoStaurcnno^arrfarcbaodavitalllcU^ofii. 






:KTino.4ll^.lCC/CC(|:):mH|.Tntut<i nh luce qfla agelica opa 
laqtuMe t qaaldqs DOcto c fcto potra effer cbara e vt grade vtilu 
« « f be rWe andar p via cc pfectioe ad acgftarlamo: t>e'eflb fnni^ 
4n bii :7 potra fc ben cbiam ar la via cbiaia c iudda w :?t^latoe t,rf'"\v 
t vera pfecfoe fidita t>el Ipsatriarcba JSeato Xaurftio ^ene Ij W 
tiitio pe k« Jofhoiaiulaquale im^inone fo j^piuta a.tjr.w I0cto dl—/^ 
tiiotvltinnorupzanotflto. £fl»0omnipotentrpeo, jJlI^ 



HOP© 
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CLARISSIMI LVCIANI 
PHILOSOPHIACORA 

TORIS DE VERIS 
NAR.RATIONIBVSPR.O 
OEMIVM, 

OS eft athfetarum ac eo^ 

rum qui fummadilicetitia 

corpus exercent : no mo bo 

na: habitudmi s: ac excrciciV> 

onishfcroncm: ue^iSCeius qdmagnam 

exercuationis uim habere arbitranrur : 

nonun^rcmiffionicorpon'sacquiefccre* 

IdemlfaruftudioGsfierioportefcenleor 

utcum grauibusac fcnis Icgendis defati 

gatifuerit:ad animilaxametum aljg[cif^ 

declinetf'donecad futuru laborcm robu 

n:iores:ac uegetiores efliciatur » Maxim u 

ueroexhoeotio:at(^quietefrud;u.capc'' 

rlc;ritaliure^lediom'uacarctit:quxno 
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Kd UlolWfllmnin Iffcancipem i£5ni.©baldum ©rbini ©iicc iifeonf is fc 
r«tri:ac©DrantieiCo!nlhm.j6rcd8lah'nifti} lirterie »0tnfltifllmom:T-aB>a 
Jbcmati'fe 0lfripl!iiecult0Kmfcnicnlil1Tnium:fratr(9 Xncc oc JBurgo fan 
cti S^pulcbn :® :dmi6 mimj^ii fatrcZbcoIcgie z&afffiri, Jii artsj aritb- 
metiK: i Geometric . '^E^mfatio. • 




eftnobile 7 ercdietc corad^emoln' pbyloibpbt per que 
(to Ibanoguidicam alafubf^annapara: ecoeds coecerna. 
iNrodTebanocosnofduro per vemmodo 3(cuna cofo 
in rem nature fcn^a lei no poKTc eriftcrc.:^r Uquaico' 
faoclcilttdoCcoUiuto oecduidxli noltriTenfi" rcggO 
tractamemondjeperaltri pnifd?i e anricbi pl?ylo(bpW 
nonnefia copiofamence tractato:e in d7eo2ica e p^atia. 
fl&a per dx lo: oicri gij ali tempi noftri fonno niol ^ 
toobfcuri:e»amolrimalc3pjdi:c alcpwtidx vulgari ma 
lcapplic3ti:oid3el lojooperariomnioltowriano:c con 
grandi efabo2ibriafanm'niettanomopera:rioenuniertcdmo!:»emirure: vnde oi 
lei par(andonontntendo(enonquatocbcalap;aricaeoperareria meft^o; mdco 
(andod fecodo iluogbi opojtuni ancoti la tbeo2ia:caura oc tale operare: ft' or nu' 
meri comooe gconKtrui.iaf^ap2thtaaccidmeglibql(odxrequtta fel^bia app^ebc' 
dereidfa quantita oiuidircmo fecodo dnoftrop:oporito:eduiidendola aoarcunTuo 
mcnibio aflegnaremo fua pjop:ia c vera oiffi'niin'one e odcriptione. £. alo:a poi k' 
qain quello dx ^n'ft. x>id in fecundo poltcr. Xuc cnim roacime fdmr aliquid cum 
babcturfuuin qutddl7c. 

£>imntnone8 7 DiuiTibDircrete? continue quanti!cati0:arnculu6 p^imuapiiinc 
oiltinoibnie. 

fcoadoca. Eaquatitadrerc {mediate Wmembjcrdoecontinua cwTcrcta. 
iacontinua cqudlaledjuiparafonnocopulacccotionte accrro tcrmuic 
comune: come fono l^i:feiTo:e fara 7C. jla wTcreta oucramete nume 
ro : c qlla lecutparri no fono gioie adalcuno termine c6c:cdmo e. i .2 4/ tc 




fcicbc pjima oda otfcrera:cioc ocl numcro:e poi oda conrinua doc gcometriai qua' 

to alo intento afpcctacl^iaramenie tractarano. 

ibilTtnmo nHmeri p^opnifluna: articutus fecundus. 

tImero:e(fe£on^od3rcanopb);(ofopF7ate)wiamu{titud»flCOc wi'ia CO 
po(la:n ciTa vnita no e numero:ma ben pn'ndpio oc ciafcah numcro:cde 
qlla mediate laqle ogni cofa eoicta eflerc vna.jg fecodo clftuenn JDoenb i 
fua mufica:e lavniia ciafcn nuero i poicriair pafljji la fua aril?inerica "iRe 




gtn3cfondamcntooogninumcrolapella.l3qualpuj magniTicandola ink cofcna 
turah'oilfe in qudto dx fa xx vnitate? vno.£)inne quodeHudeo eftrquta viium nu" 
merbcft.^HeancojadnumeroinmfinW membnoiuifo:per qnd djedTo Jrifto. 
oiw.cioe.jSiquid infinitum eft: numeru8cft.£ per la leriarcricione ocl fcptuns? oc 
jeudidc:la fua ferie in infinito porcrep:occdere:etquociiq5 numcro oato: oari pot 
maibnvnifatem addendo. £©a nofpigltaremo qudleparrianoipiu noiee accomo' 
datc.£pcro oicocon glf3lo-ialcunoeflerep2imo:edequeaodxfolopaIa vnitac nu 
mcratote non l?a altro numcro:d3e integralmente aponto lo parta. aitro e ditto c6' 
pofto: cdc quello dbc oa altro numcro emdurato'.oucronumerato. £i:cplump.'imi 
£6m^.7.iun.c.i 7. «.ierenfplo fedidi.i£:6mo.4.dxlooilomcfur9e numaate.g. 
d3d.2.c.4JSl>i2.i4.i8*fimiIi:tuttifdDOWtttnu>ncricompofti:ndfolocbcconftiHo 

a 
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INCOMINCIA EL DIGNISSIMO FASICVLO DE MEDl.y 
CINA IN VOLGAKE EL Q^ALE TRACTA DE TVTTE 
LE INFIRMITA DEL CORPO HVMANO ET DE LA 
ANOTOMIA DE QVELLO: ET MVLTJ ALTRI TRA// 
CTATI COMPOSTl PEKDIVERSI EXCELLENTISSI M I 
DOCTORI CON AVCT ORITA E TESTI PROVADJ:ET 
PRIMA LA EXPOSITION DEL COLORE DELE VB^ht 
NE E IVDICIO DE QVELLE. 

CAPITVLO PRIMO. 




Rina* 
mento 
guefid 
ouero 
ca&r< 
nadiu 
leregi* 
altrac 
el qua 
4^uatco cpialita iiano nel corf 
4iquefte:doe calidita&frig 
dda fubdantia. Niecedimer 
tefuperioreo uecertmaeel ci 
jationetla quartaeelrundo* 
po di queua h uifirmtta; d( 
cudme di£egato6£ dimilza. 
cidenti dele meba luiferioj 
O Itxa di quefto nella unna fotK 
cormnciadalfudo delloutir 
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KATQNOS PilMAIOY rNOMAI PAPAINETI 

KAIAl'STlXOr AS METHNEfKEN EK 

THSAATlNQN ^HNHS EiE 

THNEAAAAA AIA'AEK; 

TON MA HMDS. 

OPAANOY 

IIPOOIMION* 

fm^ lfia.7» *JVv erov ifoof; adnCu^HffiSiti* o%/^<h^Ji 

liietM'^wm^h 'mif mat iif7>Aa.q wnndt stutti" 
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Imprcffum Venetiis ckiradleribus ac ftudio AJdi Maiiucii Ro 
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mam cum gratia See. .M,CCCCXCV. Mcnfefebiu 
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VM ANIMOEXCOGITA- 
reniRelig^ofoium pauperu frattu 
Ihefuatorutn laudabilcm in'tam : re 
ctum^ uiueadi tnodum apad noa 
tiuKos in diibium re&icari:uttu ca/ 
nonicis obuiet inftitudsmel fanAo 
ru patru cotifonet ritibusac regulis 
ipfotupdb^ deuictus.Ego Antoni 
uscorfetusde Sicilta luris uttiufc^ 
dodorPadiwosdmiuisxiiuiispotitifidideaiane leges pe 
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TilVU PATAVINJ HISTORICI DECADIS PRIMAE. 
LIBER PRIMVS. 



AM PRIMVM OMNIVM SATIS CO^^STAT TRO/ 
iacapta i cxtetos kxuixum eflc ccoiari6s:daobns Aenea Aa> 
tenqteq/ec uemfti iure hofpitii:&quia pads reddendamH 
len« fcniper auftotes fiKtiHiftomuc ius belli achiuos abfti r 
nuiffcCalibus deindc uatiis Antenorem cum malticadine 
eiittunj:quifedirioncep^agoniapiri/i:&fedes&duc«n 



tegeiitpviaeitiene adtrpjamamiffaquweba-.wenilTeinm' |5« 
timum maris adtiacid fmutraganei^qiii inter maie alpdcK 
incolebant-.puifis^Iienctos troianor^ eas taiaiff^tKuaiSc m 
qiiem primum egrefli funtlocum-.l roia uocatar:paso<8 iii/ 



dctjTOaiioiiomeeft:geosuniuerfaVenetiappeUari.Aeneajnabriinilidfiedonio 
profagatutTed ad maiora return iiiitia ducctibns fatis primum in Mncedoniam ue/ 
miTe ludeio SicOiam qu«rentem fedes delatumwSidlia daiTe laurcnrem agrum te^ 
nuiire»TK)ii&huicIoco nomeneftJbi egrefli ttoiani:ntquibns.ibimmlioptope 
motemhilpracrerarma&naues fUpcreflefccnmpradamexagtis agctctiLatinus 
l'"»»*>go»e%rqui turn ea tenebarkxas ad arcendam uim aduenaium armati ex 
,nH»e«qjagti$c6cutrunt,Duplex inde 6ma efttalii praelio uiftum Laiinum pacem 
om Acaeaideinde atBnitatcroinnxifl'etradiit.jliifcum infttudeades conftiolTcnts 
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rv,, ^n T^Hs in alia 10 

.u DE TE ^. MOX .:. DE ME ,:. 

We precor quid prtcs dalo U«*or mho q omnia iittjueare Nam fpeto fore 
uc nifi cun<aa abilcias cogar is fingula I«u<tare. 
'^ G O N T.,1 ^^fi NT V R -i- ^ 

Tiaclatus^o. ^_^^ VifaPit 

Orafion«swfw. ^ -^^^^^^^^ Hillork Brachu 

EpiftoIajC.w.libri y'4V^^E^.^-^rl">. Epigratna.u.vni.p. 







CAR. 

Nubila pelHt 
Grandinefeeta 
Aere fbnoto 
Turribusaltfs 
Edita tandem 
Machina tarito 
Fula d«con£ 



MEN^ 
Gloria u(iii^> 
Dafincfaxis 
Du ueher orbe 
Libera uilb * 
Facta { hi) ore 
S^cula uiucns 
Cuneka Joquet 





d 










Scd m€ Uf rum Ff inus uigUI Tudore Michael 
S I N T .:. G R A T T A E .*.• I> O M I N O 

Cliaraftcribiis Veneris jwiprcifum Romscpct Eucfiarium Silbcr alias Franck 

Vuius infiusMichaelis Fetni Mediolann.cura corrc^fonc 5c irr>penfa. 

Anno chriftlaiix falutis.M.ccccxcv.Pridic klas Noucbris* 

Omen accipite uiri litcerati quoniam in Vtgilla Saniitomm CmnfHm cxrpsindtum. 

'^ Slnt gratis dno. 
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C^HfVcrilisftmgf rite pmpatetico?U5 pzm 
dpi8 rcjrtus pJinii lH>2i Ipcribcrmanas- 

iRimuopojtd: conihmere qd fit 
nonien •? quid lituerbuni* polka 
q«id ijesario:-? affirmatio:? enun 
cigrio:Y02atio. 




t pjepofitionee 1 alia butolhiodi no tti'curar itaerptet<y 
tione6:qj ndn 1 w fe aliqnid fignificat.finifli'rer erfS voces 
rtjjttiificantcs twiiecr non q: ppofUo aut c6 iiiia^ratoe sii^ 
qnid (!£^ificandi:ficut vocf^bmtov^ aMnyAnterpxtatiO'^ 
ne-3 !Mci no!i poiTtint.g cm'rn aerp:mf aUgcl ejrponere 1/ 




terjitetariones.iUc enij iKrp;ctari vidcmr 9 e^onk aWg^ 
ciVc vcnl -yf i falfum.T i'deo fola owtio cmmdatioa in om 
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lirromajojuif 



kfiiivcTAVv (fiN-faf IV id cilin $C>a0nam zCon/ 

fcipul! ^obanm'eDeBcgiomonte 
Slflronomtcon A^pttoma. 

Snno prima remm etbcrcara drc!iirione.S4S<j. 0oCe 

in parte fortadecima vir^'ntsgradiente. ^n bemt/ 

fpbcrio "Benetot^nno falutis-M^^-airrcmc: 

•^lidie ^akn.0cptcmba9'Scnettj6: 

€5^ax:imiliano:&omano:um rcge 

pitmo f auftfffimc fmperantc. 
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JAPMONte IePHS MEAIHAl^AASMA 
^TAA/rA\ SYNl^SEnSTdASAV <,j' 

7^ Pftff^p^Tl Act <Jf /Ajf TW jTOM^ 




e<§ TOC f*ii/,ocm rrw sr^M^t?* f 






0(4V(ff&t'TlfliLV^^TPPtqZUJUCtSrSilCt^tM'TV\f* 



sl^^ 




'497 -B 




,28 L'ARTE DELLA STAMPA 

£ Ml^^-nics J^ 'no inss-TBtv n(pmf AeT»sf ♦ 




eMSWJM^^cK^^ 



















VENEZIA M.CCCC.XCVIl 



i2g 



iiiii!dtd4n'3N'^?Mni><f^ 

1Rapiamti0 

onnatijcilioDd x bonf' 
tat« i{i}<raHoni»eiii»U' 
bats^bteaiatain cau> 

e«tkMiib*«|;tiHanis 
cunt(5ibu».CtX]>tt9 
aiiteititractati»apita> 

CCopun ^fi e oe ral' 
ttitioet«(o{xtM:^ tfria« 
CCoprmfedidqeflDc 

cafttdpittoinm. 

inC>|4hi<|inRdnicftoclbffMSNiiqinfiatnciiiea{iitct 

CCopOn qaintnmtft oe poSenUs ({tti ratn<i: !fl capitt: et 
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I. 
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CAP. 

oprimitfRM oocnft 0QLOna)» VM J 
ptUsitlo bdiditflriftiVKtMKrit c«patc« 
£tfcd«l>fiUltot<t cjccraieecDStipctf^ 
offiivfl^in radkii^capitl^fr tic/ 
rutaroe ca(uinu<^e^ptiatt6e bnidtta/ 

eu»^p||tilturtpiat(9(Jc}ctecan{quai«ndredetitp|2^' 
oatiMieterrertie.CSf ViToalopicfai t tfriai^ifft t% 
Q»2npri5ebilosJSttrfla<{uuie$dtoif6ciUim8r(»HtIo 
n(«i|^atopitia.@ed(atvtra<&9^ vn^qfl conndcraa 
roUiatecifnracIlt^vtra^euenire.igtR$oi^$iutno< 
mtntiFmRa((inj0e);etcngurc.Qdeqitfrian6 i^j^t 
r«tto«q»ItetlYUqiu>c«ipoienififlci»fcr(^«eacmac 
coitieMd6cmcuepcmto?ferpe3.3(ot»tiaver9r.$ no# 

rnoiaf ttliterni(2qiftaodtvu!jp(b'^eme«C£f <lA oiU> 
ffteratteiidtocimfadftfencnire i>tr Jc^Qisnl fuenie 
ibat wniM (twdcified fimt oineptie in aai6e» notnioei 
3r 3ctioe jdesqtfi tyria eftotfficiiioi ad fooldi ^ tAe* 




"^^^3S^~^v^'- 




^^1^^^ 


■ I ^ ' flnl^&^^^^^L^^^Bi fev'^***''^^ 


•i!^^'^ ili^'^ 


i.^l^'rt^"v)j.,^ 





|Sjactica3ro,0erapiam3 olcta 

bartiidriunu 
3Uber!^eraptoni6 Deiiinrttd 

medians. 
3.tba*Deriinpltdinedicina.oictna 

drainrfand 



dtftrostiMftKavet Viry^^'i»i(«trcub4w omete bfAU/ 

C3(^^'<iiitt Cienrtqd tHondtKe fnpfia^ nobJUotirf 
QomtdjOctattianiiSfimGttid^odoettenflppcr B^* 
«KtdXiiCfstettu:6e^c«»«Rfe$.!7-M^33mK»<a»(4|^^ 
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CANTO PRIMO DELLA PRfMA CANTICA OVERO COMEDIA DEL DIVINO 
POETA FIORENTINO DANTHE ALEGHIERI. CAPITOLO PRIMO. 




Elmeifeocielcamtdi 
noftra uita 
Mi c'crouai p una 
fcluaobTcura 




A bbiamo narrt to non iblaircre la uita dei 
poeia & el titolo del libro & cB cofa Ha poe 
rarMaetJamquantofla uenilta Scanticha 
quantofiobi]e& narJa:quacG utile & ioco>.i 



danldoftiina. Quantofia cfHcaceamoueie ihunia 
rt. 1 J'«'A*i«'^*»fa nammti!<Sfquantodileaiogni!iberaleingegnp.Nc 
^nei3<iu:^ciaui8ei;a ^xidiCaimaancaequanmmfidiumadikiphtia fia 
fmarrita ftatalaexcelIentindelJoingegnodeljK)ftropoera.Ib 

dieCvibno ftato pia brieue che forfe no fi coucrcbbe; 
confidericbeleggc chela nunierofa & qaaCi infinita 
copiadellecoredelte ^lienecelHiriotraftarc tniRbr 
zanonuolendochduolamecrerca fbpraniodoaiti' 
culcare & itiiaiappate pia tqftp che explicare & difte' 
dere molte coCcSe maxftnequelle leqaaM guado ben 



Hi»iquanto adit quale era e cofa dura 

cfb (dua feluagia 6C afpra 8C forte 

chend pcnHcr linoua la paura 

Tanto era atnara che pococ^piu tuorte 

mapcrtradlar ddbeachioui trouai t^3nn6iip«onc'rdtoaoSf^ 

diro df llaltre cole cfiio ulio fcorre tefto. Verrcmoadunque a qiidJa.Mat»chc ftimo no 

I r,rt« Cn Km WJi't. A^n,yk<ri i^ni^ai eflereledore alchunonc di fi baflb Ji^egno:nedi fi 

InonfobcnndttdioinWcatrai S^hogiudido^hebaHrdointcfoqiilotu&kpro' 

tantkra pie di fonno in I u quel pudo ^indita& uatieta dclia doariiia-.& la cxcdlcntia:& di 

uinita dello ingegno del noftro K>tcano & fiorentino 
poetauidfipecfiiad^rhequetlo prindpio delpcinio 
cancodebba pet inblimita Sc «andeza effete pan alia 
Ihipenda dootina delic oofe che feguicanocpcro coi i 
die mhauca S paura il cor coponclo ogiii mduftria inueftighercmo che all^prico feiifo 
GuatdaiittaltoKuidikfucfpailc atecjnfecoqndlomerodelcammo&checqrafiafd- 



die |a ucrace uia abbandonai 
Mapoichfofiiidppie du colie giunco 
la otie temunaua qudia ualle 



copcrce gia dc i^ggi <^f^^ piancca 
die mena dtido aicrui p ogni calie 
Mhor ia la paura un puoco queta 
die ndtagoddcuor tncradurata 
lano<ficchiopa(!&i con tanta pieta 



aa.Diche oeggio nonpiccola dilFerentia eflereftaca 
tra glintcrprcci 6i exponcori di quefl'a cara no Jmpero 
chealchuhidiconodie il Jnezo delta uir;i nunianae 



d <biiiioinolfi:crcdod'<llal 
do iui ndleticha nefluna di 
miferi nelU tneta ddia iiita 
meta del tempo dtidaconc 
che ne bene ne male fenrir | 
^fti che d poeta pogha ei mezo dda uica per la noaei& la node pel fonnc 
ma no fia altro che una oilione che gli apparuc dormedo per laqualc hebb 
Ini decripce 1 quefte trecomedie^iconoadtiqiie che Uti imita Io<ine euag 
pta it peso ^ChtiAoredeptotehebbeuiridedellecofecelefteAnerainei 
doloi nancftGomkiato il fuo poema di nodendlaG(ie tacogiedofi laninK 
ucndojt & libaandofi da ogni cura meglio imenda.Ma benche tal lentet 
dimetx) le parole ncn la diinoihono <e non con tanta oblcuta ambiguita: 
gantiadi tanto poeta.Prima pctchc non feguita che bciKhe ndlc retiolur 
occnpin-)e nodi qua'to e di-.pct^fto diceddo Ictipfl di noAe iinteda io fcri 

Eetche & nd prindpio & nei line ddla eta humdna ibno le nodkome nel 
pche per la medelima t agione fi pottebbe fate tale iiiterpretatione pd di 
no che uolle pel mezo dei camino inteder che nel mezo dclieta dettept im 
e una tnedefsma opinione del termine ddla noftra etatpchc duietfifcripn 
Ariltotile nd faa ie repub!ica{KU:e che aproui la ientcntia di certi poeti:e( 
to Teptenario attribuendcEprtmi fcpte alia infanria:£'^ondi alia puetit 
aucntuno alia adolefcentia.Dipoi pongono due ieptctiani p la giouentu i 
•juefta eta uole nel medcfinio luogho Ariftorileche fia perfefta a cdebtari 
giouentu (eg-Jtta la eta uitilc la qle p due feprenarii arrru.i nilano nono& 
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PVRGATORIO CAmo I CXXXV 

CANTICA SECONDA PEL DIVINOPOETA DANTHE ALrCHIERL 

Elieiftiruto Si eiadito neJartc poe 
ricael noftio iiidtoruqftalba feed' 
da caticaad imitatioiie di Virgdio: 
donidiQ:di!»caao:& degiairrj be. 
coici bdni diaide in tte ptii j>pOfl' 
tione « iuocarionc & par ratide. Ma 



Ic due pr ie cRe (bno ffofitkmeSc iuocAtione uen 
gono in luoghodi ,pei«io.Et pchc c j>prio officio 
del pernio faredie Ijjuditori dtuttiopto&idoiTco 
ad ndire facilmetcqftocpfeguitcremo fc ceio fare 
mo beinolo actcto di docile.Capta adu^ beniuole 
t>.i dala matcna ^mettedo di* ratera del purgatO' 
ii'o cofa optima a glianihir huafH:pcB e fcio tnezo 
pelcjlcpoiTbnopuenircala comntioediuina tteh 
qlec6/iflccl fumobn.CapMaciiora bfiuoMti^da' 
la fun pfona dimoftrado che faffarita i fcriwrr^Ho 
chealagcnetatioemortalefia tiofblo urilemanc 
cetTatio. Prcterca fa l^iditore atreto da !a gradezr 
dc la matena* Impocbe^foma artetione udiamo 
lcc(^chfynoogtaiiJ<)imiriUte'Ji maxiefefeno 
af^cineiiciioadttniueriaietp a no^inpdc»!are:&^ 

CANTO PRIMO CCX3ni 

^omincia h tetzs parte dda comedia di Danthe chiamaia paradifotncilaquale trada de beari : 5i d^Ia ce> 
Jcmal gIorr3:& de nicnn & premii de iandi:Cato prime nel cui principio lau(ftore,pheniiza ala feqncte ca'ri/ 
aiiaiotio neloelcmcntodcl focho& beacricefoJueallauaorcunaqncftJonenelqHale canto lauftoce pio/ 
metre ditraftafc dclecofediiiineinuocandolafdentiapoeticatcioe Apollodiodifapientia. 

Erche come habbiamo dimoftro nefa 
prima caricacutciepoctiheroici diuido 
no lopera io tre parti: In ,ppofitione. in / 
uoC3tione»$ narrationcQucftiquatro 
ternarii cotengono la ^poHrione ne laquale brieue 
mete fa materia di tutta lopra che e ttaftare del I'lip/ 
no regno non fecondofua natura.perche qfto tta* 
fcende noftio intcJledo.ma quaro potecompr^det 
fua mente & compreib mandate ak men)oria.Et p 
che la propofitibne & inuocatipne fonb in luogho 
di proemio obftrua qui qlb die c ,pprio del proc 
miotdclquale ql fia lo fficib.p€rche aifai apta mete di 
moltiimo nel principio dcKufi'rno; no niaffatiche 
ro in diicriuere quaJHeno Ic parti di qllo.m3 dichia 
rcrocome a! prefentee! poeta lobferua.Capta arte 
.tiohe dimoftrado haueceadirecofa flaltachetdtte 
^altregti ibno logamete&Taozacdperation^iJnftti 
ori:perthen6 ecoperatione dalinfinitpaiHnitdJ. 
ds dio ale creature.Capra beniuoletia dala perfona 
fua dimoftrado c\>h fatica fua lifelo fcriuerc ha elTe 
le molto utile agli alrri.Captad6cilita pche brieue 
mete dimoftra qllo di che per tntta la catica traftera 
i.dci reono etetno.LA Gloria^eilche fama& gio/ 
ria a niolri painoquafique! medefimo, Nietedirae 
no fjma e notitia molto frcqucte dalchima chola. 
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A gloria dicohi che tatto tnoue 
per lutiiuerfo pcnetra Slrilplende 
in una parte piu 8C tneno altroue. 




Finedikomenro di Chriftoforo Lsndino Fiorentlno fopra h Comedladl Ddthepoeta cxccUcntilSmo 
rcuifta&emendatadJlJgftcinetefJrt ehcuercdo macftro PjefodaFiginomaefiEo inshcologiadc excellent 
re predicatorc dei orditje dc nnnori Aha pofto niolte cofe in diuerfi luoghi che ha trouato mscarc (i i io tex 
»o comcnclla giofa. ImprcfiTa in Venetiaper piero dezuannc di quarcKgii Ja palssago hergamafco. Del 
M,CCCCXXXXXVJI,Adi,XI. oftuotio,: 
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nmCIuIu Firmici Malcrai lunioris Siculi Viri Cbnfrimi ad| 

^^'Mauojtiu LolliamimFafcibusCapanixRomanar prouin 

ciac procofulem dcTigKatum ; per Diuum Catfarcm Confta 

tinum Maximu Pafrodmu dcFenAonisMat hcfcos incipit. 



fe^S^E 



PROOEMIVM. 
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LIM tibi hos libellos Mauorti 
dccus noftruni;cditu52 mc eflfc 
protnifera. Vepi me diu incon 
fiatia uerecunde retardauit: & 
ab ifto fcribendi ftudio dubia 
tj-epidatio trie rcuocauit.Cum 
fragilitasingtniimci nihil fe 
fcire talc poffc concipcret: qcf 
dignum fore mis auribusiudi 
caret Nam cum efTes in cam>' 
paniat prouinci® fafcibus c6fl:itutus:cuius tc adminiftratio 
nismeritum maxjma honoris dignitateuobilitat; occurri 
tibi rigorc hyemaliumpruinarum;&: prolix! itineris diuei fi 
tate confedusiillic tu langumtis K fatigari forporis mci fe 
nluraenixus€s:«fidis; SdrdigiofilTimis amicirisE releuare 
fomcntis. Cum itac^ ad priftin um ftatum me folatiis ac me 
delis tins fanitas reftituta reuocaflet ; rccolentes inuicetn pri 
ftinos a&us: SC ad memoriam reuocantes: honeftas 8C uari^ 
as femionuin fabulas ferebamus.Pofteacj de tilibus ac dt^p 
ccflibus noftris confabulati furaus: fcruratus m'e es(ficut mc 
minifti)totiusSicili«ricumsquam incoio^&unde oriun-^ 
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iC^iiapif liber .pucrbioijim. 

ii^CB.fatituXatio iTciibtf : pltbaf vtHitaa 

&gi9 dudttTapie ^midat-poHbet^Wue a< 

SCfcttbUdicye.iucer9r! vijrpc6)t . dbiti 

cgptfa plact'aM 

®rabo 

leralomonicfilQ 
Mnidrone irni 
re{«drd<d2rsp(l 
tutn^otTdpIini 
adihtdltgendas 
peH)9 putdcntu 



iaditii aiudiaamteqtate. ^Uoetnr puU' 
lis allatia:? adokfcemi faenna i inttAea 
l^udiena fapieno rapimtioi ertt: i in(dU-f 
gensgabemacula poAidebtt. Znitnaduer 
tet parabolam « interpzetatiencm rerba b 
pientam 4 enignuta eotmn-7fnio: tfomini '^f.Uis 
puhefpisinrapimiie.SapimAamarqjiM.' tcdkb 
ctimainihtltiDerpiciDnr.^odi fill mi bird' Htfra.4 
ptinam patifa ttu: « ne oinH'ttas lege mFie 
tacrt aodatur gratia capttt tuo •: toiquM 
colto tao.fiU nu li te lacraueiint peccaroitf ;$) 
ne acqmefcae a'e . Si oitm'nt vetii hobiV. ' 
fcam inddicmar Tatuniim abrcondamoo 
tendicalasfontrafitfonremimrtra ocfbt' 
ttamqe com A<nt ifernus raiftf f iteonun 
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moequod vidi 
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Hne quod pfpc 
nrtlno; 4mitnu< 
nfc tontrcftaiii 
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t(« t vif^ maiiiK 
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CINCOMENZALAVTILISSIMAOPERACHIA 
MATA TRANSITO Dl SANCTO HIERONf. 
MO DOCTORE EXCELLENTISSlMO ET PRI 
MODE LAS VA SANCTISSIMA VITA 
COMLNZIAIL PROEMIO 



jPS 



SsM! 



VEGNANonmcdu 
bitoamoltoamokep 
fone cflere manifefto 
il locho douc nafcete 
Hieronymo: & focto q 
liprcceprori fuffc cru 
dito^&iqual lochodoppola morte 
ilfuofarKaiflimocorpo fa fepulto: 
nienredimeno a cui il tempo non ba 
fta a poccremolte cofeIegcre:uolen 
do queftapicola operetta trafcorre 
re porta in brieue compendia 
CPel beato Hieronraio la uita & morte intcndere, 

Icronvmo adunche ftj figliolo de Eufebio nobi* 
!ehuomocome;eflbneiruolibro deuiris iliu? 
ftribusapcrtamentedcchiara.&nato del caftel 
lodi5tridone chegia da Gothlfu diftrutto:chc 
ftatra confmidi DalmatiaSc PannoniaSc mcritamentee 
natodeEufcbio peto che Eufebio in lingua attica tanto R 
gnificaquanto in noftropietofo.Et Hieronymo in lingua 
Colica fignifica in noftra fanfta lege; laquale cons^ruan 
te efiglioTa dcia pietadc.Et effendo qfto anchora fenciul ^ 
ioandoa Roraa:&fu pienameteamaeftratodelitteregre 
ceshebreer&IatineJngrammaticahebcpcr maeftro Do? 
nato;inrhetonca nebe Vititorinactfatore; coceflb dechia 
ra ne lafua cronica dicendo.Donatogramatico & ViAo? 
lino rhetorico;furon a Roma mei degni preceptori,Poi in 
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POLIPHILO INCOMINCIA L ASVA HYPNER.OTO 
MAGHIAAD. DESCKIVEKEET LHOKA,ET IL TEM. 
PO-QVANDOGLIAPPAKVEINSOMNODIR.ITKO/ 
VAKSI IN VNA QVIETA ET SILENTE PIAGIA, DI- 
CVLTO DISEELTA . DINDI POSCTA DISAVEDVTO. 
CONGRANDE TIMOKE INTKO IN VNA INVIA ET 
01 ACASILVA. 

HYPNEfLOTOMACHIA POLIPHILL 
AVR-OKAE DESCRIPTIO. 



HOEBOIN QYELHORAMANA^ 
o.chela frontediMatuta Leucothea candi- 
diU-ia ,.foragia dalle Occanc undc,le uolubile 
rote fofpefe nontlimonftraua,Ma fedulo cum 
li fui uolucri caballi* Pyroo primo,&: Eoo al-* 
uanco apparcndo , ad dipiiigcrc le lycophc 
uadrigedcllaiiglioladi uermigUante rofe,ue 
ociffitTioitifcquentila,iiondimoraua*Etcor 
rurcantegiafopralecerulee&inquietcundu- 
k. le. fuc irradiantc comecrirpuIauaiio.Dal quateaduenacio in quel pun 
&o occiduadauafelano comucaCynthia.folicitandogliduicaballidel 
- ' - " ' [ounocadido&laltrofiilco,traheriadlui"ti-' 
gli Hemifpcrii pcruefiuta,& dalla puia ftella 
In quel tempo quado chcgli Rhipbaei mo" 
rigideciapnilalgente6c frigorifico Euro cu 
do el mandaua gli tencri ramuli.Siad iq uicta 
i iuci Scdebili Cypiri,&aduexarcgli plichc 
ci ralici,6i proclinare la fragilcabicte fotto gli 
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OLECTORINFOELIXHOCMONVMENT.ADESDVMTE 
VOCAT ETPOST INDEROGATJNQVOREGfDIT HV 
MANAVOLVPTASVTLEGAS.DVVJVCINISHICAJVIAN. 
fiST.QVIDVDVMMVTVO CVM PRVRIENTI AMO- 

RE insOlenter exardescerent improbo vo. 

LVPTAtlS IMPVLSVEFFRENI DESERT. CON VENL 
VNTIN LOC.SAXA INTER DIR VTA VBIETIAM FOR- 
TE AED.SACRAR.M VRICONFRAGOSI ETSALEBRAE 
RVINAEEXTABANT ILLO VENERI OPTATA MVNE. 
RA AMBO SOLVERE ARSIBILITERVRGEREMVR.SV^ 
PINAE GOLOPIDI A ANG VEM IN ALT VM LAPS VM MI 
NITANTEMVIDEREM.HEVOEABINCOEPTODESINE 
INQyiOMICHRYSANTHESVRGE.FVGEEN SERPENS 
VC5rATVRVS NOS .lACIABVNDVM SESE EMVRO 
PROSPICIO MOXILLE EXTERRITVS SVSPICIENS.O. 
LOPiDlAlNQVITMEAAMABOITOVIAMFVGETVVL 
AM.SINEMEMORIBVNDVMDRACONEMIMPETERE. 
VIX SVRREXERAM HEV TRISTEM MEMISERAM 
QVODMEVMCHRYSAN-MEAMVITAMADEXITIVM 
IRRETITVMACANGVINEASTRICTIMCIRCVLATVM 
VORTVGINEJAMIAMANXIE RESPIRANTEM VIDE. 
BAM.DESVBrrOQ.IVGVLVMMEICHRySANT.DEN' 
TIB.VVLN£RATMORDICVS,TVM SVFFOCARI ME> 
VMCHRYSANT.INTVEORATATPERmNFOEL.MEVJVl 
CHRYSANT-MOR] SENTIO , STATIM FVRIBVNDAIR 
R VO INSERPENT. CAPTOQ.F VSTEPLECTERE. FESTI 
NO. AST SERPENS CERVICEMRIXANTEMDlVOIiTIT 
NEC COACTE COMPLICITVM ABIGEREVALVI , IC- 
TVMTAND-INCAVTE FALLENS CHRYSANT.MEVM 
OCCIDI.lNFOELICISSHEVlNTERII,QVIDFEClrQVlDFA 
CIAM.''TAMMlSERASVPERSTESERrrANSERP£[^SET 
EGO.-'NEOyAQ.SEDHERCVLEOAVSVlMMOLARVA 
LIFVRIARlNGlBVNDA EOIPSOSTIPIT. CONVERSO 
IMPETV CADAVERILAPSO CIRCINATAM INBESTL 
AMEAMFERIOATQ.NECO.QVIDTVMPVELLAFAC 
TVRAERAMPERDH'AET EMORTVA.-'MEVM CHR Y^ 
faut. & bdlua mci fcelcris teftes fcapulis fapiedos i uib.efFeio & ne ob- 
noxia euaderefufpiois-cordolio & lachiymis idetideirroranr.fuggdtu 
quend. ifoio publ.afcedo, ac fufpiruldi pala re faciOjCatetuatim auiu c6 
cutlu ad crudelc Sc Luilum fpeft.iixaruj t, cai'iim mi ferater mirat.forcana 
icufanrucnere daii.i't.teftor icclus meuiiumina ifet.inoco. egia ergo m- 
quiei me una cu meo chryfai.poen.dattira fufcipite.nuc ciripa i me raihi 
oem ttaffera.rii defperata publico oium afpeftuiarieptc gjad.peft° trSff, 
eJuf<BcadaOeie hie mc ithcmutumulo fcpeliuda dedi mifernma.VaJc. 
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LA MVLTITVDINE DEGLI AMANTI GIOVENI,ET 
DILLEDIVE AMOKOSE PVELLE LANYMPHA APOLI 
PHILO FACVNDAMENTE DECHIAKA, CHIFVRO^ 
NaET COMEDAGLI DII AMATE^ET GLI CHORI DB 
GLIDIVI VATIC ANT ANTI VIDE. 

LCVNOMAIDITANTOINDEFESSOELO 
quio aptamentereaccommod[arebbe,che glf diuini ar 
chani difertando copiofo 8c picnamente potefle cuade 
re 8c ufcire'Et exprcflamente narrare,&cum quanto di 
ua pompa,indeuncnti Triumphi,pacnnc gloria, fcfti 
uala;titia,&foelicempudio,circaa cjuefte quatro iuifi 
tatefeiugedeniemorando fpcdaminccum parole fufficientetnentecx^ 
primere ualeflfe- Oltragli inclyti adolefcentuii 8c ftipanteagmine di inu^ 
mert&c periucunde Nymphe,piu chela tenerecia dcgli anni fui ellc pr u- 
dente 8c graue & aftutule cum gli acccpd(Jjmi amanti de pubefccntc 
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EL SEQVENTE tnupbo n6mq\o miraaegliofo ^ prime Jmpo 
cKeegli hauca le qtro Ui)l ubile rote tutte.Scgii radii,8cil meditullo defu 
fco achatc,dicaclicle ueulc uagamete uaricato.Ne talc ccr tarn tegeftoc re 
Pyrrho culeiioueMufc fie ApoUinei medio puiritedallanaturaipfTo. 

Laxide & la forma del dido c[lc el primo,ma le tabcUe er ao di cyanco 
Saphyro orientale.afomato de fcmtitl iiledorc , alia magica gratilfimo, 
& longo acccptiffimo acupidinc nella finiftra matio . 

Hella tabella dextramirai exfcalpto unamfigne Matroa che 

dui oui hauea parturito,in imo cubilc rcgio colloca 

ta,di uno mirabile pallacio.Cumobftetriceftu 

p«^c, & multe altrc matrone &c aftante 

NymphcDegli quali ufciuadc 

uno unaflammula,&dclal. 

cro ouo due fpcdatiffi 

mc ftelle. 
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qvisqvis 
leCtvrvs 

/y/i>7 ^CCEDIS.CAVESIAMAS 

(fy Atsinonamas,pensicv 

LAMISERQVI SINE AMOxRE VI V| 
^^^ VI1\DVLCE EXIT NIHIL. W 
ASTEGOTAMDVLCEANHELANS'vJ, 
MEINCAVTEPERDIDI.ETAMOK V^ 
FVIT EQVO DVM ASPECT VIFOP 
MOSisS-OVRVlONlAEPyaLAEVI 
^ RGYNCVLAE SVMMAPOLYORf 
^ API ACERECVPEREM,CASVDE , 
SlLiENSPESHAESITSTAPlAEy/ 
' TRACTVS '^^^ 

INTERII 







.D. .M. 

VIATOR HVCPROPIVS FERTO 
OCVLOS.DEINDE VERBAM ECVM 
FACITO.FVI SINE AMORE VIVA. 

AMANS HEVMORIOR. 
Die QVAESO, aMABO REM.'MEN 
H VICPOLY A NDRIO DEDI MOR^ 
TVAMOBAMORIS INCENDIVM 

pveriflorentisaetate for 

MOSISS. 
QVlDINSANISfAT AMANS VIVE- 
BAS.PROFECTO C VM NOXJ E AM A. 

recoeperam advlescens 
sprftoamorismvnereabnv- 
it.contabvi.morterapta 

HICSVM. 
QVIDTIBIPOSSVM:" 
NEVIAMROMANAM CRVDE 
LISPROCVLI AMORE 
DEFVNCTAM MISERE, 
TOTAMPER VRBEM 
ORBEMQ.DICITO. 
HOC SATIS. 
VALE. 
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POUPHILI HVPNhROTOMACHIA VDI 
HVMANA OMNIA NON NfSl SO 
MNI VM ESSE OSTENDH AT 
QVEOBITEFCPLVRLMA 

SGITVSANEQVAM 
DlGKA GOMr 
MEMO^. 
RAT. 
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^abcdcighiklmnopqrstuxyABC 
DEFGHIKLMNOP Q^RSTVXYZ 

Sutnp^tbm h fricIiuCitade Venetiam Ca(a De Aldo Manutio 
ii om2.no a J« xy. Septcmbrio. M .ccccc . 
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€£^ckftie \pkr^rc\}m. 
<^cckf\^ftm (?rcr^rcl?ia» 
^iaim nomina. 
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3oi£lr<i?iepircopi jCanm^ricnliii 
l^errpecrma communia. 
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SERMONS PaiMO 

N nomine lefa A urna tncomincia el lloro ■iirimlitto Sae 
culii l'idn:Spechio 4eila fe4e copilatoda f» K-obctro Ht 
leze ucfcouo dfAqumDicoSftmatuUtniicuiilgiri drill 
miftnii de Chnfco e delta gtotiofajtergine nudi«;dl altti 
faofti douc n potciano esetaote IpitinialmcnKli do&i c 
ijncbomltmdodi'. 



S.-i m5e.l(f la frde uirpl ibcologicanectlTanaadog^iuo cbi fi uole bJo ic 



VI .CREDIDERXT abaptjtat'fueiltfal.. 
iJif.Qui Hero no credidciitsdcnabii'. Vetba 
liinuie4(pfoni noll'n oiiginaiice'rMoici ultid 
ingfjaali <jllo I'niniKO della fiiluje noftta to 
it loi Rulie diodi dr ingonare tuiagmtf nflla 
ninia rt lumc deila lancta fcdrtpcbc lolii fa^ 
eilnieote la tjctta c crabucca in ogni male fate, 
Etolta la lcdci)« si ire QUO) fono icnaa tunda/ 
niet6:como /i noia nel decicio pina caafa q< 
Ihonc pma al ca^i-Cuni paulus.iic uetainta 
A ji 
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Elmeaodelcttmin 
dinojlritvita 
MiritTOuaipervna 
plua ofcurai 
CheUdirltta via 
entfmarrita.- 
It ^uitoadirqud 

era^ecofiduT* 

l^d^lua^ludggu et 4j^ra etfbrte; 
Cbe nelfenjier rinMouaUf>aura- 
t ante amaratcbefocoepiumorte- 
Mapertrattardelben,eh'i vi trouaii 
Dirodc Vdtre coft,ch'i v'hofcortc 
I nonfobenridh,com'iv'entuii 

Tant^era fieri dijonno infu ^uelpmto, 
Chc IdveracevUabhandonai- 
Mapoch'ifiittlpied'uncolUgtHnto 
La.ouctcrminaua^ueUavaUet 
C he mhauea dipAurd il corcompunto; 
C uttrdain altoict vide lefuef^aUe 
Ve/fife %ia £t xa%%i delpianeta, 
Che men* driti'dltruiper ogni calle- 
AUhor^UpdUtavnpoco^uettti 
Cfce nel lago del cor nt era duuta 
La notte,ch*ipaj[ai con tanta pietd' 

rentinofottMtiofit^titid theqfiofrmcipie Delpricc^ 
eSerepttidlUfiufedd ncttrittd ttelle cofechefeguil^n 
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tibio M l^eregrino ^onm\c 
te ?S[ntp:c(focrcdtUto alia 
fm fmccrita con la vi- 
ta t)dlo a«' 
ctoze* 

Qibio mio k ^Cpcrmto reicctd folhs^i/ 
re potem-.Uctoic ^ Iconic cifcrminio 

U erro:i oc ^litc, £03 oe vrio pudi 

CO amoie la bifto:iapo«o enarro 

1^cr!?o (eciivo vcngo pcrcbe 

amoie e ipictadc inc fanno U 

fcbo?ta«i€tfc odfcriptoie 

parcleintende refpodc 

re potei'flh llacomo 

jdiiicacooalSbar 

maftdelcrccira/ 

ti>:e viuc t vale- ^€t come iiitefc fcripfe. 
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j0S>,f abuiSuintitom o^atoriamm mto 
tmommMmcn annomtionibus 
K^apbadi^ Regiim ocp^» 
m^oncsmfAenhCt ta* 
bula peralpbabe^ 
mmnouiter 
addita 
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CT Secuda pjirs opcris dnicjc paflionis & refurrectio- 
Bis die idagac^& iudxo^ fug hoc argumeta confutat, 

Tfi multa funt argumenta, 
quibus iudxi magium no 
bis calumnia folcnt aftrue 
re,£f fidemfperatxa nobis 
re(urrc£lionis ftulta garru^ 
iitate dcridere,in hac tame 
lucubra'tiunculanoftra ea 
duntaxat confutare aggre' 
diemur,quar dominicz paf 
fionis SC refurre^ionis materiam concernunc.SoIet 
nancu obftinatum iliiid , & feruile iudxorum pecus 
in Cnrifti faluatoris blafphemiam exire propendus 
Biin chriltianorumcalumniam inCultare audencius 
& confidentius, quia legis noftrx munimenra non 
pauca ex auita ipforum religione mutuaci fumus 
ea prxcipue,quz agni pafchalis tyrpo^domini pa(fio 
nem figntficabant:quo fie uc perperam interpietan 
tes lcgcm,& diuini lacra menri myftcrium contami 
nante$^mukas indies calummasjnobisinferre node 
fifiane^nunquam cauUlandi finem facientes:adeo c^ 
cotinuisfubfanationibus nos lace(Ientes,S^ fingulas 
obreruatdones noilras dcteftares petpetuis ip fojj co/ 
tumeUis^atc^ conuitiis finius obno)Hi:non foium in 
pafchx celebratione obferuationenoftram ludibrio 
maximocj opprobrio ducentes(de quo fuperiori lu 
cubratiuncula noftra fCTipfimus)uerii eciami diiiic^ 
paifionis my fteno ruditacis,& ifcitiznos ifunulates 
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SINVM.PFLINCIPEM.IV/ 
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M N E S homines Enn'cc Princcps uehemen/ 
tcr optant:mmf)ccc[; nftutur: ut patriam«:a ope 
futnma iuuet;^ omiii ofticio:uencratione:ac pw 
etate profequancur.Carj naqj funtfiliucaripa/ 
rentes: can' quinetiamtatcg 




omnium tamen patria una 
No folu euim patria parenti 
munerarquaea parentibus, 

contulifle uidetur: uerum e 

bis alia copcritur pra:ftitifle.ueluti foIcmtaEtherajhi 
cum<rnta:moresjnomcn;nscjctaces;c!omos:at(jalim' 
libusCmul fcbcnignam atqg faauem oRmdiuRmul . 
fecum coniunxitjut (iquid facto didloue fine alii fiui 
bcnemercatesn'd omne arque ac nobis ipfis acceflferi 
fumnjopere gaudeamus.Eamdbrem combufta diru 
ma Fu.Caniilius atdeti aio:cura:fo!icitadine ab iter 
rauit:adauxit. AlfonfusiteRcx Aragoneus fecund 
Parthenopcn patrist: q iSptiie. apta^pe;atqj angufl 
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^ FfiSTECHEOCHORERAPERTVTOEL 

MESE DE ZENARO.ET PRiMO DELLA CfR. 

CONClSlONE DEL SlGNOR . C AP.XXI ,E 

Vatro cofe fano efler 
folemne Si celebre d 
giorno della circonci 
fionc del fignor nof-* 
tro rniflter.lefu chriC 
to.La prima fie lodla 
uafua.Lafecodalin, 
poficioc'del nouo Si 
falutifero nomc - La 
terza ei fpargere dA 
fangue.La quar taieL 
Hgnaculo della circo 
cifione.La prima du 
quciod;auadelana 
If iuita fi csrto lodtauc 

de h'altri fancli folemne fon quanto magiormentefara tnot 

to piu folemne lodauo di del fando d\ fandli ma ei pare che 

la natiuita del fignor non debia hauer ocdaua impcrho che 

la natiuita fua tendeua ala 

ha iodau'a imperlio che al 

laqualle e ha lor o uita ctei 

gli cor pi gloriofi per quel 

che la natiutta de la beata i 

quella de.Ioanne baptifta 

impcrho che quella gia fa* 

re che chome dice prepofi 

racato come e la od-aua d( 

fuplimo quelle che fado i 

fofficio della parturicnte u 

paflfato fi folea cantare.Vi 
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^kTE DEL PROLOGO 
B XpecUti QcUifefic occutete infra d tempo in par^ 
I te fe conticae fotto cl Kmpo ddla rcccaiciliaaone 
^ U parte fottol .Tempo della pettgrinaticnc elqual 

cempo la chiefia reprcfenta delta natiuita infino alia feptua. 
gcrima.Secjuiu a uedtrc dellc fcfie occureote iauz el ttmr 
po dell; dc'ifadone elqual (cmpo incomicio ad. Adam K c6 
cmuo ilino a.Moyfe:8c lachiefia reprefeu quefto tempo dt 
ia fepn<soe(ima inline a pafchai ^>. 

DE LA SEPTVAGESIMA ^ 

ignifica h&ptuage 
liniact ttnipo della 
deuiationc. Lalexa^ 
gelitna iignihcha el 
Icmpo della uiduad 
one . Signitica la qui 
qua gclima cl tempo 
delta renulfmcic.La^ 
quadragclima . Si< 
gmfica cl tempo del 
la Ipirirualpcmtea- 
tia.lucomiciafi adu' 
que la feptuagefi, 
ma da qucUa domi. 
nick) Dciaqualfeca 



ta.Me circondano:8£ c.Et firiiffe elfabbalo dapoi la pafcha 
Per tretagicncfu inftituita la.Septuagcfima ccracfi ttoua 
Delia fumma del officio di macftro.loahne bilcth cioe per 
amcrc della redenitionenelaqual crdJuoionolipairi chcfe,, 
prefe bauefleper giorno Ioiomrie:&: ctlcbie:laquima feria 
(hceelgieucdipcilauenfrationedelgiornodeiafantilftna 
Afct6cne nelqual giorno cflo nefrto.^iguor .leiu .Cbnfto 
eflTendo dells natura noflra fall ah cieli:& lu fublimato fcpra 
li angeliei cbcri & in lallegicrno iionfuflc cbfeiuaio el iciu^ 
nio eflendo quelle giorno nella primitiua ehiefia equalmf nte 
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II .,.,r^v,«.^ ^. -^1 y-v(5nimaeioi)c(tfldffic/ filing 

\t mem estme^o bodic gc/ 
noTte^, i^nare rremneruc gen/ 
tC9:i popnUttieditflri.rnnt imnl£U 

^ Slo2(apatriifiUb«i02anQ* 

Qfl^qmbancfacrarim 
ma noctc / s>eri imninist 
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BINDINGS 




For the ben- 
efit of indust- 
rial art, we 
have collected 
together in 
these pages 
some speci- 
mens of bind- 
ings belong- 
ing to print- 
ed books and 
manuscripts of 
the 15th and 
16th centuries. 
These bind- 
ings, although 
they were the 
product of an 
age famous for 
the art, were 
for a long time 
altogether ne- 
glected. But in 
reality they 
form a class by themselves, and fill a noble 
page in our artistic history, notwithstanding their 
comparative insignificance. Even in ancient times 
we find traces of the binding of books. Among 
the Greeks and Romans the roll of papyrus upon 
which the characters were traced was enclosed 
in a case, frequently made of valuable wood, 
with the title of the document or work on the 
outside. It was only at the period of decline that 
the leaves of papyrus and parchment were pla- 
ced one upon the other and fastened together on 
one side, covered with thin slips of wood 
joined together, and decorated with ivory carv- 
ings, plates of gold, leather, or other material; 
thus provoking the complaints of St. Jerome 
who lamented the custom of clothing volumes 
in gems while the poor were going naked. But 
even at that period leather was the material 
most frequently employed for the binding of 
books. The hide of the ox, stag and other ani- 
mals was used, and, in general, dyed red or 
black, and burnished with a special tool. The 
binder arranged the sheets in order, beat them, 
stitched them, and re-stitched them together into 
the back, turning the ends upon bands of lea- 
ther, which thus formed a relief, which is found 
in most of the old bindings and in all the mo- 
dern ones. He then cut two small boards, slightly 
larger than the volume in its present form with 
its margins cut, and placed them on the two 
sides. At first the back was covered with plain 



leather, leaving the wood bare, but at a later pe- 
riod, by turning over the leather, the entire sur- 
face of the boards was likewise covered. One or 
two metal clasps served to keep the book closed. 

In the fourteenth and fifteenth centuries the 
leather drawn over the boards was ornamented 
with blind tooling, executed with iron or wood- 
en, implements and reproducing stars, lilies or 
ornaments, either sunk or in relief, according to 
the tool employed and the character of the pe- 
riod in which they were executed. During the 
Renaissance, when books were greatly multi- 
plied, and when, in their arrangement in libra- 
ries, they began to be placed on the edge instead 
of on the side, these ornaments also appeared 
on the back of the book. 

The metal clasps of which at first there 
were only one or two, constantly increased in 
number in consequence of the tendency of par- 
chment to give way and roll up. These clasps 
fastened on with hinges, or with bands of leath- 
er and ribands, which went round the volume, 
were made of iron, brass, silver or gold; in 
the last case they were often adorned with pearls 
and precious stones, and at the same time velvet 
was substituted for leather. Special punches were 
used to impress various kinds of ornaments on 
the brass clasps, such as small figures, shields, 
initials and sacred legends in infinite number. 
The angles and centres of the bindings were of- 
ten decorated with plates of the same metals sim- 
ilarly stamped, sometimes in high relief. These 
were occasionally replaced by large bosses or- 
namented with stars, grotesques, Ulies or large 
roses. 

Binding however is an art, of which the 
utility is perfectly evident. The student therefore 
experiences a genuine satisfaction when be suc- 
ceds in possessing the works of his favourite 
author secured in a handsome binding, thus ho- 
nouring them with a species of veneration. 

This feeling appears clearly in the splend- 
our of the bindings of books executed at the 
revival of the arts. Although the use of the pre- 
cious metals was continued for the ornamenta- 
tion of books intended for divine service or for 
princes, the bibliophiles of the renaissance gener- 
ally knew how to obtain from leather real master- 
pieces worthy to stand beside those of more 
noble material (l). With respect to the leather 
itself, it was prepared in the East and in Spain 



(1) The plates which illustrate this article reproduce 
some bindings from the R. Biblioteca di S. Marco and from 
the Museo Civico of Venice. 
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for use in wall decoration ; was stamped, pain- 
ted and splendidly gilt, and then brought into 
Italy for use in the houses of the wealthy. 

It appears that Venice was the first city in 
which the ciioj d' oro (gild leather) was pro- 
duced in imitation of the East and of Spain ; and 
it is easy to believe it, if the extensive commerce 
of the Venetians with the Levant be taken into 
consideration. The East, a master in work of 
this kind, bound its sacred books in richly orna- 
mented leather. Thence came, doubtless, the idea 
of decorating Italian bindings in like manner with 
gold and colours ; and thence, 
later on, the marvellous pro- 
ductions of the French. 

Then began the addition 
of ornaments in gold tooling 
to the leather which had 
hitherto been simply blind- 
tooled, and the forms became 
more elegant by the use of 
the piccoli ferri or fine tools, 
combined together with mu- 
ch skill. Besides this the lea- 
ther was also covered with 
shields and emblems, to 
which the work of the painter 
was frequently added. After 
the models produced by Al- 
dus Manutius and his Italian 
contemporaries, Jean Grolier, 
the French bibliophile, caus- 
ed those wonderful bindings 
to be executed, which are 
now the greatest prizes of 
collectors. 

As years went on, the taste for the richness 
of polychrome decorations increased. This con- 
tinuous imitation of the East helped to perfect the 
methods of binding. Leather was dyed black and 
then boiled, in order to soften it, and afterwards 
worked a fer chaiid, in very low relief, leaving 
the ground dotted; and brilliance was then given 
to the whole by the use of certain varnishes or 
of albumen. This method was also applied to 
coffers, boxes, bucklers, powder-flasks, scabbards 
and a quantity of objects which have survived 
as genuine works of art. 

The binding of a book in gilded leather 
continued to take a more singular and pictur- 
esque appearance as the sixteenth century advan- 
ced. The leather was soaked and pressed with 
special maulds, or worked with geometric de- 
signs in relief, so as to form, as it were, the re- 
production of an incrusted ceiling. In this case 
the surface of the leather, after being prepared 




with plaster, was smoothed and burnished; then 
it was painted in the liiost brilliant hues of red 
and green, upon which flowerets and mazes in 
the oriental style were finally traced. So conspicu- 
ous is the oriental character even in these pro- 
ductions that the East must be regarded as the 
first producer of all these elegant and exquisite 
models of art. 

The method of stamping also became mod- 
ified in the course of time. The leather some- 
times only served for the back of the book, or, 
when carefully engraved, formed the reliefs of 
the incrustations, a ground- 
work of mother of pearl 
being placed beneath it. 

This work is justly called 
alia Vene\iana, seeing that 
it was constantlyused in Ven- 
ice during the sixteenth cen- 
tury for the bindings of the 
most important documents 
of the Republic and of the 
statutes of her artistic and 
religious corporations. 

Such bindings belong to a 
period, of art, already suffi- 
ciently magnificent, in which 
another kind of binding was 
brought to perfection, name- 
ly that a petits fers, which 
arose at the end of the fif- 
teenth century, and acquired 
great renown in Italy and 
France during the first half 
of the sixteenth. The leather, 
coming for the most part from 
the East, was prepared with a variety of dyes, 
and stretched with great care upon thecover of 
wood or cardboard; then the little iron punches or 
tools, reproducing thousands upon thousands of 
ornamental designs, impressed them in gold upon 
it, so that the cavities being thus filled with gold 
leaf, the work might resemble a goldsmith' s. 
Bands and small pieces of coloured leather 
were frequently applied, and were worked in va- 
rious fashions, giving to the binding all the ap- 
pearance of an enamelled plate. 

In these works of art which retain their 
characteristics even in the early years of the seven, 
teenth century, are reproduced the bold lines- 
spirals and cartouches of the debased style, which 
led shortly to a decadence of the binder's noble 
art. Only for a brief moment, at the dawn of the 
seventeenth century, during the reigns of Louis 
XIV and XV did it appear to wake up again, and 
strive to renew its ancient triumphs. 
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